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FOREWORD

As an important way of observation and expression for
the Chinese, Chinese ink painting has become the unique
product through the process of planting the traditional
culture into a real context. And therefore the contemporary
ink painting that develops under a new cultural context is
gaining more and more attention in the art world. Since
the writing program and norm of aesthetics that Chinese
ink painting lives on have rooted in the Chinese cultural
tradition, and the limitation of ink language and media, it
is hard for the Chinese ink painting to extend a new artistic
practice internally. Therefore it has never gained a proper
opportunity to enter the contemporary progress. Whenever
the contemporary ink is mentioned, the traditional ink
painting will be reminded. From a doubt towards the
traditional ink painting was raised and then a breakthrough
for the rule of ink painting undertook in the 1970s, the rebel
to the tradition and reference from the West in the 1980s,
till the series of experiments of ink painting in 1990s, the
development of ink painting still bears a conflict with the
“tradition”. In other words, the contemporary ink painting
is in fact a cultural phenomenon of deconstructing and

reconstructing the new dimension of ink painting.

The contemporary ink painters find a new breach in
contemporary culture theory through deconstructing,
transforming, and rearranging of the traditional language
system and adopting other experiences. This exhibition
shows the individual personalities from a universal artistic
phenomenon through an analysis of cases, so that a more
accurate direction for the research of contemporary ink
painting could be found. The works of Zuo Zhengyao gain
a strong trait of ink expression, combination of up-right
individuals, forming an overwhelming power. He utilizes

the traditional ink language to create a pattern of ink

painting which is full of conception. Through a presentation
of femininity issue, the colonialism, the issues of identity
and right for speaking, and even the urban consumption,
consumer culture and other social as well as cultural
issuers are mirrored inside his works. Therefore the
irrationality of the internal society is unveiled, and an
attempt to find a legal way for an improvement is carried
out. Compared with Zuo, Liu Qinghe disassembles the
traditional ink one step further in his works. He consciously
puts the focus on the reality and social issues. The artist
starts from the peculiarity of the ink material, and depicts
the sense of loss in man, the absurdity and helplessness
in life through a stroke image of ink painting. The solemn
themes in the works of Zuo and Liu are replaced by various
absurd matters in the works of Wu Yi. A languishing joy
is reflected in the simple and elegant pictures. The poetic
elegance in traditional ink painting is easily and directly
shifted to a fun of grace. The changes showed in these
three art cases look simple, but underneath is the rich
knowledge of tradition and understanding of the current

cultural situation from the artists.

In recent years the researches for Chinese ink painting and
all kinds of exhibitions have vied with each other. Though
some did produce cutting-edge value and criticalness, most
of them emerged for a profit in the market. As three typical
art cases, the three artists showed in this exhibition have
all worked hard for the transition of traditional painting
through various aspects. They have built new dimensions
for the Chinese ink painting that fits the current cultural
context as they deconstruct and break the value and rules
of the traditional ink painting.
Director of Guangdong Museum of Art Luo Yiping
April, 2012
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DIMENSION
—ANALYSIS OF THREE CASES

By Zuo Zhengyao

In terms of art media, the development of the Chinese
ink painting has gained a long history in China. As an
artistic from, ink painting has been long the symbol for the
oriental culture and esthetics. However, the inner spirit
in all artistic forms will definitely step forward with the
time. Under the background of an era that keeps changing
and transforming, the contemporary ink painting in China
reflects mainly three different states under the influence of
academics as it faces various choices from the traditional

culture and exotic cultures.

The development of ink painting in China has been
influenced by the Chinese traditional painting. Such an
influence is not only mirrored in the skills of “pedigree”
such as “stroke”, but also in the artistic logic that is
full of the oriental spirit and esthetics such as "artistic
conception”. As a cultural phenomenon that possesses
meanings, the literati painting have set a deep influence
on the Chinese ink painting. Many artists from the art
schools focus on two issues: what to paint and how to paint.
Compared to the traditional artists they have absorbed a
modern spirit and therefore their art careers are widened.
The second form is the experimental ink painting that led
by the curators. Generally such a way of artistic activity in
ink painting is directed with a certain theme and topic by a
curator and then a group of artists work together. The third
form is an art exploration practiced mainly by an individual.
The Chinese ink painting stands right now under a process
of exploring an individual language. The individual practice
is essential to the development of contemporary ink
painting. Thanks to such an exploration that is overturned
and rearranged time after time the ink painters and such
a various and active environment of the contemporary

Chinese ink painting appear.



The three artists invited in the 3rd Project Exhibition of the
4th Guangzhou Triennial have brought not only new ideas
to the language and personal style in ink painting, but also
added new meanings to the spirit of painting through the
development of contemporary Chinese ink painting. Putting
the feature of the present as background, they have built
their own art form through multiple media while inheriting

the spirit in traditional ink painting.

Their artistic accomplishment has contained both the
Chinese traditional culture and a wide art vision. They have
gained a much closer relationship with contemporary art
and thus possess rich experiments of the contemporary art
exhibitions. Base on the solid skills trained in art schools,
they purify the artistic language and strengthen the
power of personality, putting themselves in the context of
contemporary art. At the mean time they periodically exteﬁd
and explore their art boundary in different phases. All these
have made them outstanding from the traditional painting.

In the works of Zuo Zhengyao the female has always been
the theme. As the main content in picture, the figures
seem flat and faraway. The paintings of Liu Qinghe reflect a
dimensional relationship, which is deep and remote. But in
the pictures of Wu Yi the figures are weakened. With a large

area of white space, a sense of loftiness is created.

The “parallel” in “Dimension” stands for the particularity of
view. The “deep and remote” view in Zuo Zhengyao and Liu
Qinghe, and the lofty view in Wu Yi have formed the “New
Three Remote” style in “Dimension”. As for the “longitude”,
Zuo Zhengyao, Liu Qinghe and Wu Yi coincidentally
choose to manipulate and express it under a stand of

contemporaneity:

Zuo Zhengyao's ink painting is built from a personal artistic

language and a multi-expressing layer. The picture is
started from a fine and smooth depiction of the views in
foreground. Various media are applied to deepen the same
theme, so that a "deep and remote” view is produced,
bringing about a continual influence. Such as “the egg
painted in ink” that adopts the paper as the medium and
extends two dimensions into three through the skill of
collage and mount. Zuo sufficiently applies a "Caoyi Style
Painting for Folds” in ceramics. Sun Zhenhua identifies
his works as “Porcelain of Literati”. This is a different
concept from the traditional “"Painting of Literati”. "Painting
of Literati” refers to the cultural heritage that left by the
ancient scholars, while “Porcelain of Literati” is created
by the present scholar under a basis of the traditional
ceramics. It is extremely ancient but also totally fresh.
Zuo's “Porcelain of Literati” has mingled a concept and
pattern of contemporary Chinese ink painting. It has raised
the bar of the porcelain, bringing a new vision to audiences.
Zuo's “Porcelain of Literati” is a combination of the ancient
media and modern artistic idea, providing a new face
and possibility for the development of ceramics. Zuo's
“Porcelain of Literati” has overshadowed the power of
expression in ink and rice paper. The soft stroke is extended
to the solid and eternal material through an artistic form.
The artistic expression of ink painting is widened. It has
found a road to the contemporary for the traditional
ceramics. That is exactly the value of Zuo's “Porcelain of
Literati”. With the skillful manipulation of multiple media
such as zinc-plate, the close-up of female figure and
the mural scene in a panoramic view, the concept and

academics in art is bridged.

Liu Qinghe pays special attention to the present life through
his paintings. “The looks of the common” is the fertilizer of

his “flat and remote” view. Skillfully utilizing the “flat and



remote” sense in picture, Liu creates a “butterfly effect”:
lives in the North, Liu's freewheeling stroke has caused a
nine-grade typhoon in the South. Keeping a proper distance
from chaos, disorder and dream, and relying on his
personal living state and the direct-mannered observation,
Liu has entered a personal reality of life and mind. As Liu
interferes the contemporary art space with his traditional
identity as a scholar of Chinese ink painting, his wild
manner and relaxed gesture has become full of meaning
for discovering the common living situation in the modern

metropolises.

The traits in ink painting seem have all disappeared in Wu
Yi's works. The moony style in picture could easily trigger
an enigmatic feeling for vision, just as Fan Dian says:
“... the more random and easiness it unveils, the farther
the distance from the traditional form and the closer
relationship with the heart is found.” Wu Yi believes that “ink
painting is a result of temperament... for ink painting's sake
or constantly repeating a certain pattern is idealistic and
skin-deep.” Only when “the ink painting returns to its true
color”, can “the instinct and nature be approached”. Wu
Yi has created a lofty sense for his ink paintings. Simple,
clam, modest, light, lazy, these have dominated Wu's taste
for ink painting. And that is the unlimited space for the

dimension of his paintings too.

The 3rd Project Exhibition of the 4th Guangzhou Triennial—
“Dimension” of Zuo Zhengyao, Liu Qinghe and Wu Yi reflects
their attitude towards art. Therefore it is a deliberate
height! “The ‘Dimension’ of Zuo Zhengyao, Liu Qinghe and
Wu Yi” is a work that created from their own height, and it

is also the ultimate standard of this exhibition.



