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Painter’s Remark on Art (As Preface)

Art comes from life, and it is produced in the light of thoughts and feelings, then just to set your heart on life,

and to pick up favors returned by life. This is my belief in taking up art. Correspondingly, all of my duty and

mission are to find beauties, to create beauties, to offer beauties, and to beautify our life, to purify our souls.
-—-Yang Keyang

A decisive factor in successful artistic works is the true feelings which painters put in it at the time they
created them. One draws with passion to make his work affect himself and audiences, therefor he must plunge
into the thick of life, explore new ideas, portray vivid images, deepen thoughts and feelings. He must devote
his assiduous labour and cordial feelings in the whole process of drawing.

And this must become a painter's persistent artistic pursuit. He derives nutrition from profound traditional
culture and wholesome foreign arts to accumulate knowledge and learn widely from everybody's strong points.
On the other hand, he goes with romanticism to give the rein to his artistic creative power and to make his
creation move others with feelings, enlighten others with thought.

--—--Shao Keping

My only incentive to take up woodcut is to take cutting tools as weapons in the tidal waves against Japan.
Learning from circumstances of the war, I realized that art not only inspired our fighting will, but also enlivened
our mental life in fight and work, which decided my outlook on art all my life.

Life is the fountain of art creation. All my creation in the last 60 years benefited from my life. Once the life
fountain dried up, the artistic life would stop. Furthermore, different social circumstances give rise to different
kinds of art. For example, Dunhuang Buddhism Art emerged in societies of the Dong and Xi Jin Dynasties and
the Northern and Southern Dynasties. Similarly, Yanan Woodcut emerged in the period of Anti-Japanese War.
On the other hand, one's outlook is the reflection of his world outlook. I believe in historical and dialectical
materialism, which decided my concept on art.

—-Yang Han

We should portray the style of this world with our own perception, thoughts and realization. And we should
do our best to express artistically our own personality and to show perfectly the connotation. Briefly, we must
stay loyal to our own feelings and give expression to our own sincerity, while we explore constantly the unique
style of woodcut, which asks us to engrave freely and frankly.

----Rong Ge

It's traditional art of the Chinese nation what I pursue and have ardent love for.

Mr Lu Xun pointed definitely out the importance of the national style of engraving even in its early days, and
Yanan engravers set examples for us in this respect. Therefor, [ paid more attention to national style in my
engraving creation, which made strong national and folk color attached to my works. Now cultural intercourse
is becoming more and more frequently, but we should treasure this tradition and make innovations while we
learn from foreign engraving. In fact, inheritance is not opposite to innovation. Innovation should be based on
inheritance of the tradition of national style. If our innovation and inheritance develop simultaneously, modern
Chinese engraving would be provided with great vitality and epoch characteristic.

----Bao Peizhong

When I worked in Shanghai Gallery, I had visited such well-known cities as Paris, Berlin, and Tokyo, and had
the chance to read many original works of paintings and sculptures of world prestige in the galleries there.
Moreover, I also had the chance to visit all the famous mountains and great rivers of our motherland, to
observe and study the art of the four great grottos, and to get in touch with popular native art as well as the
buildings of Ming and Qing Dynasties. All these established the new coordinate for my artistic outlook.

In the last 10 years, I have been doing my best to seek the ties that join ancient and modern times, and that
contact the culture of West and East. Meanwhile, I tried to understand and annotate the quintessence of
ancient folk culture, expecting that my creation could arouse my compatriots' pride for splendid Chinese
culture and their closeness to it. This is a long, arduous and endless journey, on which there is little joy but
much trouble and loneliness. Though, I could find the unique enjoyment as a traveller.

-—--Dong Lianbao

[ like woodcut, because of its clear and honest style of expression.
[ am apt to engrave what I have seen and felt with feelings, and I like to portray the custom and scenery I love.
[ believe that the moments present and past could be preserved only in this way.

-—--Zhang Songzu

Engraving creation is an arduous work, because it need not only drawing but also cutting and printing which
make us tired. But I feel pleased when the engravings are unfolded one by one before my eyes with peculiar
sound and fresh flavor of ink.

It often leads me to the memory of old days leafing through my own pictures. when I review this picture and
know it not only delivers my emotion but also infects others, I realize another significance of engraving, which

gives me another kind of pleasure.



Moreover, it is a higher demand to make the figures lively and especially to catch exactly their emotions
and expressions at the right moment. Every improvement in this respect is a greater and rarer pleasure.
No matter how tired, I'll never give up engraving.

----Shao Liyang

Engraving has its own unique charm of decorative art, whose form embodies graceful rhyme of beauty with
various materials and mediums such as brush and knife. Artists express the melodies in their heart with
ease and verve explore the gorgeous nature with colors, and express these splendid experiences with pure
black and white, luster and colors. They do these not only following artistic rules, but also innovating
boldly, not only emphasizing contents, but also attaching importance to forms. And the beauties they
pursue include the strong, the rough, and the graceful.
A painting suggestive of poetry, not only brims with attractive artistic appeals, but also leads audiences
into the intoxicating artistic realm as if in a dream.
The multicolored life and engraving could bring us endless joys.

----Cai Bing

To pursue your own personality, and to seek your own art language.
-——-Wang Chengcheng

I'm used to paint on the basis of my imagination, which make me free and unrestrained. But it often
happens to me that I only paint out a small flea while I'm thinking a large mammoth or elephant.

I'm also used to paint according to my memory. But because of my poor memory, I may have left out ten
thousand, when one thing is cited. So I often feel ashamed for the small quantity of what I painted, and
have to describe it with the fine-sounding word "Concise" just to console myself.

One of my friends warned me, "Your paintings possess literary character which is a worthy opponent of
painting." I believe in these words, and have ever tried hard to give up this bad habit. But it is as difficult
as to shake off my shadow. So I couldn't help but admit defeat, and ridicule myself as a cat can't learn
barking from a dog.

----Lu Zhiping

I being engaged in woodcut is just like walking on a snowy mountain road, with snowflakes flying and
flying, and covering up my footprints gradually. But being duty-bound not to turn back, I remain going
forward as before into boundless snow.

Upholding black-and-white woodcut, loving life ardently, [ am fully confident of the eternity of woodcut.

--——-Xu Longbao

I believe in the most popular principle, "Life is the fountain of art". But whenever I picking up my brush, I
feel it isn't easy to find out this fountain.
-——-Wang Xilin

Being engaged in painting has made me know many friends good at painting, which made me recall my
early days when I played with other children, happily but with no purpose.
I'm playing among tradition and modernity, object and abstract, memory and expectation, reality and
illusion. Whenever picking up my brush, I face this world, feeling and realizing so many. Whenever impulses
of engraving occurred to me, I turn my back toward this world and make my mind full of illusions.
Reality is vivid, illusion is interesting, the nature is broad, and the universe is boundless. Perhaps what
attracts me is only the interaction among them. When [ create something, I call it "Art". In fact, | had
produced many things when I was a little boy, but I didn't know they were art.

-—--Wu Xiaoming

Engraving lives in daily life, and life is pregnant with engraving.

----Jin Xianglong
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A I8l Tian Yi Ge, an Ancient Library 45.5X35.5cm 1984 4
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Pd M A% A Household in Mountains 44 X 36.5cm 1993 4F:
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I A& A Country Path 50X46.5cm 1982 4
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5 WliZ&ZA: The Spring of Pudong 71X55.5cm 1999 4
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L 7L 581 An Ancient Town in Jiang Nan  55.5X50cm 1987 4

16



