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Self - portrait 5 &1
Oil painting on wood AHRIMIE 75.5cm x 52.5cm 19944
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PEOPLE WHO LIVE IN HELL

Liu Shu Ya has exhibited his surrealistic paintings at Pretty Land Gallery. The weird characters in his paintings live in a ghostlike world.
His style is paying honor to painting masters in Europe’s fine arts history. The “soliloquist™ is unwavering, enchanting, insane and his

techniques are outstanding.

Now is the ending of joy and there have been enough laughter. Although this is not the first time that a Chinese artist’s paintings are
being hanged on the south wall of Pretty Land Gallery, there are some differences compare to others. In Soliloquist’s painting exhibition,

we can’t find joy and brightness as in those predecessors’ works.

Liu was born in 1958. He didn’t go to work in the countryside during the Culture Revolution because of his disability. Instead, he
worked as an art designer in a theater. In 1988, he started to learn oil painting by himself. Then his father passed away, and his disability
caused a lot of inconvenience. In adversity he had to shoulder all the pressure. We can read his words dedicated to his father in his album

of paintings. We can even find his father’s image in this exhibition.
“This (Liu’s works) is just like a trinity consists of Bosch, Bruegel and Dali, which has reborn in China. ™

Liu uses a kind of broken color and classical maters’ techniques to paint his characters. We can find the Chinese painter uses European
portrait as a source of reference from time to time. However, American painter Grant Wood’s American Gothic seems has given Liu an
example. The skeleton that shows people its photo with a bold, young image in This Is Me reminds people of Felix-Nussbaum-Haus’ Self-

portrait with Jewish Pass (1943), which shows a similar image.



The characters in Liu’s paintings are often standing in a blurred countryside setting, with a thin long neck, a distorted face, and upwarped
hair. All these make the characters look like actors in horror films. Sometimes they hold a knife and a jam jug sitting beside a table. Other
times a man would smoke a pipe, which makes him look like a perfect gentleman, but then in another painting, he would crawl under
a wooden frame with twisted body, and hold a butterfly in his handcuffed hands. They walk on crutches like the old couple in Ancient

Rambling, or like the painter himself, who doesn’t want to touch the ground anymore, feeling like Getting Close to The Sky.

Some works are symmetrically composed, which seems want to keep records of some horrible things. In paintings like Lost Pants, the

half naked girl looks more like a young western female. Her world is also shrouded in the horrible atmosphere.

These works make people feel like the trinity of Bosch, Bruegel and Dali has reborn in China. We can also see the hell, which is opposite

to our world, where the only way to survive is to absorb and fuse different painting arts.

Liu didn’t give us any motion that worth to be joyful, but we have to admire his unswerving world view and being enchanted with his

fantastic paintings.

Hans Dit Poetsch
Krefeld Kultur
August, 2008
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A FEW WORDS FOR LIU SHU YA’S PAINTINGS

Easel painting’s “standard” style is very obvious in Liu Shu Ya’s paintings, but when you appreciate his works, you could be
unknowingly attracted by a kind of untraditionally quality. There must be something that you can comprehend yet so hard to find the right

word to express, which will be make you feel worthy of relishing.

Calm and alert, austere and sensitive, these qualities feature his painting swith clear ideas and food for thought. Abundant use of stream
of consciousness and fascinating detailed depiction give the paintings an obvious surrealistic meaning, which is deeper than the real
experience. The appropriate presence of details, heedlessly or deliberately distorted figures, make these painting become vivid and natural

inward monolog.

Concerns and considerations about human being is the theme of Liu’s works. To capture the general feelings people have while living
is his fundamental motive for painting. Therefore, he spares no efforts in expressing his ideas, while using limited traditional tools and
materials. This makes his works meaningful. Looking at his paintings, you can feel the joy of appreciation. And this is not easy to find in

the painting circles nowadays.

For Liu, painting is neither a career nor simple entertainment, but rather a way to have spiritual substance by resting his thoughts,
experiences and feeling on it. It has become a crucial part of his life. In a world where most people just follow the fashion and want to

posses more things, Liu has such a beautiful spiritual home. How I admire him!

Liu’s paintings seem unfettered yet precise, unlimited yet reasonable, which clearly show his extraordinary talent. He shows us pieces
of simple yet meaningful paintings and makes us think deeper about everyday life. Not so many painters can do this, but Liu is definitely

one of them.
This album of painting is a collection of most of Liu’s works. They can represent his style. To know the content and fascination of these

works, you may savor them by yourself.

Liu Xiao Ming
Feb 2009, Xi’an
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Oil painting on wood AHZiliE 60cm x 44em 19904

Indoor Youth ZEHXFF
Oil on Canvas i [{7M1H 45.7cm x 38em  19904F




Crazy Girl 7 %
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Scrapped paper #iFEHI4E
Oil on Canvas i [fif{iflH 65.1cm x 50cm 19934F 3



Musician FRx
Oil Painting on wood Al 40cm x 40cm 19944

Backlighting ;¥ >t
Oil Painting on wood AHZifiH 40cm x 40cm  19944F




Ask the God 5] %

Oil painting on mood AHZHH 26cm x 24em 19954
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The Vanishing Smoke Ring 337478 5< #9418
Oil on Canvas A [f /1 92¢m x 70.5em 20014




