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Born in Hangzhou in 1915, I began to take an
interest in' drawing cartoons while in junior middle
school, and in 1930 a local paper published one of
‘my works, In 1933 I went to Shanghai to study in a
senior middle school and began my career as a
cartoon artist, contributing my works to various
papers and periodicals regularly. Between 1936 and
1938 I worked as a junior clerk in a bank in
Shanghai. In 1937 the Japanese War of Aggression
Against China started. Not wanting to live under
Japanese rule I went in 1938 to Yan’an, the
resistance base against Japan, and worked in the Lu

Xun Academy of Art and Literature. In 1945, after

the Japanese surrender, I went to the Northeast
Liberated Area and became a regular cartoonist for
the Northeast Daily. After the founding of New
China in 1949, I was transferred to Beijing to take
chargé of the art section of the People’s Daily, a post
which I held till 1966. From 1953 onwards I have
been in charge of the Chinese Artists’ Association,
of which I am now a vice-chairman.

Since 1948 I have published eighteen albums of
cartoons (two more albums are in preparation),
made illustrations for seven volumes of satirical
prose and poetry, and also published a volume of
articles.

T'have had no regular training in any art school
or college. I was a deputy to the National People’s
Congress between 1954 and 1974, and since 1978
have been a member of the National Committee of
Political Consultative

the Chinese People’s

Conference.
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PREFACE

I was fond of drawing cartoons as soon as 1 entered middle school, preferring this to
still-life in class because I could give free rein to my imagination. In 1930 I began to send
my cartoons to a local newspaper. I sent more then two hundred cartoons, and the editor
finally accepted one for publication. This probably influenced my later choice of a career.
In 1933 I left my hometown Hangzhou to enter a senior middle school in Shanghai.
There | discovered several cartoon magazines and humorous periodicals, which aroused
my interest in cartoon-drawing again. When some of my cartoons were accepted by the
magazine The Analects which published humorous essays and the magazine Modern
Cartoons, 1 became more enthusiastic. My textbooks of mathematics which T disliked
were all scrawled over with little figures. In Shanghai there were two bookstores selling
foreign books and magazines and there I could often find magazines carrying cartoons,
which broadened my horizon. These magazines were too expensive for me to buy, but I
could look through them pretending to be a customer. Famous Western cartoonists,
such as George Groze of Germany, E.O. Plauen who created the strip cartoon VVater und
Sohn (Father and Son), David Low from England and O.Sogolo from the United States,
all made a deep impression on me. Even now I can still remember some of the contents
and styles of their works. Outstanding foreign artists have always been my teachers and
friends. One artist I specially admired was a Russian cartoonist whom I never met. His
pen-name was Sapajou; I suspect he was a White Russian. I was captivated by his fluent
lines and his caricatures. It may have been childish of me, but I even imitated his
signature.

As 1 gradually won recognition from editors and readers, I was full of youthful
dreams. However. I had to face harsh reality. My family was poor, the society was rotten,
and Japanese imperialism was encroaching on China at that time. It was almost
impossible to earn a living by drawing cartoons. After I dropped my studies, I worked as
a bank clerk for two years. In those days social injustice and the growing national crisis
were my major themes. Of course, some of my cartoons done during that period were
puerile and immature.

Chinese of my generation in those days hated the Japanese aggressors. In 1937 the
Japanese War of Aggression Against China started, and the following year the Japanese
occupied Shanghai. Since I did not want to live under the Japanese and detested the old
society under Kuomintang rule, I went to Yan’an,the anti- Japanese base area led by the
Chinese Communist Party. I worked for eight years in the Lu Xun Academy of Art and
Literature. My cartoons were published in the New China Daily and the Liberation Daily.
As material conditions were poor at that time, I also edited a wall-paper of cartoons



inside the academy.

This wall-paper was welcomed by the young intellectuals in the academy, but local
peasants and cadres of peasant origin found it difficult to understand. I had not been so
conscious of this contradiction in Shanghai, where readers were mostly intellectuals like
myself, But Yan’an was a world of peasants. Many cadres came from the peasant class,
while the Eighth Route Army, in Mao Zedong’s words, were peasants in army uniform.
So Western -flavoured cartoons were hard for them to appreciate and accept. I believe
that artists always wish to have an appreciative audience and like their works to be
appreciated by the majority of people. Before 1942 I had already read Mao Zedong’s
thesis “On New Democracy”, and in 1942 I took part in the Yan’an Forum on Literature
and Art convened by Mao Zedong. So I had come to accept the viewpoint that literature
and art should serve the people and should have a Chinse style. This decided my future
path. In the same year Mao Zedong received in his Yan’an residence the three cartoon
artists Cai Ruohong, Zhang E and me, and a writer Shu Chun. He explained to us that in
writing satire or drawing cartoons, one should pay attention to the relationships between
the general and the particular and between the whole situation and a partial aspect. This
was a great lesson for me. It has charted my course ever since. In our cartoons we must
try not to be one-sided. For in China a one-sided satire may have the opposite of the
intended effect. _ -

After the Japanese surrender in 1945, I went to the Northeast Liberated Area to
work for the Northeast Daily. At that time I drew a caricature of Chiang Kai-shek wearing
an American G.I. uniform with a plaster for curing headaches on his head. This cartoon
was so popular that it was enlarged and stuck up on the street, at railway stations and
army camps. The underground agents of the Kuomintang in Harbin blacklisted me as a
target for assasination; my alleged “crime” was “‘insulting the Leader”. So -the
newspaper office gave me a pistol to protect myself, though I knew quite well that I could
not use a gun properly.

After the founding of New China in 1949, I was transferred to Beijing to work in the
People’s Daily. In the fifties most of my cartoons dealt with international current affairs.
By the sixties I turned to cartoons about Chinse society. For I felt that although our social
system had changed, the old ideas, viewpoints and working style of our people would
not disappear with the old order. There would still be contradictions and conflicts
between the new and the old ideas interwoven in every aspect of our social life. I believe
that such contradictions will always exist in this historical period and that to criticise the
old is to defend the new system and its ideology and the cartoon is a form of criticism. In
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my work, my life and social contacts, whether listening to reports, or reading the
newspaper, 1 always try to search for new themes for my cartoons.

My first album of cartoons in Chinese and English contains works done between
1955 and 1982. The present selection contains works dating from 1983 to 1989. During
this period, our country has been carrying out reforms and opening to the outside world
with economic construction as the main task. As we open our gates to the outside world,
fresh air comes in; at the same time this brings in some dust, even stifling pollution.
Decadent ideas and baneful practices such as adulation for the West, hankering for our
old feudal culture, seeking profit at the cost of self-respect and decency, and corruption
have started to spread. Venereal diseases which had been stamped out are cropping up
again, pornographic publications have appeared. Trends such as selfishness and greed,
departmentalism and national nihilism have been shamelessly adopted by certain people
as their philosophy. In this confusing atmosphere, T have to use cartoons to oppose these
objectionable things and express my views.

Ever since my youth I have suffered from foreign imperialist aggression. I love my
people and my nation and I despise those who do not love our own country. I have lived
through two different societies. I am convinced that only socialism can save China and
make China strong and prosperous again. I shall continue to use my cartoons to sweep
away dust and pollution and criticise all such evil influences.

I have added some comments (which appear beneath the captions of the cartoons) to
most of the cartoons in this bilingual edition to help provide readers abroad with a better
understanding of the contents.

For the English translation, editing and designing of this album, Gladys Yang, Han
Le and Li Yuhong have given me much help, and T would like to express my heartfelt

thanks.
“ E

Beijing
April 1990
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