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Unit1 Music:A Universal Language

|. Background Information

If I were not a physicist, 1 would probably be a musician. I often think in music. I live my
daydreams in music. I see my life in terms of music.
——Albert Einstein
There are two means of refuge from the miseries of life : music and cats.
——Albert Schweitzer
When I hear music, I fear no danger. I am invulnerable. I see no foe. I am related to the earli-

est times, and to the latest.

Henry David Thoreau

From the above quotations, you can perceive how important music can be. Music can create
positive atmosphere, uplift our mood, relieve our stress and can even be used for therapy. Recently,
music research experts conducted a survey on the theme of Christmas music among several hundred
consumers aged 15 — 54 years in the UK. When given a choice between Christmas shopping with or
without music, a remarkable 95% of consumers said they prefer shopping with in-store music. For
85% of people Christmas without Christmas music wouldn’t be as good and that’s because festive mu-
sic operates in several powerful ways. Firstly, for three quarters of people Christmas music has a
very powerful impact helping to surface strong emotions — it reminds them of happy memories. Sec-
ondly, it’s a unifying and enjoyable experience, a mass-karaoke experience, evidenced by over 1 in
2 respondents (53% )saying' they often sing along to Christmas songs when in a pub or a bar at this
time of the year. Thirdly, song research reveals a strongly unifying affection for certain Christmas
songs.

That is a survey of the popularity of Christmas songs. In fact, there are a wide range of music
genres, including classical music, pop/chart music, folk and country music, jazz, blues, rock and
roll. They are in movies, commercials, cartoons, video games and ringtones.

In this unit, you are going to read, listen to and talk about different kinds of music works you

know, or you don’t know.

ll. Notes

1. Notes to Lead-in
2% (Silent Night ) i3 8 2 B F A0 — /N u 5 B/ & R B2 L Joseph Mohr 7£ 1816 £ 5

HRKIA, B fEE Franz Gruber 224 — (IR AEM TR LM, HiELNRENDMEENERNFRT,
1
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i LA Mohr #1452 Gruber %4 5 #X B i% EAF EHEERMFR A . KiEERHEENEH AN
ok, X EHAAANTH, XERBRREFHZAEE, RECEILFBAFERNTWE TR, Bf
GEZ B N

XE IR A O R i F 3007, BALE, B T — ML TIEMNEE. T8 L4ERRIEK Mo-
hr AR REN AT eI L ERMFI S HA THRA, BEXLT R TR ERENIZER, B L
FEEERA G NETF RSO BE, .o g B, RBRFAE, S Tix “Stille Nacht! Heilige Nacht!” #
AKGHEA) . Mohr il — A 34 AUH 09 B SR B dk 4 2 o i) 22 RO SR B B IR T B AR & B R — X,
HIERH 7 25 &R R

2. Notes to Module 1
(1) Classical music

HHRER, BNV Z 0. T XRS5, AR ATE 5 it 42 FF 1R 2 4 FERRYN F 3 ik
HRTOMEME R, FERRERZHENAMER R EARB R ENIRMA N TEEF RSMEEF K.
Be S48 1750 — 1820 45X — Bt (W] B 05 S, URRAE AN SLAR IR o L AR VR 35 35 45 OV BT KR 190
BRI 2%, '
(2) Beethoven’s Ninth Symphony

(d /MRS LA ma ) R FEEVEd FRBRERLEA - FL - W ZZFET 1819 & 1824 4], AN N BIFFE
W RSB . HAMBNAEMATARAR, G ARZAGHEXmEHl". ZENFENS
WEER AR LATEE 2 2 Ve AT B WORE A AR TG i, FE R A RE R P B E B,
(3) Mozart’s Piano Concerto No. 24 in C Minor

RALFRCC /DA% 24 WP EM) . RALFEAE 1786 423 A 24 HZ AU, B4R RIS Ml T4Et a0
% BB ( Burg Theater) & K& R EH,
(4) Jay Chou

FRAE979 £ — ). PEEBEERITRE FEERAN FREMER iR FEimA HEA S
BURERAFRERZ — FH, IFEHRBEEITIL, 2 2000 F/5 WMREIT RIZzR A Ear it SR ERQIE
TF A TMIITRE"ZR, RBEFEATMERNER B, BEZTHETREN, AEHSEHK
g , LR A XN R T ER AR ES, THEFAIEERTER PEX #EE. A
AEH HBATE T WIRAT R IZ KSR AR R 1, AWM BT R8T TR — 3,
(5)rap

YA kel H o BABIERH—ANEE YT RkiE” (talking) , B AAHREABAREKX, EUE
PN EANERT , st iR — % BB A E. XHEAKRRZ —-BEERETAERA
{EA 2308 i B A — R BRSBTS HEROIE S R KA E &
(6) hip-hop

A, 20 BERMB TR EE LN —FBAE, 12 rap(#ME %) . Hip-hop by mFH &
B LALAE rap (A 155 AP HIRIE) b-boying(#7%8) (dj-ing(TuME i KB4 T5) (grafliti QRASZAR) .
A1 rap ($EM8 5% ) R hip-hop b —FhoT R, Bin LA SERS AR AL 0 S B4 W BB M hip-

hop k.
2



Unit 1 Music:A Universal Language

3. Notes to Module 2
(1) Antonio Vivaldi

RRER - HR/RF (1675 — 1741) , BERAHHERAEZNEME MEFRK, B H¥ET/ME
Z5EMH, 1714 EREREFR LT FFRBTR K. BEAXRE—IE/MEERRPREEN/MES
&S, EOUWE T AR IS NMEFBORE RS RERNHEMAEGH, T TREGAEMEES
BERR, AN, MEVEAR BB R, LURRIEE S3XK%E., hEELAMIESR/NEFHEH(NE) . it
WEFRRA TG T 5 R EIE T RE RRNT, RHRAM F B HE R AR B2 BRIk, T
HARBERFAEMENTHEF AL
(2) Four Seasons

(UZEMEGRAET 1725 F, RE LR BRARAKREGR W. 15 - EREBEN-FEXREMAFS
AEH R T MR- SRR NS, (N E) . XNBELRIRA=FAEHEHEANIE
FIMEE R, AMURREN TR EES, THEER T APHEFE. (WE)KRENH10 (F)E
KA CE g /N (RO F R (L DR, HFRCE)RBE—RE(RR) BhEL, BRUBRETLATE
BRI, EABRBBFERWER(FER ) (AYMEFERZA, RALBREEZ WA CHE2) (B #
BRRBERET P, RRITREES KR FBRERR, F—FERPER (B 3) (LB ATE
XK FREHES, URAPFREEATRERR, KPR _AEEF L, YRR IR TR AR
E(HB4),

(3)1 Dream of Spring %KiH]
She arrives like autumn in a rainstorm I dream of spring
This world is filled with frozen lovers
The sheets of their beds are frightfully cold

And Tve slept there in the snow with others

The threat of thunder above
I’ll return from the streets of Melbourne
I'll return my love

Yet loved no others before

This world is filled with frozen lovers

The sheets of their beds are frightfully cold

And I've slept there in the snow with others

Yet loved no others before

These cold dark places
Places I've been

In cold dark places

These cold darks places
Places I've been
In cold dark places

I dream of spring

In cold dark places

I dream of spring

(4)K. D. Lang

K. D. Bi#5 .54 Kathryn Dawn Lang L58 - 65 - 3, St 8 KKeHE, @R EHELHE,
5 = RERAEX N MERER FES T HE, EORFRHIEN, Lang FFIEXT S & R EXNE, &5k,
gk Patsy Cline f8& SR KA FE1, HFRER A — BT RFERAEHIR, 1983 4, Lang HET —
A5%H, 4K the Reclines, & 755 Patsy Cline &, XM REHEHE8E Friday Dance Promenade,

[B4F, e T — 8T A ZRE R, WA —2Z MK Barney Clark @Bk E 7 B #— Mk £ /bt
3
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AL LRSI T AR, 1984 4 Lang 23 %8 A Truly Western Experience, 38| K& #i¥, 33 E2H

WEE MK, K5, Lang RE N ZKCEIBRGIF, 1985 &, hRERELBRABNLKTL, 0%
A o B3 U)K VE LIS T 7R & R A R MO B BT ey — 1) S B LR A\ UCR IR

(5) It Might as Well Be Spring ¥i7]
I'm as restless as a willow in a windstorm
I'm as jumpy as a puppet on a string
F'd say that I had spring fever
But I know it isn’t even spring
I'm as starry eyed and gravely discontented
Like a nightingale without a song to sing
Oh, why should I have spring fever
When I know it isn’t even spring?
I keep wishing I were somewhere else
Walking down a strange new street
Hearing words that I have never heard

From a man I have yet to meet

I'm as busy as a spider spinning daydreams
I'm as giddy as a baby on a swing

I haven’t seen a crocus or a rosebud

Or a robin on the wing

But I feel so gay in a melancholy way

That it might as well be spring

Yes it might, might as well be spring

Ooh, I keep wishing I were somewhere else
Walking down a strange new street

Hearing words that I have never never heard

From a man I have yet to meet

I'm as busy as a spider spinning daydreams
I'm as giddy as a baby on a swing

I haven’t seen a crocus or a rosebud

Or a robin on the wing

But I feel so gay in a melancholy way

That it might as well be spring

Yes it might, might as well be spring
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(6) Richard Rodgers
BER - DAK(1902 — 1979) , EEEHR, REEMERA 85 THE-LRXME, R - UK
B A fE, AE T ZEALMES . BEE IARIHAETEEAY, 14 5 FHHEEAER,20 F 450
TIBBYK - W%, NILFFI T RIE 20 SFETE. BT M HRFILE QE T BeE Z MF D ( Dearest Enemy
1925) (FRIZIKKEHE, 5178 ) ( Connecticut Yankee,1927) ( FESR K H) (Jumbo ,1935) (HE BT M)
" (Babes in Arms,1937) (REERxT#) (I'd Rather Be Right,1937) {(RE T/ K{#) (Married an An-
gel ,1938) %% KRB,

1943 £, BRI R SRR - WRTEHE1E. MISERTRRKRSRARKE KT X, B0 R
THREBEENERTEMHIAAS, RAXEETRMERLE L~ KEREM, 1943 £ . (RENHD)

(Oklahoma) 7E 8 1 £ ;1949 4F  (BIR V) BRE LB 11996 4F . (HEMR) (1951 F) KRfEE
WERBRE.

—NREISE B PR B NSRRI B S A B AZ MR, I ZRERBRME) , &
H (R (Do-Re-Mi) , (& 4k2Z7) (The Sound of Music,1959 4) B AT S BTHRE — K& 1F

MR, 1966 FRFE =+ NBRFFRER T BERT BEFRETREZIAL, £RXEREFEARIE
—fLARTHET,

(7) Oscar Hammerstein [l
BETR - DUBRHTIE (1895 — 1960) . A THAATRM—MEERASHKE , XEFL T RN HKiGE

K EREIH A RE, G REAE - FAHEE, MRS R R EE R, 7ERE LI R
HIRHME , T i i A F AR R B R A FIKIR] . BR D KRR R, WM A KIS — R G 1Esl R A i R Ak —

ERERTETME R LA T E)(Up Stage & Down) . R¥EENZ G, DURATHIERFEAZ SR, 1920
4 AL BR 1 i R S 4604 4% (Herbert Stothart) &44F , & K% — M EXMMER (GRERR) (Always You) . BHA
RETATAG, AR ELREB T E#FKMT—BWFTF. RERFFRIOJLIBREEHAEEE B
ARRWT S S, R T 1924 £ U—H(BLIGT) (Rose Marie) EIENREL ., KRIGFHREAFREZRE
HEJE SR R b AR TR o R i EN B B B P ) (Indian Love Call) W T E 5L LHIR
mzy —, HREEEES S RBIVERCH HAT (Show Boat) (F & #3LFEH#) (Sweet Adeleine) (R
KI5 D) (Oklahoma) (Hefs AR D) ( Carousel) ( EE 5#&) (The King and I) (& K2 55) (The Sound
of Music)%,
(8)State Fair

(BRELZ A (FLAAZT)) (1945) . XR—TH LS AWM TR H , 3K 1946 £ R FREF S
B MBEER — SRAEREEX. ZREENARN EERE D OME, —F RN R 5RE" 88
SXEXRGT BER—FMEEN, - AHBRBRE  LFRHELENEYESRE, —L0EFREBL
WKwHYE , IBINWSIN TSGR, BFOMRETI, BAMEII7ERE LR T BONEER
(9) Frank .Sinatra -

BLW - FHER 20 HERBEMNRTERAY, B85 MEEM HH M FE (Elvis Presley) fiflik+
(The Beatles) SBEMRIZER .. XUERT FA BEEWAYHEHANMBRF AR ZRELZESHIR
RREkL, ZHLMFRNER. MRS, BHELA, SREBREFFR, 19845 H 14 BB, %=
¥ - FUREORERHT T R4 82 %

5
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(10) Ella Fitzgerald

BAL - FERANRE(1917 — 1996) . XERABLART A THERTMABRFFAR, LI
IR ERR, G WIS 13 MERER, 1934 4, EAAPTKD RREBE — IR LE, BEEEMAF
T BHER, KE R TERANSHENERKBR, H—HEFTR - FHFASHHELHE, 52
1939 4E X AT AR BABAC it s AL, FERNRMERE T AR, 28 THE, REFEFHE S HME
A, AR A B R RE RO R A BRI RIS R BB I T B . 1938 4R, FERARNEEMEES
% - FASNEERFRIBHELRMCE T B ZIBE) (A-Tisket, A-Tasket) 5583k, BETRHTIL
FRMAHREE LM, o anE 2 MCREBEK) (I'm Making Believe) (1944 ) MI( R EM) (My Hap-
piness) (1948 4£) ,

(11) Spring Is Here #KiA]
Why doesn’t my heart go dancing? Maybe it’s because nobody loves me

Spring is here Spring is here I hear

Why isn’t the waltz entrancing? :

Spring is here

No desire, Why doesn’t the breeze delight me?
No ambition leads me Stars appear |

Maybe it’s because nobody needs me Why doesn’t the night invite me?
Spring is here Maybe it’s because nobody loves me
Why doesn’t the breeze delight me? Spring is here

Stars appear Spring is here

Why doesn’t the night invite me? Spring is here I hear

(12 ) Frank Loesser

BT - FHE(1910 —1969) . KEMEME, HET-NEFAUE, BEELAEENTABEFMNAC
¥, 7£ 20 4 30 SRR, B B &5 LI, 1 — K LR RE SR FHRM R AR A,
1931 FAER— B WIHCEER H ENLIR) . RSB - FRETEM, 1937 £FFH T 4399, EAILLIERIL
FHNEEE.

BRI RN, B T O S R . IREHIE S TS FEHR, 1948 SEMIBER S NERE
LSRG, H(EFEWE) (Where's Charley?) MR & FRRIB ik, RRIHFERTHERH(S RS L)
(Guys and Dolls) Bk I RF ZHAME, T 1955 SEB A A (EFIEW ) 1 F 1952 S5 LHEE.
1949 B LR LA ERLIL) PRI CE I, SN EER) MRB R FRET AL, PERENEEILE

B BRI B BL) (The Most Happy Fella) fty HERIA el . 33X MBI GRR K 210 & AR B o AU
BREKKKEWEMZ —, SEGER T LK RS L, FERE B ZILRKMM R (How To

Succeed in Business Without Really Trying) it R 3. X & —FPiNGE, 1961 4 138, % B 1967 4F
Wk T, FEE1969 H£7 H 28 HIEE T,

(13) Sprin Will Be a Little Late This Year §in]

January and February were never so empty and grey



Unit 1 Music: A Universal Language

Tragically I feel like crying
Without you, my darling, I'm dying
But let’s rather put it this way

Spring will be a little late this year
A little late arriving in my lonely world over here
For you have left me and where is our April of old

You have left me and winter continues cold

As if to say... spring will be a little slow to start

A little slow reviving music it made in my heart

Yes, time heals all things, so I needn’t cling to this fear

It’s merely that spring will be a little late this year
(14)Sarah Vaughan

Whi - KRB, FRRLLTF. 1924 £3 A 27 HETHEW, LERAKE, 2REEC5BRIE, &%
RUGEKE, SHNF 5BH LXK, U Sarah 12 D F BRI MAIEFI, 1942 45, 4 a7# Ella
Fitzgerald —#¥%, Sarah 7£ [ {5 B il B 44l A TKOE LEFE 2 b, UL FF SR BROL TR B 0 A4 I, it A B B AR 24
MEKIT,

(15) Rockies

&AL Bk (7] Rocky Mountains) . %% LK SURMESHLILEK, REMBLBBHILRELEMNET, &
WFE/MUBKAE R, AR LR M BB, A\FTRT 21 B P EF, B LA R 4 500 2K, T Em RS,
HARBANERHES, RRAELLKEERR, BdtmdE, AR TABRZK., BMEELLKAERE/N
PR AR, oA B FRIEA.39 &k XFRE XM ILAKREILEK , LR MBE R, Bk EZEEEHAEE
S —4 , LFARRE 2R, BREFRITAS, LR ILFBA KA ERE T % 2L bk, B KR E B /K,
(16) Alaska

BRI FTRIH N (Alaska State) £ — M FEEREILRFHEREOM, 55 49 MIMAEFRE R
E M , R E R M |t R B Kb X, BN AR 48 5 & AK, “FTHririn” — & & R IR T M
BREN Alyeska” , MERRKRMEEM" . FIHRHTNMNRBEME KK E S RS GEHE I, 55 BT R
TnEE K A SR AR RS, Ik, REMRE M, 1867 £ ME A LL 720 J13EIT
ML T R E,

(17) Ludwig van Beethoven

BRAEMGA - L - WEFF(1770 — 1827) , EEIEM R WER HER, EHNERRRARADZ—
f—3E61E T 9 RS 35 HREEW M (K PG 32 BWARS) (10 H/MEFEZWH 16 H XA
HE ] IARE 2 TR FVEEE S 3 IRIEE, AR E KRB E XL 2R 55, XE/ERTE
FERBAEEWZEW, KN 225 EHRARE"
(18)Carl Czerny

IR - ERE(1791 — 1857) , MMM FRFMA MER FREFR. FREMANES, Ml
7
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ZIFBABEMEA, AP GTE 1801 — 1803 4E /) 3 FRI AR MMM BRNE, 3 TN BFWERFRE
%, HAEMAFESR 500 SORFTHEIE REZ L) WENRNE = =FPRR N EREZE R ZFHER.
BB E 2N B ERNEEN . EREEA—BNEFHER BRTHZE - ZHEXEREE, 1
RBEENHFEES, FHREE. R RERBRERNEAI—-ERFHER M—EF 7 THEN
FEM, B IRZHFESIWERMEM . MENZIFRMARNFTREZ RREE T —EFR,
(19) Prater Park

THHFAE, CREMARZXUHHIARREAR, HE KKWE X, Krieau #DHE, E XK
BRAUFTH(RHRAMER) , —NARWEIK M, % B EREH MR KZEAE Pavillion (Lusthaus),
FEHEBUANC B, R EEE — M RENEES. ENERER T IEE, BVREEEFHHE
%, AR RAB AL LART, FFARF AR, B EHFREEAILT, BERRFEA T AR, e, X
B R — R T, 2L Prater 3X 44 52 7 FF 4R B9 B4R 04 4, Wurstelprater, i3] Wurstel 5k 5 F
Hanswurst, — M EFRIN AATBR, AMIEAEERXIMRF P OHRT R, it S h e mer
% b M2 F MR 3RS ( Calafatti)

(20) Napoleonic Wars

EWARE (1799 — 1815), 18 HH42FH, Bk £ LRI KBRS — R B HBRMT 25, & E ML
FHBGAT, ALAEENHREH AL AT TG, 1780 EEERE MR LS, RNEE ETERERE,
W OERGEHETY, 1793 4,8 3% X . 0 T FASFSEERE - RRERE, HE#RER,
My EREFRE. 1797 4, F—REEKEMIA, 1798 412 7, % & 8 . LEE BAGH%E
HRE W ERE, REHABRKAR, ITREE, Bf RIS EEEAHGSE, FLBARERE, &
TEXG B4 W T SERE ST, 3F— BETEAT 2 ISV K B B R R R B B A Y S BT R B
MEEAEESE BEARRASHREHE(MEREMRS) . EREAT, THEFONERS - Hen
(1804 4F 12 ARFREW S —Hi) T 1799 4 11 A & HE, WL, BEHEA—DFH L, BER e, &
PR R R R R T RS BN E RO RS .

(21) Brahms

T (1833 — 1897), 1833 45 A7 HEATHEENEN — TRV RTHRER., hEFEE
SR GERRERET T SFHEIGRFNE 10 FEEKREEREFEL 15 ST - GHETFRAR,
Freafedh, Wt E T A RE FAER , BELSH RN HITHE R AR RS, 20 F AR KERE
HWENZFHHEN,HYGHEEBNERRERR TS, BRKRIETEMN 2 SHRERLERAEAER K
F A # 18 (Joseph Joachim) #2688 , Wi A\ 3C 8T, ShL B MM A S T Be v — A/ NMEE Ui 22 i, B
AR ARG A — B E-REET . PHEHEARNABEET REZRENE
ST, AT D HL B X 2 R AR B AR U e R Tk MR B R B B R EXRGFE 1A, B
PR IR G, BRI RIE, 1862 FEMRBI BN, AR IEEEA T HRE LW, 1876 M5 C /i
SH—3Cwah, 1877 E5E M D KIS —cmadh, 1883 E52 8 F KRS =72namh, 1885 45 E /MASK LR
W, BR T PARBAFTRIANE i, kR T LR WE G, A RER B R SRR, 19 g 60 £, i
[RYER, 8 L RR X & SO E R RSE i S . 1897 44 A 3 HEhhr i th T4kt a1, U2
WA RN ZGEHT T,

(22) Tchaikovsky ( Pyotr Tlich)

SR RATEE (A8 - HELAT) (1840 — 1893) , A TRFBESM R —TRERE, WNEREKE R
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TEEIME, B FAGER RS, #EAEERES B LU SR TE. 22 0T 5ER R T AR, A X5
BRERFR REER - BEMHEIEREME, BSILR. Bl E, ERIEK - EENE(ER - 8K
WriHR s ) WBIE T, HEENR S RERER. AT REMEL, BT RIEREFILEE, K2Rt
I KA BIE T — 3B 8% SR 2h it (Suite No. 4 in G major, “Mozartiana” , Op. 61), X FEENE TP
() — SRR AL AR SRR, AN ELAE 90 TR B K ARATI 288 77 5K, R R TR R AL E N TF k%
R, EF PR A UME CHBEFNETE.,

(23) Mahler

%) (24 Gustav Mahler 2835k - D)) (1860 — 1911), BMMFIVEM K IR, B8 F LB
REMEMEZ—, DER— ML LENHNTRR, SOBERTHEME - RPE EREHE - 28
BREFLE—A . DEBEE/ERR 10 30 M RS AT, DM RERABE A,
K BERRBA R b 7 BT AR R A AT b R S i i B B RF A CIERBIE M SR, BRKAB, BEtE
BEHINFAMAHE N AIE . DEHEABMARHEZS, U RAMBHYF A PHEHEEE, 3%
ZAtt 50 F)5 , M KB EREARBEAANER, RZR—/PMEARHES, B —8E 2 HER (MBI
B3 - WK TRE - B BER ZEMNFIRNZ - ABREEMNEENES - /7R - R)HANR
18, A D8R ETRAS HRREHE .

4. Notes to Module 3

Manners Matter, Even at a Classical Music Concert
Chad Criswell( Mar. 14, 2006)

This Isnt A Rock Concert... Manners Matter!

How many times have you been at a classical or contemporary ( 244%;J ) music concert only to
have your enjoyment of the performance damaged by the poor manners of someone sitting nearby? In
today’s world of pop music, such things are not a problem. More to the point they simply go with the
genre( 2 %)). In a classical or other low-intensity ({3% & ) concert however, talking and moving
around are a big distraction ( {# A 4.0 #55) to those around you. When attending such a concert,
keep these seven simple rules in mind.

(1)Enter and exit your seat between selections. If possible, wait until the audience is applauding
(# % ) before moving. The only exception( {4} ) to this is if you need to remove a restless or
crying child.

(2) Don’t talk during a performance. If you must talk to your neighbour, always whisper directly into
their ears so that those around you cannot hear your comments( $£ig).

(3) Cell phones off or on vibrate( Zz}j) please!

(4)If your performance venue (% p# ) allows you to eat there, do not eat candy or drink soda
while the musicians are playing.

(5) It is customary to applaud when the conductor first comes out on the stage. He or she will bow to
acknowledge ( #ijt) the audience’s applause and the concert will begin.

(6) Some classical pieces of music are broken down into parts called “movements”. In between

these movements the music will stop for a few seconds. Do not applaud until the conductor has
9
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dropped his hands and has turned around to acknowledge the audience.

(7) Whistling, yelling( 50 ) , or otherwise congratulating the performers is generally not appropriate

(1844 47) for classical music concerts.

5. Notes to Module 4

None.

Il Language Points

4 Important Words and Expressions ¢
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celebrate[ 'selibreit] vz. & vi. mark (a significant or happy day or event) , typically with a so-
cial gathering(JLA5 LM RELHR) KA, WK
e.g. 1. He celebrated his birthday with a banquet.

2. The names of many heroes are celebrated by the poets.

bloom [ bluim] »i. produce flowers; be in flower £, &bF 164
e.g. 1. These plants bloom in spring.

2. The chrysanthemums bloom luxuriantly.

unlike [ 'aAn'laik ] a. different from; not similar to g, #------ N
e.g. 1. It’s unlike him to be late; he’s usually on time.

2. Unlike Elena, he was not superstitious.

standard [ 'stendad ] n. a level of quality or attainment #7#E, 7k ¥
e. g. 1. Their restaurant offers a high standard of service.

2. The government’s ambitious to raise standards in schools.

lonely [ 'launli] a. sad because one has no friends or company 8 ¥.44 , 903k Y
e.g. 1. The lonely old man was much to be pitied by all of us.

2. 1 was lonely while my friends were away.

delay [ di'le1] vt. postpone or defer (an action) iR ,%E3R ; n. the act of delaying Htig, %38
e.g. 1. Heavy traffic delayed us.

2. There is no time for delay.

think of 22, f&; 8%
e.g. 1. Will you think of me after I've left?
2. You're very quiet; what are you thinking of?
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dream of 448,754
e.g. 1. She had dreamed of a trip to America.

2. I wouldn’t dream of studying abroad in the near future.

bring on F|&, F%, HLE, il
e.g. 1. The sudden cold weather brought on his fever again.

2. This warm weather should bring on the crops.

how about (T 42 i @ISR BLFY) T, Bt (AT HRGE R EFHERL) (KL

e.g. 1. How about a drink?

2. How about your company?

¢ Explanation of Difficult Sentences ¢
(1) Spring has come and brought with it many reasons to celebrate.
o BERRT ,AREHHEERKBXANFEW,
o Agrp it A AFRAIE , 43 BI46 315 Fe IR

(Z)However, not all songs about spring are happy.

o HE, A XTERNIHERTILN,

o WA TR, B not MIRRLIAEIE all #AL, not T LUAN both, everything — &4 Bi#E
DEEH]

(3)The songs becamel “standards” , popular songs recorded by many singers.

o XLLHRH AUMARUE, LT A BT MR E W,

e /th“popular songs recorded by many singers” % “standards” Rl iE , 3 9 “ recorded by
many singers” it /MR EE , 58] popular songs,

(4)1t is a feeling of restlessness or excitement brought on by the coming of spring.

o XRFRMERTEN —F AR ETHIR

o fvh“feeling” B MW EE  — M EANAEE of restlessness or excitement” , {3 B ZWEFURSE ; 55—
4~ “brought on by the coming of spring” , i 2/ AMSUE i , TABI ™= A X AU B AU

(5)By now you may be thinking: “Enough with the sad songs, already!”

o F WIFRERCEY T, 5 HRXEIEHNTIET "
e may REFAINE, LRFM,

11
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4 Important Words and Expressions ¢
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distinctive [ di'stigpktiv] a. characteristic of one person or thing, and so serving to distin-
guish it from others 58 #; HIFE M
e. g. 1. She has a very distinctive way of walking.

2. This bird has several distinctive features.

initial [ 1'n1fl] a. existing or occurring at the beginning B8, F A
e. g. 1. Our initial impression was favourable.

2. His initial reaction was one of shock.

concerning [ kan's3inin ] prep. on the subject of or in connection with; about %, 3t
e.g. 1. What do you know concerning this?

2. I wrote to the head of the firm concerning Robert.

claim [ kleim ] ut. state or assert that something is the case, typically without providing evi-
dence or proof H#,H#, W5
e.g. 1. Scientists are claiming a breakthrough in the fight against cancer.

2. I don’t claim to be an expert.

account [ a'kaunt] n. a report or description of an event or experience i ,itiR
e.g. 1. He gave a detailed account of what has been achieved.

2. The two accounts of the accident do not agree.

unlikely [ An'lar'kli] a. not likely to happen, be done, or be true; improbable 4% 4 #;
AKATRER; A KAT SRR
e.g. 1. It is unlikely that they will ever be used. X#tZ4:Fin]fEK IR LBE A,

2. The change is unlikely to affect many people. XL JREARSHHBIBE Ao

interrupt [ 'inta'rapt] vt. & vi. stop the continuous progress of ( an activity or process) 1 |k, 5
Wr, ST (TE S #8)
e. g. 1. The buzzer interrupted his thoughts.

2. He interrupted college to serve in the army.

acquire [ 2'kwara(r) ] vt. achieve (a particular reputation) as a result of one’s behaviour or ac-

tivities ( gy TR ABITT BRGS0 ) 2R18 (M 27)

e.g. 1. We should acquire more firsthand information.
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2. His character acquired him a good name.

in particular #5] £t H
e.g. 1. He socialized with the other young people, one boy in particular.

2. She likes fruit and strawberries in particular.

date from E¥E, 88, BT
e.g. 1. The Great Wall dates from the third century B. C.
2. It is a beautiful vase dating from about 1715.

at large #ik b, Bkt
e.g. 1. There has been a loss of community values in society at large.

2. Did the people at large approve of the government’s policy?

in terms of TS M- N EEEK
e.g. 1. He referred to your work in terms of high praise.

2. He thought of everything in terms of money.

have an influence on  %f------ HEm
e.g. 1. Their friends are having a bad influence on them.

2. Our trainer had a strong influence on the team.

& Explanation of Difficult Sentences ¢

(1) The initial motif of the symphony has been believed by some to be a symbol of fate knoc-
king at the door. |
o Fi NIARy, H3SH SR BB E B RAEE s Em I 1o
o HBMATHERATHHT TR, ZRBBRINIL, ELH AX 4NN, “fate knocking at the
door” 3 £ I B & Z5# , A 1A of INEIE

(2) Hopkins says that “given the choice between a yellow-hammer and fate-at-the-door, the
public has preferred the more dramatic myth, though Czerny’s account is too unlikely to

have been invented. ”

o BRSWHN . “HESEFEARKSMFERITZE, AREEEEZEERBEN K. A, ERENHER
WA HE R AR,

e /5th“given the choice between a yellow-hammer and fate-at-the-door” Y53 3: 43 iRl &5 ¥ B R4
Rik
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