


RHFEFII0S

BB 7R 4 B (CIP)E#E
‘95 R [E K A /B X 4w b a0 B AR
HRRAE, 1995

ISBN 7-5011-2886—3

179 TLAR- L. [ o, K A e —1E

snE— -4
£ 1v.J222.7

rb [ R A 1A CTP B8 4% 7 (95) 5
09050

‘95 hEIKZE
OB X
HIER A
% %% 4R
B B IAERG I

/|

A A 7

HEAR L Z AR LK
IR N
BEREER TR 31 g g a e AT
#54 F|
X
FHR
A i

7

gt
Mgt
- . 2

P

RiE4wE:

'95 FhE7k 2

Tom AP @l KA
*
Bre L th MUk
e 51 22

b s A1) - g B R B ] A BR 2 ) i EN
787x 1092 K 8 JF 4 15 gk

1995 4F 7 HES—/ 1995 4 7 H At 5045 — R E M

ISBN7-5011-2886-3 /) - 129 XEHt:180 IT



CHINESE INK PAINTING
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Reforms and opening to the outside world has brough
about a hundred flowers blossoming to the painting world. In
the upsurge of reforms and opening to the outside world. the
Chinese painters have emancipated their mind, plucked up the
courage to think deeply, dared to probe into the essence of
things and blazed new trails boldly. As a result, all types of
works unfold graceful carriage in a situation full of vitality. The
1995 Chinese ink Paintings emerges as the times require.

What is traditional Chinese painting? It is a long—disputed
theme among the Chinese painting circles. In the perspective of
"tradition”. the traditional Chinese paintings have established
styles and modes, tradition and non—tradition, orthodox and
non—orthodox and brush—and—ink and non—brush—and—ink.
All these man—made points for attention have long been linger-
ing in the minds of every Chinese painter. Each people airs his
own views and no unanimous conclusion can be drawn. Paint-
ers, in particular, are looking for balance at all times just like
walking the tightrope. There are varying viewpoints such as
material determinism, technique determinism, and mental im-
age determinism, etc.

Diispute is a good thing. Only when a hundred flowers
blossom, can a hundred schools of though contend. This album
will divulge a new concept.

Whether or not it is a traditional Chinese painting depends
on whether it contains a philosophical outlook of a painter of
the traditional Chinese painting. Over the past thousands of
years, all traditional Chinese painters, no matter which schools
they belong to, have been expressing, directly or in a circuitous
way, their own, also home—grown, philosophical thinking. A
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conclusion can be thus drawn: Using the language of tradition-
al Chinese painting to express Chinese philosophical thinking is
traditional Chinese painting.

May we say that the classic Chinese philosophical outlook
is the yin—yang outlook. This had been elucidated in Zhouyi
(the Book of Changes) long ago. This philosophical outlook
has made an impact on China for several thousand years and
people in modern times are still giving expression to it. Psinters
of tradional Chinese painting are no exception. Moreover, it is
exactly this “no exception” that has represented the genuine
soul of the artistic thought of the traditional Chinese painting.
Only inspired by the soul can genuine traditional Cjinese paint-
ings be createa, and can a culture with oriental flavour be
forged. Such being the case, specific materials used and paint-
ing techniques employed cannot be taken as major criteria to
define traditional Chinese painting. Some painters in the tradi-
tional Chinese painting world may persist in the above—said
criteria to define traditional Chinese painting, but they should
know the times are changing, economic growth and scientific
advancement are bound to give rise to changes in materials and
tools. And isn’t the shifting of aesthetic standards a matter of
course? Naturally, the dozens of painters selected for this al-
bum are part of the numerous painters in China because the
limited space of the album cannot contain more painters. We
shall consider it a great accomplishment, and most gratified if
the publication of the representations of the painters can give a
little enlightenment to the development of traditional Chinese
painting.
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Yu Shui’s Resume

Yu Shui was born in Beijing in 1958.
He began painting at the age of 20. He
model human figures on those of Chen
Laolian and Ren Bainian. He won two
bonze medals at the national art exhibitions.
Scores of comic strip books and an outline
drawing album were published. He gradu-
ated from a class for doing, research into
famous traditional Chinese painting artists
run by the Art Research Institute. He is an
art sub—editor in Beijing Evening News and
employed as a painter by the Chinese
Artists” Association and Xinhua Studio. ‘

Yu Suhi’s Views on Art: To
Draw for All My Life

I like to take a rest in a park cultivated
by the ancients. Several bossom friends of
mine drink tea and chat there. I recall with
emotion the ancients’ leisurely and carefree
life. Drawing needs quiet. The inner feelings
are released slowly at the tip of the brush. I
feel happy when a good and inspiring pic-
ture is completed.
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Ma Xiaojuan’s Resume

Ma Xiaojuan graduated in 1982 from
the Department of Traditional Chinese
Painting at China Academy of fine Arts
(formerly Zhejiang Academy of Fine Arts)
and awarded a Master Degree by the de-
partment in 1988. She is now associate pro-
fessor at Shanghai Teachers University, a
painter in Shanghai Traditional Chinese
Painting Studio and a member of Shanghai
Artists” Association.

Her works were displayed many times
at national art exhibitions and on show in
the United States, Europe, Japan and
southeast Asian countries and regions. Her
representations were collected in Shanghai
Art Gallery and by art collectors in all local-
ities. In 1989 she was awarded a “Contem-
porary Ink and Wash Painting New People
Prize” and ran a one—weman art exhibition
in Taipei in 1991. And-”"Ma Xiaojuan” pic-
ture album has been published. Her works
include “"Porch” and "Light Spring”.

She was awarded a grand prize in 1989
for her ink painting and held a one—woman
art exhibition in Taipei in 1991. A "Ma
Xiaojuan” picture album was published in
1991.
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Ma Jianpei’s Artistic Vitae

Ma Jianpei, was born in Beijing in June
1959. He is a muslim and graduated from
the Chinese Language Department of the
Second Branch School attached to Beijing
Teachers” College in 1983. In 1993 he ad-
vanced his study in the research class of not-
ed Chinese painters at the Chinese Art
Academy. He is now business chief of the
Information and Publication Devision in
China Jiade International Auction Co. Ltd.

Casual Feelings
By Ma Jianpei
It is said that the Chinese are truthful,
but in fact they are not necessarily so, espec-
ially Chinese literators are not so. The
Chinese literators are hypocritical in all
things. Trinking tea is not for genching their
thirst; Playing chess is not for winning
games. But now there are few hypocritic
literators like them. Taking picture drawing
for instance, aren’t there a few pictures
which are not for money or fame? But one
may also say: Hypocrisy is based on
truthfulness. If one is truthful, one may do
things truthfully. Nowadays it seems not
easy to be a painter. He should be truthful
and hypocritical as well. How to be truthful
or hypocritical cannot but be at the discre-
tion of a painter.
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Painting at Zhejiang College of Fine Arts in
1985 and graduated from the Department of
Fine Arts at the PLA College of Fine Arts
in 1989. She is a member of the Chinese Ar-
tists Association and of China Contempora-
ry Society of Meticulous Style Painting.

Her work “a Tibetan Girl and a Black
Yak” was awarded a prize in 1989. In 1990
Cloth Bundle”
awarded a gold medal at the 12th Art Exhi-
bition of the PLA Headquarters of General
Staff in 1990. Her "Yellow Ear of Maize”

was awarded a third—class price at the Sec-

her “Home—Spun was

ond Exhibition of China Contemporary So-
ciety of Meticulous Style Painting in 1992.

In 1993 her "Corn is Ripe” was awarded a

WOORG VEdh R Ak ES —Jm &L silver medal at the Oriental International
¥L% AU e A fEdb stz KE AR Ink Painting Grand Contest and her "Gen-
. KD, tle Breeze” was awarded a second—class
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prize at the First All=China Traditional
Chinese Paintings Exhibition. Kong Zhi Pic-

ture Album was published in 1994.
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Kong Zhi’s Artistic Resume
Kong Zhi,
Tangshan city, Hebei province in December

female, was born in
1952. Her ancestral home is in Xian county,
Hebei province. She advanced her study in

the Department of Traditional Chinese

10

Kong Tzi’s Views on Art
I have indefatigably farming my
"cropland” with blood and sweat, expecta-
tion and hardship. I don’t know why I have
been brought together with the cropland.
The flavour of earth and the fragrance of
crop stocks make me feel as if I have come
back home. May be it is my native place
where I lived when I was a child or the trails
there that have left a very glorious memory
in my mind. May be it is the impeccable
friendship forged with the young sisters on
the sands when I was in the middle school
and sent to the countryside to learn from the
peasants. May be it is the Zongtzi (a kind of
dumpling made of glutinous rice wrapped in
bamboo or reed leaves) in a big basket sent
us by a production team leader in the Drag-
on Boat Festival when I was in the country-
side. May be it is the children’s folk rhymes
May be all
this makes me feel happy. Day after day,

hummed by my grandmother ....

year after year, our ancesters farmed this
plot of land from generation to generation,
and lived on it. I remain the succession of
this bloo relationship.

I regard this tract of cropland as the
children of my own and feed it with my own
blood. I only hope to see the crops on it
grow in lush green and robust vitality.
When my work is finished I would come to
this plot of land and work it. As time goes
on there will be soybean, corn, buckwheat
and sorghum in the fields. They are singing,
dancing and showing their vitality of life. I
love this plot of cropland.
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Wang Tiande’s Artistic Resume
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Wang Tiande was born in Shanghai in
1960. He graduaied from Shanghai Arts and
Crafts School in 1981 and from the De-
partment of Traditional Chinese Painting at
Zhejiang Academy of Fine Arts in 1988. He
is now an associate professor at the Art Ed-
ucation Centre at Fudan University and a
member of Shanghai Artists” Association. In
1989 he was

achievement prize in Shanghai Culture and

awarded an outstanding

Art Festival. He held a one—man art exhibi-
tion in China Studio in Shanghai in January
1991. His Circle Series No.39 won a bronze
medal at the first China landscape exhibi-
tion in 1993. In 1995 he held a one—man ex-
hibition at Shanghai Art Gallery.

Wang Tiande’s Art Notes

As for ink and wash painting, what an-
imates me is the form of spatial manifesta-
tion. For a long time the traditional con-
sciousness about overemphasized subtle
brush and ink concept has, to a certain de-
gree, impeded the expressiveness of the lan-
guage of spatial manifetation in ink and
wash painting. I, therefore, always imagine
a spatial manifestation form for my painting
—— presumably finishing a representation
for an unknown structure of anexhibition
hall.

If I Say, in the event of the Circle Series
— Tree and Grass, I was looking for a
chance observing the circle and pondering
again and again, then in my recent work Jin
Tian Zi (Jin Tian Zi is an ancient system of
cutting farmland into nine squares in the
pattern of the Chinese character ) series.
I was doing my best to find out resolving
points among the 36 square composite pic-
tures and try to arange for malposition and
harmony of brush and ink elements in mid-
dle, upper, lower, left and right positions on
a plane. Here lies a static consciousness of
ink and wash painting and at the same time
it is a prolongation of the omnibearing visu-
al language in the Circle Series.

In contrast to the irrational representa-
tive ink painting, the entire compesitional
consciousnese is static and rational, but the
handling of some parts of the static abstract
ink painting is likely irrational.
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Wang Weizhong’'s Resume

Wang Weizhong, male, was born in
Wuxian county, Jiangsu province in 1962.
He was an art sub—editor at Suzhou Daily
from 1979, admitted to the Department of
Fine Arts at Nanjing Academy of Fine Arts
in 1984 and graduated from the department
in 1988 with a Bachelor of Arts degree. He
was a teacher in the art teaching and re-
search section at East China Engineering
College in 1989. He is now a sub—editor in
the theoretical picture album editing office
in Jiangsu Art Publishing House.

A one—man art exhibition was held in
1989 in Shijiazhuang, Hebei province.
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