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1. Appreciate the poem “The Significance of Failure” and then talk about it.

The Significance of Failure

Robert Harold Schuller

Failure doesn’t mean you are a failure,

It does mean you haven’t succeeded yet.

Failure doesn’t mean you have accomplished nothing,
It does mean you have learned something.

Failure doesn’t mean you have been a fool,

It does mean you had a lot of faith,

Failure doesn’t mean you’ve been disgraced,

It does mean you were willing to try.

Failure doesn’t mean you don’t have it,

It does mean you have to do something in a different way.
Failure doesn’t mean you are inferior,

It does mean you are not perfect.

Failure doesn’t mean you’ve wasted your life,

It does mean you have a reason to start afresh.
Failure doesn’t mean you should give up,

It does mean you must try harder.

Failure doesn’t mean you’ll never make it,

It does mean it will take a little longer.

Failure doesn’t mean God has abandoned you,

It does mean God has a better idea.

2. Share with your classmates your understanding of “truth, goodness and beauty. ”
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oo hefarand the Near  jJess

Thomas Wolfe

@ On the outskirts of a little town upon a rise of land that swept back from
the railway there was a tidy little cottage of white boards, trimmed vividly
with green blinds. To one side of the house there was a garden neatly
patterned with plots of growing vegetables, and an arbor for the grapes which
ripened late in August. Before the house there were three mighty oaks which
sheltered it in their clean and massive shade in summer, and to the other side
there was a border of gay flowers. The whole place had an air of tidiness,
thrift, and modest comfort.

® Every day, a few minutes after two o’clock in the afternoon, the limited
express between two cities passed this spot. At that moment the great train,
having halted for a breathing-space at the town nearby, was beginning to
lengthen evenly into its stroke, but it had not yet reached the full drive of its
terrific speed. It swung into view deliberately, swept past with a powerful
swaying motion of the engine, a low smooth rumble of his heavy cars upon
pressed steel, and then it vanished in the cut. For a moment the progress of
the engine could be marked by heavy bellowing puffs of smoke that burst at
spaced intervals above the edges of the meadow grass, and finally nothing
could be heard but the solid clacking tempo of the wheels receding into the
drowsy stillness of the afternoon.

® Every day for more than twenty years, as the train had approached this
house, the engineer had blown on the whistle, and every day, as soon as she
heard this signal, a woman had appeared on the back porch of the little house
and waved to him. At first she had a small child clinging to her skirts, and
now this child had grown to full womanhood, and every day she, too, came
with her mother to the porch and waved.

@® The engineer had grown old and gray in service. He had driven his great
train, loaded with its weight of lives, across the land ten thousand times. His
own children had grown up, and married, and four times he had seen before
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him on the tracks the ghastly dot of tragedy converging like a cannon ball to
its eclipse of horror at the boiler head — a light spring wagon filled with
children, with its clustered row of small stunned faces; a cheap automobile
stalled up the tracks, set with the wooden figures of people paralyzed with
fear; a battered hobo walking by the rail, too deaf and old to hear the
whistle’s warning; and a form flung past his window with a scream — all this
he had seen and known. He had known all the grief, the joy, the peril and the
labor such a man could know; he had grown seamed and weathered in his
loyal service, and now, schooled by the qualities of faith and courage and
humbleness that attended his labor, he had grown old, and had the grandeur
and the wisdom these men have.

©® But no matter what peril or tragedy he had known, the vision of the little
house and the women waving to him with a brave free motion of the arm had
become fixed in the mind of the engineer as something beautiful and
enduring, something beyond all change and ruin, and something that would
always be the same, no matter what mishap, grief or error might break the
iron schedule of his days.

® The sight of this little house and these two women gave him the most
extraordinary happiness he had ever known. He had seen them in a thousand
lights, a hundred weathers. He had seen them through the harsh light of
wintry gray across the brown and frosted stubble of the earth, and he had
seen them again in the green luring sorcery of April.

© He felt for them and for the little house in which they lived such
tenderness as a man might feel for his own children, and at length the picture
of their lives was carved so sharply in his heart that he felt that he knew their
lives completely, to every hour and moment of the day, and he resolved that
one day, when his years of service should be ended, he would go and find
these people and speak at last with them whose lives had been so wrought
into his own.

® That day came. At last the engineer stepped from a train onto the station
platform of the town where these two women lived. His years upon the rail
had ended. He was a pensioned servant of his company, with no more work to
do. The engineer walked slowly through the station and out into the streets of
the town. Everything was as strange to him as if he had never seen this town
before. As he walked on, his sense of bewilderment and confusion grew. Could
this be the town he had passed ten thousand times? Were these the same
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houses he had seen so often from the high windows of his cab? It was all as
unfamiliar, as disquieting as a city in a dream, and the perplexity of his spirit
increased as he went on.

© Presently the houses thinned into the straggling outposts of the town,
and the street faded into a country road — the one on which the women
lived. And the man plodded on slowly in the heat and dust. At length he
stood before the house he sought. He knew at once that he had found the
proper place. He saw the lordly oaks before the house, the flower beds, the
garden and the arbor, and farther off, the glint of rails.

@ Yes, this was the house he sought, the place he had passed so many
times, the destination he had longed for with such happiness. But now that he
had found it, now that he was here, why did his hand falter on the gate; why
had the town, the road, the earth, the very entrance to this place he loved
turned unfamiliar as the landscape of some ugly dream? Why did he now feel
this sense of confusion, doubt and hopelessness?

@ At length he entered by the gate, walked slowly up the path and in a
moment more had mounted three short steps that led up to the porch, and
was knocking at the door. Presently he heard steps in the hall, the door was
opened, and a woman stood facing him.

@® And instantly, with a sense of bitter loss and grief, he was sorry he had
come. He knew at once that the woman who stood there looking at him with a
mistrustful eye was the same woman who had waved to him so many
thousand times. But her face was harsh and pinched and meager; the flesh
sagged wearily in sallow folds, and the small eyes peered at him with timid
suspicion and uneasy doubt. All the brave freedom, the warmth and the
affection that he had read into her gesture, vanished in the moment that he
saw her and heard her unfriendly tongue.

® And now his own voice sounded unreal and ghastly to him as he tried to
explain his presence, to tell her who he was and the reason he had come. But
he faltered on, fighting stubbornly against the horror of regret, confusion,
disbelief that surged up in his spirit, drowning all his former joy and making
his act of hope and tenderness seem shameful to him.

@ At length the woman invited him almost unwillingly into the house, and
called her daughter in a harsh shrill voice. Then, for a brief agony of time, the
man sat in an ugly little parlor, and he tried to talk while the two women
stared at him with a dull, bewildered hostility, a sullen, timorous restraint.
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@® And finally, stammering a crude farewell, he departed. He walked away

down the path and then along the road toward town, and suddenly he knew

that he was an old man. His heart, which had been brave and confident when

it looked along the familiar vista of the rails, was now sick with doubt and

horror as it saw the strange and unsuspected visage of the earth which had

always been within a stone’s throw of him, and which he had never seen or
known. And he knew that all the magic of that bright lost way, the vista of

that shining line, the imagined corner of that small good universe of hope’s

desire, could never be got again.

New Words

arbqr /'arrbar/ n.
blind /'blaind/ n.

bellow /'belou/ v.

deliberately /di'liberatli/ adv.

disquiet /dis'kwarat/ v.

n.

ghastly /'geestli/ adj.

adwv.
glint /glint/ n.
V.

grandeur /'greendzer/ n.

WA, FFAR

a window cover that you pull down from the top to
the bottom;a small shelter where you can watch birds
or animals without being seen by them B M- ; 5 X;
R N B9) 38 AR b

shout very loudly; make the deep sound that a bull
and some other large animals make ( A) XXM, MyE%;
(A4 AR E S M,

in a slow careful way; with a definite intention, not
by chance or by accident MAZSHb , B EHb ; i 2= Hb
make sb. worried or nervous ffAR%, {5

a feeling of being very worried or nervous A%, L&,
IR

shocking in a way that frightens or upsets you; very
bad or unpleasant 2L B, FTHH B iT R B, S AR
i

with a deathlike quality 7] A #

a quick flash of light [R#& , #0%

shine with quick flashes of light 5%, N6, £t

an impressive quality that a place, object, or occasion

has; the important or high position that someone has

in society =5, W, BT EE ;K. 5




hobo /'houbou/ n. someone who travels from place to place because they
do not have a home or a job (HA kK EBAFIBED T
MR, MR IX

lordly /'lordli/ adj. behaving in a proud way that shows that you think
you are more important than other people; very

impressive because of being very expensive, rare,

ete. I8 HY; B (B B, A SIRE

meager /'mi:gar/ adj. thin, skinny; barren, impoverished; dull (A.31#))
B (LHORER, BB AR

mishap /'misheep/ n. a minor mistake or accident ANZEHE, K 4

mount /maunt/ v. climb up (stairs, a hill, or other rising surface),

climb or move up on to (a raised surface) &, b (B, 1L

%

outskirts /'avtskairts/ n. the areas of a town or city that are farthest away from
the center ZRIX , KR 4b, i1 4%

paralyze /'peerslaiz/ v. make sth. completely unable to operate normally or

effectively; make sb. temporarily unable to think or

move, esp. by frightening them & ; & B

perplexity /por'pleksati/ n. trouble or confusion resulting from complexity & &,
B a2y, BAL

pinch /pmntf/ . squeeze tightly between the fingers & ,35

rumble /'rambl/ n. a continuous deep sound fERER , H MY

sag /seg/ v. become soft and start to bend or hang downward;

become weaker or less in amount or value #3%th, T 3;

EJ: [N
sallow /'seelou/ adj. pale yellow and unhealthy looking (Bkf8) K&K
seamed /sixmd/ adj. (used esp. of skin) marked by lines 48U
shrill /fr1l/ adj. not pleasant to hear; loud and high R H-f#; 27 #)
sorcery /'sorsari/ n. magic (esp. done with the help of evil spirits) &R,
AR KA
straggling /'streegliny/ adj. wandering from the direct course or way #BA K
stubble /'stabl/ n. (collective) the ends of plants that are left above

ground after a farmer cuts a crop such as wheat or

barley (&) UNE . KFEFH) AL, 5tk

stunned /stand/ adj. very shocked or upset, esp. so that you are unable to

act normally RYFA, B ORK
RN e 007
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sullen /'salon/ adj. silently showing dislike and bad temper; dark and.
unpleasant &3/ ; o] bl A SRk B9 , BRUTAY

timorous /'timaras/ adj. (formal) nervous and easy to be frightened (JE)fiH
/N, BRI, B 5 R

vista /'vista/ n. a view from a high position S, , L&

wintry /'wintri/ adj. deliberately unfriendly or cold; of characteristic of

winter (B ) ¥ VKUK E , IR s & (RO I, £ R UMY

Phrases & Collocations

falter on hesitate; totter B ; 55 #t

plod on walk with slow heavy steps Bx# , UL E Hi7E

stall up stop; pause % Ik ; {45

surge up increase a lot very quickly XV , &= Bk

wrought into made into; woven into Hl%& i ; BrET A, R

Notes to t_he Text

Thomas Wolfe (1900—1938)

Thomas Clayton Wolfe, the youngest of eight children, was born in the mountain
town of Asheville, North Carolina. After graduation from the University of North
Carolina, he went on to Harvard, receiving an M. A. degree two years later and staying
there for further study. From Harvard, Wolfe moved to New York, teaching at New
York University. Besides many short stories, dramatic works and novellas, his main
works include four novels: Look Homeward , Angel (1929), Of Time and the River
(1935), The Web and the Rock (1939) and You Can’t Go Home Again (1940). He is
known for mixing highly original, poetic, rhapsodic, and impressionistic prose with
autobiographical writing. Some of his best works are marked by vitality and power, and
show a clear insight into the turbulence and the breadth of American life. He became
very famous during his short lifetime and remains one of the moOst important writers in

modern American literature,

Reading Aloud

But no matter what peril or tragedy he had known, the vision of the little house

and the women waving to him with a brave free motion of the arm had become fixed in




the mind of the engineer as something beautiful and enduring, something beyond all
change and ruin, and something that would always be the same, no matter what
mishap, grief or error might break the iron schedule of his days.

The sight of this little house and these two women gave him the most extraordinary
happiness he had ever known. He had seen them in a thousand lights, a hundred
weathers. He had seen them through the harsh light of wintry gray across the brown
and frosted stubble of the earth, and he had seen them again in the green luring sorcery

of April.

Reading for Fun

Z‘: RLACARCRCAC A&4@‘¢AQMM<4¢M/WMM0MW/WWMWMM

Thou art more lovely and more temperate.

% Sonnet XVIII

% William Shakespeare

i

: Shall I compare thee to a summer’s day?

Rough winds do shake the darling buds of May,

And summer’s lease hath all too short a date.

o
o

Sometime too hot the eye of heaven shines,

And often is his gold complexion dimm’d;

L s e ey oy L L A L P L L A L ey L Ly L

And every fair from fair some time declines,
By chance, or nature’s changing course, untrimm’d.

But thy eternal summer shall not fade,

3

‘\

Not lose possession of that fair thou ow’st; ?
) . . ;'\J

Nor shall Death brag thou wander’st in his shade, 4

When in eternal lines to time thou grow’st.

So long as men can breathe, or eyes can see,

WEARERERETEUERERNEAERETERCRE R GET

ALY

So long lives this, and this gives life to thee.

-
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Reading Comprehension
A. Answer the following questions.
1. Why did the little cottage impress the engineer on the train deeply?
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