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Delving into Complexities of Dream Spaces, by Tualler de Arquitectura
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ARCHITECTURE NO LONGER EXISTS

Only impersonal cities, without description and without style
which nobody has ever dreamt of or desired.

Against these clear and facile modern towns we launch
monuments which single out space, destroying it and invent-
ing it.

PLAN THE REVOLT

Against the thousands of identically repeated, stupid, lined
up houses.

Against the rational and schematic ordination of territory.
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Against the importation of prefabricated nordic cities.

Against building mediocre, petite-bourgeois, French villages
on the edge of the Sahara.

AGAINST ARCHITECTURE

The architect should return to the country, to modify it, to
contradict it, to search nature for the reasons of his existence.

The only way to create new cities is to create a new monu-

mentality where man’s sub-conscious dreams are interpreted.

Urban landscape is an anti-landscape. The new architecture

ought to respect obsession and hidden sentiments. Magritte
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is more valuable than Mies Van der Rohe.

One solitary castle is all that fits on the top of a mountain,
architecture can invent nothing new, only learn to read and
continue the landscape.

If you cover the world with a transparent roof, all urbanism
and architecture as we know it today would disappear, other
arts and ecological techniques taking their place.

Architecture today is the impossibility of covering the world
with a roof.

It is a continuous fracaso (fiasco) which hides itself under
the utopic label of scientific architecture.

BN TR e S AR BRI B 2 1) o % My 25 40 i 2
R GRS > SCERARMNBRY > BEUEm KB RR
» IR H SE U9 A KR RS S22 o

BERAGER AR AR RIM S b Y RFLE o

BERMr R

asx R
FE
BB A
BE REE
= A

Between the utopia and the reality exists the work. The
transformation of dreams into monuments, destruction, the
imagination applied to construct spaces for ultimately dying

1m.

Architecture can only exist in the reality and in the most
tangible of dreams.

Observe the world
nature rats
music the cosmos
the sciences your lover
napalm

death

movies
poetry
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The monuments of the future will spring up in your soul.

Because mankind dreams, and in his dreams sees far more
beautiful cities.

THE ACTIVITY OF AN ARCHITECT IS TO CON.-
VERT DREAMS INTO REALITIES

All places from the desert to a hole adapt themselves to
our sensibility and become habitable if they are modified
by an artist.

When the cities grow spontaneously, as occurs in nature,
variations are achieved, a civilization.
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This appears incomprehensible for the rationalistic concepts
of art and history and in its attempt to rationalize an ap-
parent chaos, it converts the result into a real chaos.

The error of today’s architecture consists in believing that
the order ought to be on the surface, the skin of the build-
ings and cities.

BUT THE ORDER IS IN THE NON-VISIBLE. IN THAT
WHICH UNDERLIES AND REGULATES THE VARIETY
OF ELEMENTS AND STRUCTURES.

In the alternative between the creator or revolutionary and
the codifyer or conservative, the architect must always back
the first if he is to survive.
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The “Taller de Arquitectura” has developed a system of
organizing space to conceive large or small groups of
housing in which fuse the imaginative intuition of form

with mathematical logic.

In any one project this system admits multiple formal
possibilities which are made concrete according to geogra-
phic, climatic, economic, social, technological and legal

conditions.

Since 1964, the date in
present day, the Taller de Arquitectura has developed a

hich it was founded up to the

methodology which consists of a constant dialectic between
the images of spatial invention and the results of an analy-
sis of social needs.
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architects

mathematicians

engineers

writers and

sociologists
amongst other disciplines, integrate this team formed by
Ricardo Bofill and associates, Salvador Clotas, Anna Bofill,
José A. Goytisolo, Manuel Nuiez Yawnowsky, Ramoén
Collado, Julio Romea, Emilio Bofill and Peter Hodgkinson.

From then on the team has amplified its action arriving at
what can be called the design of a new culture, embarking
on studies related to architecture, though at times apparently
different such as the world of the spectacle.
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The city as a total show where music, theatre, cinema
manifestations, gestures and desires are mixed.

THE TALLER DE ARQUITECTURA has now centered

itself around two fundamental themes.

The analysis of physical structures where it has reached a
profound and personal interpretation of tangible form, and
the understanding of the complex ideological problems in-
volved in architecture and the development of the cities.

These are some of the results:

XANADU : A green rock composed of pure cubes and
fragmented cubes, structually arranged in space with a
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displaced symmetry.

EL CASTELL (THE CASTLE) : Violet and blue, crown-
ing a mountain, repeating an element which developes with
interlocking spirals and creates a multitude of labyrinthian
passageways.

THE BARRIO GAUDI, REUS : Homage to the Master,
an urban model on a small scale, creating public spaces on
many levels which led to later models such as the “Ciudad
en el Espacio” in Madrid, “Walden 7 in Barcelona and
the **Petite Catedrale” and “La Place™ in Paris.

MURALLA ROJA (THE RED WALL) : An intricate

village of closed, tortuous spaces which arises to confront
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the landscape, a challenge to the sea.

Urban design is the result of
of

culture
sentimentality

of the technique of building houses

of
of
of
of
of
of

The Taller de Arquitectura

the layout of streets

ideology

sexuality

the hate of one man for another
science

a sence of humour.

attempts the only type of urban-

ism possible; where order and disorder coexist and mutul-

ly create or destroy each other.
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The Taller de Arquitectura has prepared itself for the in-
vention of cities which are possible, dream fulfilling, imper-
fect and realizable.

Above all imperfect.
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