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Preface

Shanghai International Culture Association

July 1995 comes the one hundredth anniversary of Mr. Xu Beihong’s birthday—a great master
of art and integrity in China.

Looking at the art treasure that Mr. Xu Bethong had built up in his whole life with his draw-
ings and paintings combining harmoniously Chinese and Western arts, no one can remain un-
touched and uninspired deep in heart.

Being a committed modernist, Mr. Xu Beihong was one of the representative personages in the
realism movement in art marked by May 4th Movement. In his book ‘On the Improvement of
Chinese Painting Art’, he severely challenged the old-fashioned scholastic style of Chinese paint-
ing which, in his opinion, had reached the nadir of its decline because of its conservation and ri-
gidity. He urged the artists ‘to preserve those traditional methods which are good, revive those
which are moribund, change those which are bad, strengthen those which are week, and amalga-
mate those elements of western painting which can be adopted.” His new and original theory agi-
tated many artists in the modernization of traditional Chinese painting. In the meantime, with
great enthusiasm and amazing willpower, he created a huge amount of masterpieces, in a time of
social upheaval and personal unsettlement. Contrary to the traditional style, in his famous paint-
ings such as ‘The Foolish Old Man Removing the Mountain’ he used human figures in the his-
torical and realistic life as the subject matter, eulogized the hard struggle and indomitable spirit
of the Chinese nation. With courage and insight as a creative artist he also brought the moving
nude with athletic and flexible lines into Chinese traditional painting. From ancient times the
technique used to paint a horse had always been the delicate sketch of contours without exception
while he created galloping horses with strong but graceful strokes, arranged skillfully in different

shades of ink. In the landscape‘ Spring Rain on the Li River’, he used his big splash-ink technique
to paint the prodigious hillrocks and their rippling shadows in the water emerging from smoky
drizzles. Looking at this masterpiece of wonderful and sentimental scenery in Chinese landscape
painting will drive one into imagination with no bounds. The human image, animals and scenery he
created with his brush full of vigor and validity expressed his courage and persistence to moder-
nize and develop the Chinese painting—our national art. While deeply rooted in soil of national
art, Mr. Xu Beihong painstakingly studied the essence of Western art which he combined
harmoniously with that of Chinese art, thus opened up a new road for the development of the lat-
ter. He left behind a quantity of sketches and oil paintings in which he absorbed the simplicity,
romanticism and colourfulness of the Western art, his paintings expressed by his successive and
smooth lines, had always embraced the connotations of Chinese culture and conveyed the charm
of the East. In a word, his works are a perfect integration of history and reality, Western art
and Chinese art. The grear Indian poet Rabindranath Tagore wrote in an introduction of Xu
Beihong’s exhibition, ‘In his use of rhythmic lines and colour, the Chinese master Xu Beihong
revives for us the shapes and forms of antiquity which had faded from our memory, without de-
tracting either from his own unique style or from the national flavour which he had distilled
Jrom his experience’, ‘art lovers will derive much inspiration from them’.

Mr. Xu Beithong was an outstanding artist and a great patriot as well. For several times he tra-
veled thousands of miles to hold art exhibitions abroad and donated the entire proceeds to sup-
port the Anti-Fapanese War. Mr. Xu Beihong was also a dedicated teacher of arts who laid a
solid foundation of the education system of modern arts in China. In the Fine Arts School
founded by himself and the Central Academy of Fine Arts of which he became the president
right after the establishment of New China, he trained many of today’s established artists with
pioneering spirit and creativity.

Mpr. Xu Beihong loved his own nation and his own nation’s art. This love was a spiritual support
and source of inspiration in his life-long pursuit for success in art. His dedication to the fate of
his nation and unyielding resistance to the foreign suppression were in full display in his works.
This album is only a part of the precious art treasure left behind by Mr. Xu Beihong,
from which however, one can appreciate not only his painting skill but also his integrity.

Now in a time of reform and opening to the outside world, we should learn from Mr. Xu Bei-
hong his love for his motherland, for his people and for life; we should always seek bright
prospects, truth and progress and dedicate our lives to the rejuvenation and prosperity of our
motherland.

On the occasion of the one hundredth anniversary of Mr. Xu Beihong’s birthday, we compiled
and published this album in order to convey our deep respect and commemoration for this great
master of art, as well as our earnest desire for the inheritance and development of Chinese cul-
ture, and rejuventation and prosperity of China.
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FJiufang Gao
Dated 1931
Horizontal scroll,ink and color on paper
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Black Hog

Dated 1935
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ink and color on paper

112cm % 38cm

¥

— L= AEAE

7K 2B 15 4UAS 7

112X 384 K

(S RV NS TN k- N & I o s i
ZR TR, K AR,

P Z gt S B FE A

YEFENEE . TARE 2 BN (1 SCHED)

e B et o (R SCHTED)



Mountainous Scene
Dated 1935
Hanging scroll, ink and color on paper

I30cm X 121¢cm

L1z

~ L= AR

TK AR 4R A ST

130 X 1214 %

TEH U THF PR 2 5 5 4,
AT A Jo A K LR S8 I R AR,
SO ) R AR
TEHENE: T, (R R Ep)
PR (R 3 E)

Ir



I - AR

S WY

AN

AR

—JL

HAEAE
7K 28 15 8 4R A B e
46X 1108 %

Tiger and Rabbit

Dated 1935
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Morning Song
Dated 1936
Hanging scroll, ink and color on paper
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Snow Scene
Dated 1936
Hanging scroll, ink and color on paper
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