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Shen Roujian sails and flies freely in the kingdom of art. His
Chinese ink paintings and water colours are reminiscent of his
prints, and vice versa. The eternity of art lies in vitality and rhythm.
Although brooks might evoke associations with remoteness, the
slow waters are limited in terms of space and time. Art develops
with times. Only if many rivers converge, can they produce vari-
ous sprays and ripples. Likewise, successful creation of art is base
d on various elements. Such is the case with Shen Roujian’s art.
His prints do not reflect merely the concepts of print—making, nor
do they apply stereotyped techniques. In the old days, when cen-
sorship of art prevailed, Shen Roujian still adhered to his own
views, and did not subject himself to stereotypes. Therefore, his
prints, abused as "foreign”, were often under fire. Actually, Shen
blended freshness and foreigness with Chinese traditions and folk
art in his works. So, to some extent,the mixture makes him unique.
There existed few imitations of ancient or foreign artists in Shen’s
prints. Whom did he look like? He was a student of everyone, and
at the same time he was not a disciple of any one.

Those who experienced the wars in the 30’s and 40’s could
easliy feel a historical sense in Shen's prints of the war period. Dur-
ing the construction period in the 50’s, Shen’s works evoked dy-
namic sentiments of that period. In two of his prints that depicted
reservoir and shipyard, he exalted workers’ power. He was able to
transform their power into beauty and vitality in his art. Although
he marched together with the times, the artist disdained to go
along with any stereotypes. Shen always renewed his art as our
age requested. It seems as if age and Shen’s art were two circles
sharing the same axis. The main reason for this is that he had tal-
ent to embrace his own ideals in his works.

Shen’s two prints “"Shanghai Snowy Night” and “Geothe's
Residence” demonstrate his development in a way. The former re-
flects his character, the latter his idiosyncrasy.

"Shanghai Snowy Night” was made in 1957. The print repre-
sents serenity of a snowy night with an intent to express human
warmth. The coldness outside and the yellowish warm lights in-
side are contrasted to convey human warmth. Art served politics al-
most exclusively in that period, so few artists had the courage to
work beyond political subjects. Yet, “Shanghai Snowy Night” is
lyrical in mood as if the artist were making an internal soliloquy.
After he visited Czechoslovakia and East Germany in 1960, his art
took on new dimensions. With its unconventionality, “Geothe’s
Residence” marks a breakthrough. Amazement and criticism fol-
lowed up. Although "Geothe’s Residence” presents a foreign
scene, its way of expression is fresh. Some think the picture is too
“"foreign”, yet it is different from any foreign prints. Instead of ap-
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plying neutral colours as a rule, Shen uses strong and unique col-
our schemes for contrast. Since then, red and green began to ap-
pear in his prints as major colour schemes. The ignorant call this
kind of schemes “foreign”. As a matter of fact, red and green are
the favourite colours in Chinese folk art. Shen got acquainted
with the contrast between red and green ever since his childhood.
Hence he cherished special feelings for these two contrasting col-
ours. The artist intensifies the surroundings of the great poet’s resi-
dence with lyrical effects and he carries them beyond the impor-
tance of its theme. In "Geothe’s Residence”, big areas of green col-
our are dotted with red colour, and set off with yellow colour.
Black lines are rhythmic due to the vigorous effects made by chis-
els. All these combined make the shaded path immersed in a lyri-
cal mood. The bright and vigorous schemes of red and green, mer-
ging with each other, form a sharp contrast of light and darkness.
This kind of colouring is different from the conventional prefer-
ence for neutral colours. The picture does not seek elegance and
easy—earnd harmony, nor does it express beauty in a plain way.
Rather, "Geothe’s Residence” is meant to electrify the eye. Since
"Geothe’s Residence”, the variations of red—green schemes have
appeared frequently in Shen’s prints. He uses them differently in
“"Spring in the Mountainous Region”, “"South Sea Beach” and
"Early Spring”. His variation depends on the particular sentiment
and mood of these pictures. We can perceive from his prints that
he has never ceased to quest. After the chaotic decade
(1966—-1976), with his suppressed desire freed, his brush and
chisel expressed more talent in his works. To seek freshness be-
comes his major objective. He is inspired to put into practice the
theoretical notions he has acquired for long. Nature invites artists
to praise its miracles and beauty. The task depends on imagination
rather than imitation for full expression. Since the 80’s, Shen has
attempted to use more compact designs to portray objects. He is
aware that imagination produces better effects so he intends to re-
ject psychological limits cast by the physical reality. As a result,
Shen has demonstratea more imagination in nis recent WOrks.
"City of Flowers” (1981) is a good illustration. The picture dis-
plays a synthetic image that leads one to imagine an enormous
world beyond the flowers in the foreground. The artist turns to
warm colours this time in order to make them harmonize with the
subject. “On the Pearl River” (1981) is a print small in size. Yet it
has the effects of a big one. With its lucidity, vigour and
modernity, “On the Pearl River” invites us to think that if it was en-
larged into a large mural for a modern building, it might be very
harmonious. Green and white as major schemes in the picture
form rhythms that become stronger in degree. Some red and yel-



low colours are dotted irregularly for kinetic effects. The artist also
manipulates black, white, red and green to animate the rippling riv-
er. The picture does not offer a familiar scene but an unusual one.
The effects made by chisels are full of vigour. Given its bright col-
ours and compact design, the picture has the power to excite feel-
ings and thinking. "Cottage” (1985) is rich in bucolic sentiments.
With a black roof, white walls and the door ajar, the village house
seems to be the artist’s native place that keeps haunting him. The
fresh treatment of earth and sky also adds more charm to the
scene. “Serene Night” (1986) is reminiscent of “Shanghai Snowy
Night” made twenty—nine years ago. To some extent, both of
them function as internal soliloquys. But in the meantime there are
differences between the two pictures. “Serene Night” is a vehicle
of emotional subtlety, for it accentuates emotions rather than the
scene itself. Though tranquil as the scene is, the artist’s emotions
are overflowing. The artist applies dark red; greyish blue and cold
yellowish brown to describe serenity. He only offers vague out-
lines of the folded bamboo curtain and the empty cane—chair on
the balcony, with its back against the dark blue night and its front
facing the moonlight. This kind of visual language represents emo-
tions subtly. In addition to the horizontal and vertical lines in the
design, the chair back and the moon defined by irregular circles
convey charm naturally. In “Southern Sentiments” (1986), the de-
sign takes priority in the artist’'s consideration. He accentuates
thickness of the green tropical bushes in the foreground. Only a
small part of the foreground is bright, in which we have a glimpse
of a woman weaving bamboo articles. The small scene inside the
big scene looks as if frozen in the light, evoking imagination.

As artist, Shen Roujian feels his responsibility for our age. He
believes that art, like ceaseless time, has infinite space for the artist
to explore. Only if art changes ceaselessly, can it live forever. Shen
always acquires things within and beyond art in order to enrich
his art. Therefore, he is able to fuse different things to establish his
own style. Shen’s success owes to careful thinking that always
takes priority in his creation. Full preparation enables him to use
chisels and colours at will. His chisels and colours, lines and
space are thus rendered with vigour and power. Shen’s prints,
Chinese ink paintings and water colours are closely related to
each other. But each genre also has its own different appeal. For
all these reasons, Shen’s art achieves its integrity.

To seek the freshness of our age always remains Shen
Roujian’s central objective. His prints reflect positive spirits of our
age. We can seldom find negative sentiments like indifference and

bleakness there. His art always reflects positive modern thinking
and ideal.
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