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Professor Wang Tiejun: President of China (Hong Kong) Creative Economic Research
Institute, creative economist and founder of the theory of creative economy.

Professor Wang Tiejun developed the theoretical framework, system and the fundamental
principles of creative economy. Moreover, based on the basic principles of creative
economy, he has conducted the creative research into and made the practical use of creative
economy-oriented cities, enterprises and products, and reaped great achievements in terms
of economic theories and practical applications.

Professor Wang Tiejun has completed a series of works on creative economy, including
Creative Economy, Principles of Creative Economy (to be published) and Applications of
Creative Economy (to be published).
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Introduction

The development of creative industry and the promotion of creative
economy have grown into the national development trend and one of the in-
ternational competition focuses since the 21" century.

In the international arena, the United Nations serves as a dominant
driver behind the development of creative economy. The United Nations is-
sued two annual reports on creative economy, that is, Report on Creative
Economy 2008 and Report on Creative Economy 2010 in 2008 and 2010 re-
spectively. According to these reports, creative economy is the new develop-
ment paradigm and the emerging industry with the great vitality in the world
trade. Creative economy achieves the organic combination of creativeness,
economy, culture and technology, and boosts economic growth and social
development effectively.

In my opinion, the worldwide attention to creative economy is related
closely to the global efforts to explore some feasible ways out of the financial
crisis, which is undergoing a worsening process. It’s widely acknowledged
that one of the important causes for this financial crisis is the weak perform-
ance of traditional economic development paradigm. In this case, the only
way out of this crisis resides in the new development paradigm. For in-
stance, people have started to discuss about the hot topics like green econo-
my, low — carbon economy, intellectual economy and creative economy.

It’s true that creative economy has drawn much attention, but the theo-
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retical research on creative economy proves far from enough. To date, peo-
ple haven’t reached an agreement on the connotation and extension of crea-
tive economy, the connection and difference between creativeness and inno-
vation, the possibility of creative economy as the new development para-
digm, and the relation between creative economy and other economic devel-
opment paradigms. In this case, a complete theoretical system is nowhere to
exist.

Thanks to the painstaking research for over one decade, professor
Wang Tiejun has reaped bountiful research findings of creative economy. He
concentrates his attention on arranging, classifying and improving these re-
search results. In this book, he initiates the theoretical framework of crea-
tive economy, examines the relation between creative economy and natural ,
social and interdisciplinary sciences, and outlines the development chain
from natural thinking to creative thinking, from creative thinking to creative
economy and from creative economy to economic value. His academic re-
search proves to be the pioneering work , which is worthy of recommendation
for readers.

The development of financial crisis not merely exposes the defects of
traditional economics, a leading theory in the western world, but poses the
challenge for the economists in China and other emerging economies to de-
velop and create the new economics. To meet this historical challenge, we
should, like professor Wang Tiejun, make persistent efforts to create new

works.

Professor Li Yang
Vice President of Chinese Academy of Social Sciences
Beijing, August 2012
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Preface

If we take a nostalgic look at the development history of spiritual and
material civilizations in human society, we’ll find that creative economy has
played a central role in this process. In other words, creative economy has
always been one part of the development history in human society.

Human society experienced three development waves. Specifically, the
first wave is agricultural revolution several thousand years ago; the second
wave is industrial revolution several hundred years ago; the third wave is IT
revolution since the mid —20™ century. These significant waves all resulted
from the joint operation of creative thinking and economic value.

Since the 21" century, creative economy has grown into an emerging
industry. With creative economy as the defining characteristics, a large va-
riety of creative industries have started to embrace their vigorous develop-
ment. Against this background, human society has witnessed the fourth de-
velopment wave — creative industrial revolution.

Thanks to creative economy, people can enjoy delicious food, wear
gorgeous garment, live in high buildings, travel by cars and trains, and e-
ven start a space trip. Creative economy has created many positive elements
in human society.

However, it’s a pity that creative economy hasn’t formed its theoretical
system yet. The economists across the world care much about the research

on creative economy, but creative economy hasn’t been established as an in-
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dependent sub — discipline. In fact, creative economy hasn’t been approved
as a formal discipline on the university campuses.

Currently, the international and domestic scholars who focus on the re-
search of creative economy usually position creative economy and creative
industry as cultural creative economy and cultural creative industry respec-
tively. In my opinion, this kind of understanding is not comprehensive
enough. As a matter of fact, creative economy and creative industry shall
cover the connotation and extension of social, natural and interdisciplinary
sciences. Therefore, a broad and limitless perspective is necessary.

I started the research on theoretical framework and system and funda-
mental principles of creative economy since the year 2000. Meanwhile, I've
conducted lots of practical work based on the theoretical findings. Then, my
practical results help me start a round of intensive theoretical research. Fi-
nally, I successfully created the theoretical framework and system and fun-
damental principles of creative economy.

Each chapter in this book focuses on the topics as follows. Chapter |
expounds the theoretical framework of creative economy. Chapter 1I elabo-
rates the fundamental principles of creative economy. Chapter Il examines
the positive role of creative economy in the development of natural sciences.
Chapter IV examines the positive role of creative economy in the growth of
social sciences. Chapter V examines the positive role of creative economy in
the birth and achievement of inter — disciplinary sciences. Chapter VI exam-
ines the positive role of creative economy in the development of human histo-
ry and society, and the better future of human society.

This book presents the systematic introduction of creative economy,
and expounds the theoretical framework, fundamental principles and appli-
cation scope of creative economy. The next two books to be published, in-
cluding Principles of Creative Economy and Application of Creative Economy
will discuss and examine the fundamental principles and practical theories of

creative economy in a more comprehensive and systematic manner.
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A nation shall strive not just for innovation, but for creativeness, which

once gave birth to the four great inventions of ancient China papermak-
ing, printing, gunpowder and compass.

My academic research has produced the findings that the connotation of
innovation and creation is creativeness, and the extension of creativeness is
innovation and creation. In this sense, a nation can’t successfully complete
the transition from an innovative country to a creative country unless it has
conducted the theoretical research on creative economy and established the
theoretical basis of creative economy.

I'm extremely grateful to Professor Li Yang, Vice President of Chinese
Academy of Social Sciences for his encouragement, support and assistance
in the course of my academic research. I appreciate the academic exchange
and exploration with Professor John Hawkins, an international master of cre-
ative industry. The exploration and research of creative economy, and the
establishment of creative economy as an independent disciplinary are of
much significance to China and even the whole world. Therefore, it’s neces-
sary that the economists across the world can join their minds and efforts in
this process.

The theoretical systems of contemporary economy and its sub — disci-
plines were mostly created by the economists in the western world. Why
couldn’t the Chinese economists have their say in this work? The domestic
economists must learn to be self — confident, self — reliant and self — im-
proved in academic sense. They’re expected to explore, study and create the
theoretical system of creative economy so that China can grow into a crea-
tive, inventive and innovative power in the 21* century, and make tremen-
dous contribution to the global peace and development.

Every sound — minded person in the world has highly potential sources
of creativeness. As long as we can find a key to the treasure of creativeness,
we're sure to reap an inexhaustible supply of assets. [ hope this book is the

key to the door of treasure of creativeness. I wish everyone in the world



