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A short conversation with The Jerde Partnership

answers by Sergio Zeballos, AIA — Partner, Design Principal, Lead Design Principal for D3 City Project
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Do you think the financial
crisis has reshaped global ar-
chitecture?

Yes. Architects with little work
have been rethinking their posi-
tion and have looked at creating
the smaller, richer projects
of equal value to the large pro-
jects of the past. Additionally, as
developers become more r

averse, they are seeking out only
the highest qualified and most
innovative architects in their
respective fields of disciplines;
therefore, architecture firms
must differentiate themselves
and offer a distinctive and uni-
que approach to create global
paces. Fortunately, The Jerde
Partnership has been an inter-
national practice for nearly three
decades, and its design philo-
sophy of placemaking and “expe-
rience architecture” is one that
continues to be sought by many
cities worldwide.

How do you think the future
of architecture in booming
countries such as China?
And in the rest of the world?
China is maturing as a world
power. Over the last 20 years,
the Chinese government has
built up the country’s infrastruc-
ture and modernized its trans-
portation systems. However, the
majority of the Chinese people
have not yet caught up with
the paces of the new progress.
It often takes several genera-
tions for people to adapt to acce-
lerated progress and education of
the masses is a large part of it.
Maybe in the next 10 to 15 years
China will slow down the deve-
lopment and progress naturally
and organically, and be the
source of original creative ideas
in technology, art and architec-
ture. For a firm like ours, the
boom occurring is obviously posi-
tive and allows us to implement
our philosophies and solutions
within the city scale and multi-
use developments that are cu-
rrently not possible elsewhere.

Are the days of ostentatious
architecture at an end?

There always will be room for a
well-off client to commission an
architect to design an over-the-
top building. But overall there
always will be a desire on the

part of architects and clients to
be more conscious of the environ-
ment, the relationship between
users and the impact of design
on a community and its phy

sical
context. In Jerde's case, we have
always and will continue to focus
on the spaces between the buil-
dings, where dwelling experience
and community lives happen.

Do you think there is a trend
for the architecture of the fu-
ture?

The trend is moving towards
more community-conscious and
more environment-friendly de-
sign and planning, while creating
more “third places” (after home
and work), where people meet
and spend their ever-important
leisure time.

What keeps your emotion of
design?

Seeing ideas realized and seeing
the projects filled with hundreds
and even thousands of people
upon opening.

How do ecology and sustai-
nability play a role in your
works?

Depending on the clients’ com-
mitment to sustainability, we in-
troduce and recommend both
passive design strategies during
early stages of every project, and
put forward stricter technologi-
cal directives as the project is ad-
vanced into more detailed design

stages.

What do you think about the
label “star architect™?

I detest it. It’s a catchy term for
the layman, but what it really
means is that the designer is
a person with a particular sensi-
tivity embraced by the general
public. It has nothing to do
with social responsibility, social
awareness or contextual design.

Who are your architecture
masters at the present?

Jon Jerde, Peter Zumthor, Al-
varo Siza, Peter Walker, Frank
Lloyd Wright, Le Corbusier.
James Stirling.

What books do you have on
your bedside table?

The Modern City, Planning in
the 19th Century, The Hunger

Games, Wired (magazine), Archi-
tect (magazine), Newsweek.

Choose: Be political or be
polite?
Political!
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A place to contemplate

Ensamble Studio

“Cervantes Theater”, Mexico D.F., Mexico City
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Cervantes Theater, buried un-
derground, evidences its pre-
sence through a large metallic
structure lifted from ground
level, named Dovela (Key
stone), which acts as a lure.
The Dovela appears as a floa-
ting stone of air, supported by
columns on the a sequence of
excavated terraces.

It loses its weight
to appear aerial,
mutable and
light

The excavated spaces are given
to the public and open to the
sky, protected by the symbolic
metal structure. The project
confronts the high density of
the negative space along verti-
cal direction; and the horizontal
tension contained and suppor-
ted by the Dovela.
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“TK139 + TV Azteca F|Im and TV Sets Campus”, Mexico City, Mexn:o
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Mexican architects AT103,
have released their lates
pr TV eca Film and
TV Sets Campus and TK139, &
housing project.

The architects propo

housing project as U

rir mething mo

than what was already built in
those neighborhoods in terms
of proportion and area. UNO
commonly refers to the suits
that astronauts , athleters and
motorcyclists wear, which
means: all their needs and
their functions are contained
in that one (UNO) piece. The
building has three 21m X 11m
blocks and three courtyards
providing natural lighting and
a maximum surface of east-
west facades, allowing cross
ventilation and very low f
artificial lighting.
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TV Azteca Film and TV Sets
Campus was transformed into
a complex building in which
open and closed spaces inter-
sect, and the without
special functions are concentra-
ted. Black terracotta cladding
unifies the complex and ena-
bles a dialogue with the exte-
rior through louve and
subtle LEDs that show real-
time information of what hap-
pens inside the sets.

© Rafael Gamo
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KSP Jirgen Engel Architekten
“New Surgery-Dermatology Building at Universitatsklinikum Ulm",

Ulm, Germany
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The medical institutions, pre-
viously scattered over various
ites, are now b sht together
in the new hospital building.
The new building is divided into
two sections in order to inte-
grate the large volume of the
hospital exte building into
the natural surroundings with
the wooded and green areas.
Tt ic structure is a two-to
three-story building largely em-
bedded in the landscape and
green courtyards.

It is the largest
hospital
construction
completed in the
state of Baden-
Wiirttemberg

The color concept is based on
four warm tones: yellow, orange,
red and browi: Each atrium and
courtyard is marked with one of
these four colors.
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Chiaki Arai Urban and Architecture Design
“Kadare Cultural Center ", Yurihonjo, Japan
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The project’s site wa \
divided by a road, a feature
which the architects reversed
by joining the two sites and
creating an indoor street which
runs from north to south of the
complex. The f

ganized alc

canyon-like corridor
Wai-Wai street — filled with
sunlight w C
the building.

N permeate

The whole
process
contributes to
cultural
sustainability

s organi

1s organic and inconsistent,
seeking to emulate the way
“mangrove trees grow”. The
multi-facetted concrete walls
protrude at various angles,
creating visual connections.




