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FOREWORD

UNESCO is exceedingly happy and privileged to be associated
with the Humanity Photo Awards (HPA). We congratulate organis-
ers, participants and the international jury - and above all its cre-
ator and conceptualiser Mr. Shen Che, President of the China
Folklore Photographic Association (CFPA) - warmly on yet another
exciting edition of HPA, which is increasingly becoming one of the

signature events in the world of photography.

The participation of some 1900 photographers from more than 70
countries in the 2004 competition attests to the broad appeal, out-
reach and impact which HPA has achieved, both among profession-
al and artistic photographers. The focus on the six categories - por-
trait and costume; architecture; daily life; festivities; education,
recreation, sports and technology; and traditional rites - tallies well
with UNESCO's own commitment to preserving and promoting the
world's cultural diversity, as reflected in the landmark UNESCO
Universal Declaration on Cultural Diversity, adopted in by the
General Conference in 2001.

Even more, HPA's focus corresponds well to UNESCO's work and
activities in favor of cultural heritage as a whole and more specifi-
cally on intangible cultural heritage. The adoption of the UNESCO
Convention on Intangible Cultural Heritage in October 2003 has
closed a lacunae in the international normative system, whose rele-
vance is underlined so vividly by the work of the photographers
participating in HPA. It is my strong personal conviction that cul-
tural heritage, as peace, is indivisible. It embraces three principal
areas: tangible and physical heritage in terms of monuments, sites
and natural landscapes; intangible cultural heritage in terms of per-
formances, festivals, traditional practices, music, poetry and lan-

guage; and moveable heritage.

To its credit, HPA makes a contribution to all three areas in a beau-
tifully holistic and aesthetic manner. But beyond, the emphasis on
photographic documentary and expression demonstrates the impor-
tance of an often-ignored literacy of a new kind, which I would
label visual literacy. In the age of globalisation with its manifold
media opportunities, expressions and fast-moving technological
tools this is an area of growing influence and relevance. It is both
about the ability to create and about the appreciation and the ability

to "read", understand and respond to visual works and products.

Getting to know other cultures and other peoples better is one of
the primordial entry points for the promotion of tolerance, mutual
understanding and respect for the Other. They constitute the core
elements of a body of commonly shared values which are at the
heart of a true dialogue among cultures and civilisations. Fostering
and promoting such a dialogue - and initiating concrete action to
bring about concrete results in its domains of education, the sci-
ences, culture and communication and information - is one of
UNESCO's abiding missions in its quest to build the defences of
peace in the minds of men, as stipulated in UNESCO's Constitution

drafted almost 60 years ago.

And so it is entirely appropriate that the works which have been
rewarded in the contest of HPA 2004 will also be exhibited and
shared with a wider global audience in the United Nations Pavilion
at the 2005 World Exposition, which will be held in Aichi, Japan.
Organised under the motto "Celebrating Diversity", the United
Nations contribution at this crossroad of cultures will seek to con-
tribute to spreading and solidifying knowledge about shared values
and helping to instil global harmony, peace and understanding.

The Humanity Photo Awards represent an undertaking that aims a
more profound mutual understanding and interaction across cultur-
al, geographical and political frontiers. HPA allows us to reflect on
human activities by people in all continents and involving all age
groups, HPA will allow us to get to know each other better, and
above all HPA highlights and advocates strongly the value of our

common humanity in diversity.

I wish the Humanity Photo Awards continued success in its very
worthy and challenging endeavour, which - drawing on the power
of visual literacy - is well placed to make a tangible contribution a
new and compelling agenda for the design of our One World at the
beginning of the 21st century.

(Director, Bureau of Strategic Planning, UNESCO)
2004.9.7
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There has been a misconception towards the word 'globalization’, that is, to eliminate the cultural or customary
distinctions between different countries, nations or regions in the whole world in order to realize a kind of 'ideal'
and 'unified' social pattern. This misunderstanding about 'globalization' is caused both by hegemonism and by
confusing vulgar evolutionism. Besides, some countries and nations have not worked out a correct analysis on
their national cultures and accordingly they are confused in choosing the right way for their development, which
also leads to the above misunderstanding. In history, there have been stunning changes in the process of modern-
ization in some countries. We also read the difficulties of forced modernization in other nations. These events

still continue to arouse our sentiments.

Influenced by the contemporary trend of modernization, the unique folk customs and traditions in many parts of
the world are gradually disappearing. But these folk customs have been so vivid and colorful that they have
attracted countless photographers who are full of curiosity and enthusiasm to record them. In this way, these pho-
tos, which represent the colorful and rich folk customs, have contributed to keeping the shared memory of
mankind. However, many of the photographers are not simply recording these folk traditions out of novelty.
While holding a camera, they are also pondering the true evolution of world history in order to discover the cor-
rect direction of social development. They may ask: will the wonderful and ancient folk cultures inevitably disap-
pear? How shall we balance the development of society and the cost for the development? How shall we describe
the multi-culturalism of contemporary society? The photographers have been reflecting on the above questions to
explore the destifly of mankind, which is an essential subject of all art. It is their common achievements to repre-

sent the dignity of human culture while comprehending its diversity.

Cherishing a common wish to preserve folk customs, an increasing number of photographers from different parts
of the world have taken part in the annual photography competition of 'Humanity Photo Awards', which proves
to be an appealing and influential collective action.

The curatorial idea of this exhibition is 'the genes of culture inspires art creation', which reminds us that we
should face human cultural heritage with a practical and responsible attitude. This theme further suggests that we

have a common aspiration to rescue and protect ancient folk traditions.

The exhibition for the 'Humanity Photo Awards' is going to be held in Guangdong, owing to the excellent cultur-
al environment in Guangdong Province. Lingnan culture emphasizes both the preservation of traditional Chinese

culture as well as modern development.

Cherishing the same wish and aspiration with photographers from all over the world, the Guangdong Museum of

Art cooperates in the work of this exhibition of 'Humanity Photo Awards'.

We would like to express our sincere appreciation to UNESCO, the China Folklore Photographic Association,
FOTOE, the participating photographers and staff members.

Y

(Director of Guangdong Museum of Art: Wang Huangsheng)
August 31, 2004
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Edit Explanation: Humanity Photo Awards (HPA) is a contest which only collects the group photos of certain topics. This picture
book has collected various photos which have been awarded at the fourth session of HPA. The numbers of the pho-
tos is the original numbers of the works in each topic group.
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K%/ Top Award
JA4% (B ) / Zhou Wei (China)

FAZ: / Traditional Private Academy

IR, 2003%E3H31H

migts. PE - M- L A/
mERE. Xk

Time: March 31, 2003

Place: Pingjiang, Hunan Province, China
Nationality: Han
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The over 2,000-year old Sishu, or traditional private academy,
was initiated by Confucius the Sage. It used to be the predomi-
nant education system accessible to common Chinese youths
and has contributed greatly to the promulgation of
Confucianism, the key philosophy favored by most rulers of the
feudal Chinese dynasties.

But the old education system declined sharply since ecarly last
century as a result of modernization all across the country.
Remainder of the old style private academy, such as the one
where Zhu Zhizhong has been teaching for five decades, can
still be found in Pingjiang, in South China's Hunan Province.

1 BT AT AR I A B
Zhu now teachers 14 students.
2. KA 47E %

hA A,

Zhu, who attended the Sishu at the age of 7, studied under the guidance
of six private teachers and began his own career as a Sishu teacher at the
age of 19.

4. 14%
His students are aged between 13 and 16, most of them dropouts from

4 FRAICK, RANWIZY, AMEE

public schools.

A
¥ % By bt |

The curricula include traditional Chinese teachings, text recitation and

basic training in Chinese calligraphy.
4 yI8
+

— W H K AEAT
Zhu, a widower, is frequented by villagers who give him vegetables and
chat with him.

L FIRE kb TR, EAEEIEERET

els very bad hearing that Wang Zhenhua, one of his best students,
lost his job.



WA % / Chairman Award
u (China)

F4EEH / Time-honored Salt Well

(WD) il <A

The old salt well sits on the border of

Tibet Autonomous Region and
Yunnan Province. Tibetans and Naxi
people once fought with each other

:r the contro) of the salt well.
Stori bout the bloody fight could
be found in the famous saga of "King

Gesar." Now the two ethnic peoples
work side by side on the salt well.

The way the locals produce salt has
not changed much over the past cen-
turies. The salt is transported to out
side world on horseback. Women
laborers carry raw material on their
back to the hillside salt pans.

They used to enjoy good business b
now their business is declining due to
fierce competition from other parts of
the country. Some day in the future
they may have to close down the salt

well bu










%4 / Chairman Award
Yang Ou (China)

% (@347 / Oil Lamps in the Countryside

[, ThRE RS
Oil lamps were commonly used in rural China in
the 1950's and 1960's. They are of various types
and in different shapes. Nowadays, only rural

Chinese in remote areas still use them.

1. B FEF AN Z . K
Rural women do their needlework by the side of the oil

lamps.

Sturdy male furmers work by the

At night, rural women feed their pigs with an oil lamp

in hand.

6. 7 LA 8K FT J /1

Simple as it is, the oil lamp is very useful in the kitchen.
. \ 5

Oil lamps are used when the guards are patrolling at

night.

8.

A countryside teacher works [{v the side




P 52 8% 7/ Chairman Award

Croitoru Bogdan Alexandru ( ¥ & & I/

Romania )

B ORI / The Traditional Romanian
Flute

H3RRSE) . 20015E10H 10—12H
iR TIRT - FRE
HERE: FERIA
Time: October 10-12, 2001
Place: Petrahaitesti Village, Alba County,
Romania
Nationality: Romanian
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The Apuseni Mountains, one of the wildest areas
in Romania, has a number of small traditional
villages. In early times, the community of
Petrahaitesti Village made a living by trading
with wooden products. Their art, combining
aesthetic and functionality, culminates with the
giant pine-tree flute, which is usually 3 meters
long and called "tulnic" by the locals.

The players were especially women, who were
using frequently the deep, powerful sound of
"tulnic" to chase away the wolves from the
domestic animals as sheep and cows. These
instruments played a ritual role too, being used
by maids at the annual girl's traditional contest
in order to attract a potential husband.

The members of Mocanu family are the only
keepers of wood modeling techniques, with a
whole arsenal of handmade iron tools. They are
making artifacts like little wood barrels, giant
flutes or small copies of "tulnic". Mocanu's high

hopes are to change the art to business.




