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categories of folk literature, traditional music, folk dance, traditional operas, Quyi, traditional
sports, entertainment and acrobatics, traditional painting, traditional craftsmanship, traditional
medicine and folklore, totaling to 1028 items.

As an important component of Chinese civilization, Shanghai culture, with its 700 years
from origin and 160 years as an international port, has developed a special kind of intangible
cultural heritage out of the traditional Wu-and-Yue cultures.A convergence of ancient and modern,
East and West, Shanghai culture is now characterized with modern industry and commerce.The
33 items listed in the state-level intangible cultural heritage make Shanghai an indispensable part
in the state system of intangible cultural heritage.These items include: Jiangnan music played
with strings and pipes, Kunqu opera, Peking opera, Huaiju opera, Shanghai opera, Monodrama,
Box-wood Caving, Wunijing Cotton spinning and weaving technology and so on.

To safeguard these precious intangible cultural heritage in Shanghai and fully display their
unique charm, we are editing and publishing this series of books.The series will contain the full
list, is at the same time a systematic collection and recording of all the items, and also a chance
to popularize and promote the knowledge of the intangible cultural heritage.It will be compiled in
a one-item-one-volume way, adopting various means such as writing, photographs, chronology,
and links, to make a vivid and comprehensive introduction for each item to general readers.We
will take a humanist viewpoint, try our best to make the series readable, knowledgeable, and full
of historic values.

World Expo 2010 Shanghai China has fully elaborated its theme of “Better city, better life”.
The exhibition of the intangible cultural heritage has especially revealed to the world the unfailing
charm of Chinese civilization.This series will carry on the World Expo spirit and continue to make
its own contribution in popularizing the excellent traditional Chinese culture.

Upon the completion of the compilation, I would like to take this opportunity to express
my gratitude to the item heritors, item safeguarding units and manage department, experts and
scholars, as well as the leaders and editors of the Shanghai Culture Publishing House for their
labor, pains and talents.We sincerely hope that the series will be welcomed by the broad readers,
which will in turn become the best possible reward for our work in safeguarding the intangible
cultural heritage.

Zhu Yonglei

Director of the Editorial Committee

Shanghai State-level Intangible Cultural Heritage Series
Director-General of Shanghai Municipal Administration of
Culture, Radio, Film & Television

2010/11
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