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I E R R & AT (R BE 5
HERBENEAHE, EFRBEEM IR, AFFELETHNERESTH
AT E A EES BISE £ U R, R AL EMFEFTHAE, RE
“ELRA7 N ; B2 5% E NP5 1% B (Eugene Delacroix) 53 E K&
(Joseph Mallord Turner) . fEE#)-FH0H - 35 B EHE A (Caspar David Friedrich)
EGHEB GRS, ERAEFG; BREHRRLENRERZN—SEEE
BB TR A R NGRS, ARROR S AR AR .

HEAK, BPHSPIMEARS, 0TS W EAEERAZIREET AN
RIAEES ., AR AR EATIG. JEE B RE R EHEEAER, &
BT —NEKWIRE.

BEEMREE, BAEWR. ZRMEEIL W, RFHBREEM
BAr. Rt BREEERSLE T BREENIN, 1676 £, FIERERXE
BB (Ole Christensen Roemer) HEBHYEZS [ h G R HE LS., 1678 £, K
B3 (Christian Huygens)$ i )6 LA s ETE 2, 83 “OL LA K" 15 4% T 445 )
ARIEEFEAMW A, A RERAF. 1801 4,3 £ 547 - % (Thomas Young) A
5% BN S _E BmEAR A 89 4580, BN T EAE, RGBS H TiEH . 1665 4F,
S MR IS I T 20K B T R (Francesco Grimaldi) A , 2278 7 B #y 4
B2 %% K B — BB BB B T 05 2 80, B ATIE B . SR 94T R R B 3) . X — W L B TE i
AT 13 F. AT, BRI A K REAR KN AR ETFARBEARR NS, B
Bk, i - ZFAMTREIERHIES P M7E 1651 FHRMEFE(LEILR)
FRBIHEE R BE S, LB SOV AELEPRX R, 1704 4F, 441
EREECOEE), IR BRISOENARTHERR  F BB AR E T H S BET
EXERIRE. “ARHPRBEA —FrdE R AR R RIRE K
KB LR, JRIGEOE, N FEES. ESHEAALKRGHAEEL
B BRI ANAHEAXE. GERRABEKIN, FET AL E I RE
FMEGE ., AEATEL, EREBEFEPHERKN—B; ERERBPHE
o 4 AN K o B R 18 AR O,

B R VRS, R S & W R B R BUSE R, AR 5 AN

@ Leonard Shlain. Art& Physics: parallel visions in space, time,and light, William Morrow and Com-
pany, INC; New York,1991,170. Quoted from: “The retinas of our eyes contain cells called cones that fire
upon being stimulated by light of certain wavelengths. The electrochemical signals from the cones then
travel to the rear of our brains to illuminate in' Technicolor a magical screen on the opposite side of the head
from the eyes called the visual cortex. Color is the subjective perception in our brains of an objective feature
of light’s specific wavelengths. Each aspect is inseparable from the other. Color is, after all, light; and
though it exists in a specific location within the electromagnetic spectrum, it demands a cone-eyed conscious

mind if its chromatic energy is to be known. ”
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BB KA PREF AR ATT 5 Ha, BAH K HER E 2 LR
iz FAMAI BRI ; P B IR0, t B R G 1 ¢ B i A0 Rk I LA K% H JE A 1tk
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X HMEEARECR & - FALEENEEEHRAN G, RENFEER
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EXRAMERITARBAREERSER — MR ERBE AR B G, KEY
BEZFURA, BABL ZHREFSITHNA B 8.8 .5 8. 86, AW
AR AT, FRHCHPHERNAESRHR G KRR RO 8. 8 =65 DIHE
HIFZHE, MAMNBAHARRS HX =BG, dE =REMFER.
ZEt, AKX THAE 2T HABEARBIEE AR KK, —AZ2HEZE, %
B R RS BN AU BRI R AR B R AT R KR T —4. 19 #
22 EAR, TR 3 I R RIS L A R AT A, Bl — R
SREVEA B EAE B RRAL, M RBESNRAHELE &, B
FE NN GRS, 2 RS CHEFFENZCR, EROENRE. B
By AKNREEIFEHBERAE. 2 TR KNEELR. AEEISE
EARTPREENRAF B, KR {IRAR &M W#HXME, EEFENRIRK
HH.

18 HAERETWERZE, HEFEARTRN—RINEAIBGREEERFIA
- WEERERMMERES ASAZEEXRZEMPMKFEE. YR ETHFF 0
B H RS TPR NS SESRE ., 75—, IMER BN ZREN. 15
KRUTERREMBRENE. BRMIHEARRE, —MIEZE, SR
HE FIRNK BRI RBHTFRE, SPA—NE R R ERE R
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EARRNRE KRR FHHE EWEBHEER. LB, REJER M
AAELL R Sh I B B T — R AR KBRS HITER. — KHR M
EAQFEA B R, REEERERAEERRE, FRER EHFHRB. i
I HARE BERAATE-L—THERARK LY, B0 RGRZL
EREEN. ZHNSE, EERSCEERE—FE. 23 88EENHE
ZERE, BAEBT LA RERS . @RS EEEE N EA. EXTERE
BEKWP, FERRAHAE N EENEITA.

124 A 1k, 3 G VR IR B SR AL T FRRE, HERKREBE P X
FEE R A LR BT § 55 TH P RN E RS PR R G HRIREBHEL
BELE5—1AVHR, BEE-ANHARFRME. EHFEURN, O N
ERZAREM BRI, B —MER A O IR, R0 15 ZREER B KA
AU, A HER SR EENLRAUR R EGEIR, /£ 5P K6
2, BERRMNETENRRBZEHHANER., AXNEFZE=URRER
WL B REEG AT T REEEE, AR ZE a5 HR. a8
SREAMEZAREN, o rER B ESER EART RN PLRE, ZRERD
BPEREROCEEN, BEROENSSHER EMOXMEXE. BRERES
BARSBEARZANE FEGH B T2 8RR IRS AR R E RN 2
B E G AR RN R, RAAL E S5 H B2 E ZARE 520K G E/E
R = A7 R AR R DT T R B ST, A B TR B AT O LA R B E R
FH B, RABLEX.
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—. R EmNRE

B RERBLEZARTRE TRARZAMEREEZT]. FHRIENGH
B, RE B A5 U B % R ERI LR NE, SN TS RBREEE
VIRR. BEEMER KT EAREEA BRI T B —Lm T ER, £E8
BIR BAEFANTEBEEWRT, ~ BRI EEMEENRS, ZAR b
EAMETENHRYHER, MEEZNLHANARENR. XLEREFHR
EHABE Eil L - BUEEE,

AXRRE I IHRRE . FEHRIR . AF.
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FEREMGEHZARNFER. REFZRNTZMES ZARNEAL . AL
MBLEZAERXENEERR, WEXBRHBEE IER. AENARELHE
HH—FRAER. CESENELRBRYEE, TEREE. t—BiEeEs|
AERTE A LR , BD BT B “ W] WL O%” . R R € A9 Y6 T LA | A2 A BR A Tm) % B £ R
W, B, ARISEIRE TR A [B] 49 85 6, 5 T 32 64 T AR 48 X S B9 R 0 R 5 8B
BRTENHNGGE., AERANARLIEERERE —REXN LA
Za. AEENXNRSY RAEEYE BALHY,FHAREROBEYEE
RIJTEERBISY, — AR, e ERERRZ/ETNHN., #RBZHEE
BEEPTHEMNBENPRX, EEFAMEE, EETECMRBE . BB 2%,
%35 B R i B I o A3 AR T A B A

JEENRIRIL L4 FR A post-impressionism, H1 [E & £ 32 5 H A K5, 3 H
BN EHEREN", PEERRBHUEN "EERRENL". HEER”,
DA RIEIR”, 1874 FEIRERBHCHH « EPRIE, (MR )2 R ML R %
5« B8 LHEEAESATF S T EERAIESI B, R IEHRE I R VAR VE“ EN SR Ik
ER”,ENRIEMAMEZ . SERIKRER —IEEHATZRENMERL - 5.
R VEEN , B RAE & XU 78 X4 B B LA O, R AT, R W ER R IR B 6 % A4 H
2, SNEREFE AR EEENRIRTEL.

YRR BB B ZAR RS, BB A sl b B R B R X R
B, EIREFERE—EH LR AFMBERE S, L BEME . FERS. AR
EBMNLE RS LN Z AR AR AE LRI R ELE L Eied—
SER R B,

20 42 50 AR, MXIRAEN FBEREN A - B . BEHXEFH post-im-
pressionism AR EL", BAERE=MZRRBETEIRIEK"MEIESL
B, MiAlZk E& % post-impressionism HiF N “HE IR Z/E” LERE “/SHED
RIR"HEW . post-impressionism J& 17, T “ENR IR Z J5 " KU AHEDIRIE , 78 FF 3C
KBS RS —. REBFOMAEY, U T IEESERFCGIRREH2H
X E B, 7RI .
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FHZEARREPUENZIARARSHNREXXRREY. ARHEHENLH L1
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MBERET X L WAFELE post-impressionism Z 1@, X KEBKMIMNEE K 5
I™ OB ENRIUR R ERSR IR BT EN S VR FIRT TGN M EN R IR 1H .

5. KZE¥ post-impressionism EZBEHEE A, I UBNRIRER ; BAETI+HE
—MABEITENRE R, LEEMIECSEMEENZR. BRAXE
M —FiEsh, (B E R MEREAR LSRR MYR LR T &
B, B.Z,post-impressionism B T HARF LB, HEM 20 tHERPEAR
IR K FEBIR 8 R MRERREN SR E IS ENO, FE&ERN
WEARZL BRI EAXN FEHRRGHHFARER LW UETFRY
YEH .

£% E BTk, post-impressionism & MR IR Z B FEE ARG HER, TES
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1. post-impressionism ZLAEIR EXAE S, REFENR T NEMZ G,
ENRIRAEP R R AL R #)— Ik F. post-impressionism H# KF 2 H K5
EIRBAEEBVINZARZRSFHMARTR ., M EEMLREADNR ENEE

CHAMBERS it 42 7] . & T % . W& R Chambers Hi ffitt,1983. 1047
FEKAXBR L. 14, €3 Scholastic H M1t ,2006.828
HFafleds. 14, b5 . P EESB 1 AR, 2007553
ZEAEH 2 .22 23 Scholastic i fF#t,2006.462

Encyclopedia Britannica 8. Encyclopedia Britannica International Chinese Edition,1980:153
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2. post-impressionism EEIR ¥ U FEEZ 5, NEHER AR EIK, 45K
I, post-impressionism BB ZRAL 3 i ERE F X — 20, 3 B R AR
HFREMXTHL. IWLERH SLBRFET 20 LA E X, post-
impressionism F) 32 Il ¢ 73 L A 5L AR S EFEHIR R E SUETR B SS 7
BI#E AN . post-impressionism B FMEIER T SN R XAFRHFAHE.

3. BE/RE post-impressionism Y3 FEIR K5 20 2 W E UK , A HERR
R, MERFLFEHRE. REER, FEOT - ZE 1.2 HHEHK
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FAX—XFERAG. B TEXMHEERAENMVE, ERERSXN SRR,
EAMIER A 1911 4, “BFEE LW EHARE, LB E LB HABHEZPR,
BRI EEAR SRR, A2 B 1. post-impressionism (X444 , 35 3EAI1EX
MABREZARNER NERZARTFRR . KEBAN . FEITEERLEF O EER
Z—)o XNFX—ABEFNSFE I ILEENC, RAOTYE AHE MR EE, B
BAE, AEFE#ET N MEFNEFZIHEF AERAIEDUEREEFEA
IMREER.

‘SRR ZER—-HERAN—MEENER EF ERRT X
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post-impressionism BEFRAE“ IR E X", M5, A “RIEGHNZR E LiFALEHR
TEFAA o, XS R P R T post-impressionism 5 E1 8 3 A Eh Xt M,
IR FEHRA EHE anti(R A XN EIBEP A MRS, MZZEH T postUa),
ul B, 7Efth.C> B 7, post-impressionism 5 anti-impressionism £ & Z 3. B F
NIAH» ERGR 32 SO0 1) 2% B2 U3k bt (B R I B L R ED L) , T post-impression-
ism W BE g ) TR EWEGE (A2 3R BRESCHERESFREHNOELN
EIZ0), R ERA IR EMEDRIR”, X AR £ R T — 1 “FWEN
FIR"HIBTF . 55 LFFR, post-impressionism 233 AR A BN HEZ G, 20 H
WEZERNBREER, XMAGE —BERIMERBIGBENTERNEIRF E.
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04T AT BRI NG UR " O3k TF R A M A 4 R L2 5 D R IR R
A MIRE.

—. ARHENEX

B BB R R LA S BB 5, ZARR KB 12 Rl G [ % AR %15 3 5
W BEZARBENIES . MRRINEFE—CERFSARNEIL T UIHE
TS T B S iR MEER L,

: BEEFENRE, RS EERI &M ERERD, T UAREFHE

RER ERRFERENEE, A FER MRS, AR BN EBEZR AL, X
RA RS SULRE, B EERNOCEIE CEREERMEEERM. &
BEXEEBPIR . EARAENEX L, B —EBENEE. B - *A
IRNH AMERERAEZSIY - K BH A RRT S, NEBREFSHESINE T,
= SRR, R ST RS —k. 5 ENRIRAE S P A RIE UREN
HERMEXOHIE., RERTGSHNIES W RIS, “Sei"~H
REXRBEENF AR TS, LNENRREGTHEHE. AF . L4066
WEE. BRI XERZEMAOEXHEEREERN. E—ENERT,
BRARHEGER REIBRE . RMEREERNIE. EEHRREMNEE
L, BATKE R AR89 B SO R B B SCHETE SO i, R A 33 P IR B
A Y SCAL B SR .

BEH B YEE N TARMRAREHMFEE. BEXNEEERERM
SR, TR R EM—B ., XEERREIROEHWEFETTE, BEH
LHEENEFRALEN, UAH5IELHEEN B hnig. RI1ED
SR EERBRE XN AN BHIE LTS —3. BHIEXEHA

D Cezanne and the End of Impressionism: A Study of the Theory, Technique, and Critical Evalua-
tion of Modern Art. Edited by Richard Shiff, Paul Cézanne. Edition: reprint, illustrated. Published by U-
niversity of Chicago Press, 1986:155. Quoted from: “In forming a group of °post-impressionists’, Fry
wanted to establish a clear distinction between this new art and the impressionism that had set the stage for
it. ”

@ MacCartju, “ The Art-Quake of 1910,” p. 124, Cf. Roger Fry, “Retrospect”(1920), Vision and
Design (New York, 1956), p. 290. Quoted from: “Fry lost patience with the search for an appropriate
name and remarked: ‘Oh,let’s call them post-impressionists; at any rate, they came after the impression-

ists, ”
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