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Slowo do wydania chinskiego

Wydania narodowego Dziet F.Chopina |

Ogromna, rados¢ sprawia mi fakt, ze redagowane przeze
mnie wydanie zrodlowe Dziel Chopina bedzie dostepne na rynku
ksiegarskimw Waszym kraju. Kiedy przed c¢wier¢ wiekiem
miatem okazje go odwiedzi¢, zauwazylem u pianistycznej miodziezy
chinskiej znakomite dyspozycje do wykonywania muzyki Chopina.
Nastapne lata potwierdzily te moja, opinie sukcesami chinskich
pianistow na estradach swiata i Polski, tez na Konkursach Chopi-
nowskich. Zycze chinskiej mlodziezy pianistycznej, jak réwniez
pedagogom, muzykologom i melomanom jak najlepszego poznania
muzyki najwiekszego polskiego tworcy muzycznego, ktorego

pelnemu zrozumieniu ma stuzy¢ nasze wydanie.
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Nr2 A v / No. 2 A minor
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Nr3 F/MA / No.3 F minor
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by
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13
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page/s. 52

Nr 4 Bb/MA / No. 4 Bb minor
Moderato

I03E -+ £8P0 op. 30 / 4 Mazurkas Op. 30

Nr1 C/MB / No.1 C minor page /s. 58
Allegretto non tanto
-

Nr2 B/ / No.2 B minor page / 5. 60
Yo s A
1 S iSi= =i —=dse==rr==
9 » 3 e 73 o
Nr3 Db X% / No.3 Dbmajor page/s. 62
Allegro non troppo) risoluto

b4
20 Tt

Nr4 C}/NE / No.4 C§minor page/s. 65
Allegretto > W
1. I r-\"__'/ sotto voce
21 i | L1l ] ||
g———

HiE-E#ihmE op. 33 / 4 Mazurkas Op.33
Nr1 G§ /7B / No. 1 G minor page ng\o

04 —
22 oy FE===2 =
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48+ i & op. 41 / 4 Mazurkas Op. 41
Nr1 E/NE / No. 1 E minor
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page /s. 84
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about the Mazurkas ...

Op.6,717]

"I am not sending the mazurkas [...], because | have not copied them out yet; not for dancing.”

From a letter by F. Chopin to his family in Warsaw, Vienna 22 December 1830.

Op.6,7

"Your Nocturnes and Mazurkas were reissued in Leipzig, and were sold out here in a few days."
From a letter by Mikotaj Chopin to F. Chopin, Warsaw 13 April 1833.

Op. 7 No. 1

"Your Mazurka [...] is enjoying enormous success here [...] it was played at the Zamoyski ball throughout the entire
evening [...] they were greatly pleased to dance to it. What is your opinion of this profanity considering it is a Mazurka
intended more for listening. [...] My dear, write and tell me whether you meant it for dancing [...]"

From a letter by Ludwika Jedrzejewiczowa to F. Chopin in Paris, Warsaw 9 February 1835.

"[At the concert given in Glasgow on 27 September 1848 Chopin] was encored for his well-known Mazurka in Bb, which
he repeated with quite different nuances from those of the first."

Reminiscence of Julius Seligmann, present at the Chopin concert, in: J. C. Hadden, Chopin, London 1903.

Op.7 No. 2

"I learnt about many general issues concerning piano playing by working together with Liszt on Mazurkas in Bb major
and in A minor from Op. 7 by Chopin. [...] He treated them very seriously, especially the at first glance easy bass in
maggiore in the Mazurka in A minor. What a lot of work he took upon himself for my sake. “Only an ass could think that
this is easy, but you can tell a virtuoso in those ties. Playit this way to Chopin, and he will certainly notice
and be pleased. Those foolish French editions spoil everything, the slurs in the bass must be placed thus. If you
playtohimin this fashion, he will give you a lesson.”

Wilhelm von Lenz, Die grossen Pianoforte-Virtiosen unsere Zeit, Berlin 1872.

Op. 17 No. 4

"We named the Mazurka ‘A Sad Face’ [das Trauergesicht]. Chopin was pleased with this description.”

Wilhelm von Lenz, Uebersichiliche Beurtheilung der Pianoforte—Kompositionen von Chopin {...], "Neue Berliner Musikzeitung® 11 September 1872.

Op. 33

*Now [...] send me [...] your copy of the last Mazurkas (if you have one, because | do not know whether my good
manners have reached such a degree as not to forget about it)."

From a letter by F. Chopin to Julian Fontana in Paris, Nohant 8 August 1839.

Op. 33 No. 2

"During one of my lessons with Chopin Meyerbeer made his appearance. [...] | was just playing the Mazurka in C major.
Meyerbeer sat down and Chopin told me to continue.

‘This is in 2/4 time,” Meyerbeer said.

Chopin contradicted him, told me to start again, and kept time by loudly tapping a pencil against the piano top {...].

‘2/4’ Meyerbeer repeated calmly.

This was the only occasion when | saw Chopin lose his temper. [...]

‘Itis in 3/4, he raised his voice, although it was his custom to speak softly.

‘Lend me [this theme] for the ballet in my opera (the “Africaine”, written in secret),” continued Meyerbeer ‘and | shall prove
it to you.

It is in 3/4,” reiterated Chopin almost shouting, and played himself. He performed the Mazurka several times, counting
loudly and keeping time with his foot: he lost all control!

To no avail. Meyerbeer insisted on 2/4. They parted in an irritated mood. [...] Chopin disappeared in his study without
bidding me goodbye. The whole situation lasted barely several minutes. [...] Nonetheless, it was Chopin who was right:
despite the fact that the third value is swallowed in the above theme, it does not cease existing."

Wilheim von Lenz, Die grossen...



Op. 33 No. 3

‘[Princess Marcelina Czartoryska] succumbed [...] to my requests and played several mazurkas, among others the known
Mazurka in D major. | was struck by the way in which this aged pianist interpreted the main theme. At the beginning she
played in a vulgar, coarse manner, without any subller shading. Only when the theme reappears at the end of the
composition did she execute it with a soft, caressing touch, in a thoroughly delicate and sophisticated manner.

| asked her why she treated the main theme of the composition in such a divergent fashion. She replied that she was
laught this approach by Chopin who wished to depict the contrast between the tavern and the salon. This is the reason
why he told her to interpret the same melody so differently; at the beginning it is supposed to illustrate thé vulgar atmo-
sphere of a tavern, and at the end — the elegance of salons ..."

Aleksander Michatowski, Jak grat Fryderyk Szopen, in: Szopen, coll. monographic work, "Muzyka" 1932.

Op.33No.4

"Although it does not have the title, [this Mazurka] is a Ballade. Chopin himself taught it as a Ballade and stressed the
narrative tone of this extremely expanded composition, with a charming Trio in B major. At the very end the bell tolls [...]
and the phantom suddenly disappears in the last chord. These are Chopin’s words."

Wilhelm von Lenz, Uebersichtliche...

Op. 41

"You know that | have four new mazurkas: one, in E minor, from Palma, three written here, in B major, Ab major,
and C# minor; they seem nice fo me, as the youngest children always do to parents growing old."

From a letter by F. Chopin to Julian Fontana in Paris, Nohant 8 August 1839.

Op. 41 No. 2

"The Mazurka in B major — the composer declared — begins with a choir of guitars and its execution is particularly
difficult owing to the dancing groups twisting in various directions and mutually intertwining [...]. The Mazurka proper
starts in the fifth bar. This is what Chopin taught us."

Withelm von Lenz, Uebersichtiiche...

Dbop. 42B

‘[...] 1 was most astonished by the news that the Mazurka from la France musicale was sold to Mr. Schott without my
knowledge. [...] If Messrs. Escudiers [publishers of the periodical ‘La France Musicale’] were so tactless as to decide
about my work without sending me even a single word, then it is obvious that you cannot suffer any loss and that | am
obliged to return your dues or present another unpublished Mazurka. At any rate, please remain unperturbed. In eight
days | shall send you more news. Your devoted

Chopin"

From a letter by F. Chopin to the publisher Pietro Mechetti in Vienna, Nchant 28 October 1841.

Op. 59

"You mentioned Mr. Stern. | could soon send him a notebook with three Mazurkas [...] However, | have to notify
Mr. Hartel [...]; will the price of 600 franks [...] not appear too exorbitant to Mr. Stern?"

From a letter by F. Chopin to Auguste Léo in Paris, Nohant 8 July 1845.

‘I have written three new Mazurkas that will probably be issued in Berlin; Stern, one of my acquaintances, a good fellow,
and a learned musician, whose father is starting a music shop, is asking for them."

From a letter by F. Chopin to his family in Warsaw, Nohant 18-20 July 1845.

*Dear friend, you permitted me to send manuscripts to Mr. Stern via Franchomme [...] as well as a brief letter with an
enclosed page for F. Mendelssohn. | changed my mind about the planned dedication."

From a letter by F. Chopin 10 Auguste Léo in Paris, Nohant 9 October 1845.

"My new Mazurkas have been issued in Berlin by Stern [...]. They are not dedicated to anyone."

From a letter by F. Chopin to his family in Warsaw, Paris 12 December 1845.



Op. 53 No. 2

"My dear Chopin!
| would like to make a certain request. As my old friend, would you be so kind as to write several bars of music, adding
a note at the bottom that you composed them for my wife (Cecile M. B.), and send them to me? [...] | trust that you will
grant me this kindness, and forgive me that in this manner | increase the number of intruders who disturb your peace.
Your always deeply devoted

Felix Mendeissohn—-Bartholdy"

From a letter by F. Mendelssohn-Bartholdy to F. Chopin in Paris, Berin 3 November 1844,

"My dear,
With a bit of good will please imagine that | am writing this letter immediately after receiving the post which brought such
favourable news from you. Since my sentiments have nothing in common with this delay — please accept these words
as if they had arrived on time. If the enclosed sheet of paper is not too crumpled, and an opportune occasion is at hand,
would you be so kind as to present it to Mrs. Mendelssohn. Let me remind you that even if you do possess friends and
admirers worthier and closer to you, none is more sincere than I. Always whole—heartedly devoted

Chopin”

From a letter by F. Chopin to F. Mendelssohn—Bartholdy in Berlin, Paris 8 October 1845.

Op. 63

"I have three new mazurkas; | believe that they do not contain the old holes [...], but a correct judgement requires time.
As long as one works, everything seems to go well; otherwise nothing would get written. Only later does one reflect, and
either rejects or accepts. Time is the best censor and patience — the best teacher.”

From a letter by F. Chopin to his family in Warsaw, Nohant 11 October 1846.

Op. 6-63

"A peculiar feature of Chopin’s execution was the liberty with which he treated rhythm. This freedom, however, seemed
so natural that for years it did not attract my attention.

One day in 1845 or 1846 | took the liberty of expressing in his presence the opinion that the majority of the Mazurkas
played by him appeared to be written not in 3/4 time but in 4/4 because he prolonged the first value of the bar. Chopin
opposed energetically. Finally, | asked him to play a Mazurka while | counted aloud in 4/4 time — everything matched
excellently. Laughing, he explained that this peculiarity comes from the national character of the dance. It was an unusual
experience to listen to Chopin playing because one had the impression of a rhythm in 3/4 time, at the same time hearing
a duple rhythm. Obviously, this was not a feature of every Mazurka, but pertained to many. | later understood that | was
not very sensible to risk this comment, and how kindly Chopin must have been disposed towards me, if he treated it with
such a good humour. The same remark made upon another occasion by Meyerbeer (perhaps for a more perfidious
purpose) became the object of a serious argument; as far as | know, Chopin never forgave Meyerbeer."

C. E. & M. Hallé, Life and Letters of Sir Charles Hallé, London 1896, quoted in: J. J. Eigeldinger, Chopin vu par ses éléves, Neuchéatel 1988.

"Liszt told me that a different major pianist should be ‘harnessed’ to each of the Mazurkas. ‘Liszt is always correct’,
Chopin replied. ‘Do you think that | am pleased with myself when | play the Mazurkas? Not in the least. Perhaps this
happened to me only few times when | shared the mood of the audience at the concerts which | give annually. My per—
formances should be heard exclusively upon those occasions, once a year, the rest is sheer toil’."

Wilhelm von Lenz, Die grossen...

"His Mazurkas arranged for singing became favourites of the public. They are demanded at all evenings with The Barber
and all the concerts at which | perform.”

From a letter by Pauline Viardot to George Sand in Paris, Paris March/April 1847.

“At the Covent Garden concert held yesterday Pauline Viardot sang my Mazurkas and was asked for an encore [...]
She was in a different mood than in Paris and performed my works without a request on my part.”

"Yesterday [...] | gave a second matinée at Lord Falmouth’s home. Among other works Viardot sang my Mazurkas. It was
a beautiful occasion but | am not certain whether | made even 100 guineas.”

From letters by F. Chopin to Wojciech Grzymata in Paris, London 13 May and 8-17 July 1848.



