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Rising of the Beauty
——A Preface to the Artistic World of Guan Zeju
Yi Chuan

Whenever in the past 20th century or at the beginning of 21st century, the styles of the artistic creation of Chinese artists are identical with the tendency of that of the world.
The pursuit of releasing artists’ individuality and eulogizing national spirits has fused intuitively with the exploration of artistic noumenon. Different forms of art, such as painting,
traditional Chinese painting, print and sculpture, have formed their unique frame in their respective fields.

Viewed from the layers of artistic development, the characteristics of the time have made our understanding of the artistic styles of that time equal to that of some specific artists.
Therefore, the shared platform of releasing individuality and developing with the time is the artistic world of Guan Zeju, his past, present and future. Based on the artist’ s styles
reflected by the reality and recognized by the time viewed as a group, sensibility and persistence of an artist in his work reflects his experience to the world. In the 1970s, Guan Zeju
created some paintings characterized by his outstanding realistic styles, such as Seeing An Opera, River Wanquan, The Lilies, and The Coco Garden. His paintings are simple and
enriched with dynamic life atmosphere to reflect the certain time and his unique pursuit. His almost single-minded devotion to aestheticism influences his recent creation, from
presentation of ordinary subjects to his persistent themes, especially the theme of ballet, which reflects not only youth and vitality also the artist’s chanting to the lyrics of
aestheticism.

For those paintings depicting ballet, we can be easily inspired by the time endowed by the leaping colors in Degas’ s works. However, although there are bright colors and
graceful dances in Guan Zeju’ s paintings, we have the feelings of momentary solidification, dynamic stillness and the impulse of beauty. In the coherence of youth and life, the artist
focuses on the harmonious expression of the coexistence of self-spirit and natural state in the form of depiction. The aesthetic excavation of self ideal is not only the basic point of
exploring painting resources, also the chance for the artist’ s self development of his artistic life. At the same time, we strongly realize that the representing attitude and grasp of the
artist’ s choice of artistic styles as well as the release of his self-spirit, the collision of natural existence and spiritual touch unexceptionally reflect the charm of Guan Zeju’s
paintings and the space utmost of his artistic world. Consequently, the aesthetic mental particularity speaks for the stillness, the spirits are purified and the variation of the spirit
coagulates in the serenity, auspiciousness and grace that is full of sun lights and the call of life. As his American friend Tim Tweedie said, anyone who has seen Guan Zeju’s
paintings would be attracted by his sensibility. Like people who are living in a hustle and bustle in other countries, Americans also long for a moment of relaxation to obtain the
refreshment. On appreciating Guan Zeju’ s work, people will instantly feel the recovery of their sensibility. His work is the integration of light, shadow, color and motion, creating the
inner tranquility for the viewers. What can touch people the most in an artist’ s work lies just here: the recovery of sensibility, the beauty to experience time and space, the overstep
of spiritual world, the animate visual rhythm, and the colorful life mobility. All these play a part in constructing the bridge to touch the viewers.

Guan Zeju is now residing in the United States. He is renowned in the international artistic field with his unique temperament and undeviating passion towards aestheticism.
Collectors keep his every single art creation. Recently, he is attempting to overstep time and space by placing modern human figures in the background of classic illustrations so as
to reflect a kind of everlasting and boundless pursuit. The attempt and its results have aroused great excitement in many viewers. Julia A. Devendorf, a friend of the artist’ s, has

written four poems for his latest paintings:
(1)

Peek-a-boo horse

spies upon

times enduring procession.
The legacy

of a shared heritage
bestows

ageless continuity.
(2)

Eternity’ s mirror

reflects a vision of

the goddess’ soul.

Little dog scampers
across the illusion

welcoming her

into the realms of immortality.
(3)

Sisters in time

reflect beauty

in harmonies of ancient melodies.
Soft confidence of womanhood
eternal

as cool

green jade

on a red string.
(4)

In quiet comfort

at repose

with the busy household
of Han Xi Zai.

A millennium

has failed to create estrangement.

The work of an artist is in close relation with his life and the society, while also a reflection as well as his good wishes and expectation for the future. In the artistic world of Guan

Zeju, the artist’ s efforts to face the reality have brought the viewers a desire for aestheticism; this is also believed to be his original creative intention.

Translated from the Chinese by Long Yan
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Guan Zeju:

—— A Portrait of an Artist by an American Friend
Tim Tweedie

The first time I saw one of Guan Zeju’s early American painted oils, leaning unframed against a wall in a San Francisco art gallery, I knew I wanted to see more of his art:
[ also knew I wanted to get to know the man who was its creator. Thus began a long friendship between Zeju and his wife Xiaoling and me and my wife Judy.

I met Zeju in 1989, just after he arrived in San Francisco. My wife and I, and even our two sons, became frequent visitors at his home. Zeju and Xiaoling also visited our
home in nearby Modesto, and traveled together with us to our cabin in the Sierra Nevadas. As our friendship grew, we were drawn inside Zeju’s creative world too: he painted a small
oil of my wife, a watercolor of me, and sketches of my sons, Nathan and Matthew. I watched as he worked. With quick and delicate strokes, our portraits deliberately emerged on
his easel.

What was it in 1989, after seeing just a handful of Zeju’s paintings, that made me ask him to paint two oils of my home? What was it that drew me to this master artist from
Guangzhou, China? It didn’t take long for me to realize that Guan Zeju's art captivates not only the sophisticated student of art, but also the unsophisticated eye. His subjects
women in lush gardens, ballerinas prepping in the wings, children in an outdoor market—explode with an honesty, warmth, and serenity that makes the viewer one with the painting.

His realism of place, mood, and figure captures a moment in time, more real than life itself. This is especially true of his recent paintings in which he returns to a study of the human

body. His nudes display all the sensitivity, frailty, and nobility of humanity. We as audience stand before the subjects of his detailed and picturesque oils, and in their open,

unassuming vulnerability — standing draped before a mirror or resting in front of an ancient Chinese mural we are allowed a glimpse into their very souls.

Anyone viewing a painting by Zeju is emotionally drawn in. Like people everywhere, American’s long for a moment to pause, relax, and be refreshed before moving on to

other tasks in their busy schedules. A moment with Zeju’s paintings provides this emotional rejuvenation. His composition a marriage of light, shadow, color, and movement
blends together perfectly, leaving the viewer with an image that creates inner peace.

Like most Americans, Zeju treasures his family and friendships. He appreciates that those around him are special gifts to be opened and enjoyed each day. Zeju’s sense
of humor, an expression of his enjoyment of the life he shares with those around him, also exemplifies the depth of his understanding of the true nature of human relationships.
Whether he is jumping out of a giant Sequoia tree trunk while making funny faces at me or pretending to ice skate on a frozen pond with only regular shoes on his feet, the
importance of companionship, of friendship, suffuses his total being. And this gentle honesty is expressed wordlessly both as he interacts with his friends and as he speaks through
his paintings.

As his friend, over the years I have had the privilege to see most of his paintings. I am always amazed at how his artistic skills continue to grow, how he constantly challenges
himself in each new work he produces. In each and every painting, Zeju takes delight in creating special features. Whether it’s a young ballet dancer partially shadowed by a shade,
then bursting with brilliant light and color, then again softened by a transparent dress or drape, or the serene yet contemplative smile on a woman’s face while sitting amid a tapestry
of yellow, green, and orange leaves, each painting tells its own nuanced story. For me, Zeju’s art is like a sunset; just when you think you’ve seen the most beautiful one ever, you
discover one even more amazing than before.

For every painting Guan Zeju completes, there is always one more stroke, one more accent of color, one more touch by the master before it is truly done. Zeju sees those

things

those details —in the world around him, in the ebb and flow of life, that most of us miss. That’s what makes his art so exciting. He has spent his life developing and

mastering the skills that allow him to share his view of the world with us so that

for just a moment —we can see it too. That too is why I’'m so proud to call him friend.






49 it (2) Extending (2)

30 M) (2) The Dressing Room (2)

S1 ARl (3) The Dressing Room (3)

52 {7/ Butterfly

S35 (1) Lotus (1)

54 4 (a5 Green Balcony

S5/ /NI BE (1) Girl and Violin (1)

56 % Self —Portrait58

57 JoAE 4 In the Orchard

S8 {EBHYE T Under the Sun

SO MMPHE  California Sunshine

60 W FkEL] Lanterns of Moon Festival

61 40Ut Paper Boats

62 LN Chinese Wisteria

63 ] P W ik iR Girl in the Cocoa Garden

64 X[l Conversation

65 M California Morning

66 1T H 7% (2) Moon Festival (2)

67 M1 Life
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69 #3¢  Early Summer

a

70 £l Melody of Dawn

714 Holly

72 WA Breath of Early Spring

73 65352 (1) Lights and Shadows (1)

74 &b Golden Pond

3

75 {£5% Scattering Lights

76 /N 540 (1) Young Lady and Yellow Canary (1)

77 DL (2) Girl and Violin (2)

78 {111 Contemplation

79 /NEL 574 (2) Young Lady and Yellow Canary (2)

80 /N5 LY /MiEBE Yellow Canary, Young Lady and Violin
81 ',’,ﬁ?."fJI[J Shy Beauty

82 fH{ Balcony

83 X% Mirrored Thoughts

84 X I A\l Heavenly

85 “fHIRD RHZ —: M AYEN S Timeless#1: Eternal Scenes

86 “EIRC FRHZ " LAY Timeless #2: Procession of the Past
87 “IRY FANZ = TAERE Timeless #3: Lingering Melodies

88 “fHIR FRANZDU: MIXfJCiE Timeless #4: Millennium’s Mirror
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Before painting on canvass, I usually make
sketches on paper, not for accuracy, but as a
part of my thought process. The hand follows
the heart.




The New Dancer

91.4 cm 1999
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