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Chinese Painting

Pre-reading Activities

p p Seetion dA: Listen and Werite

1. Listen to the recording and choose the right answer to each question you hear.

Hélpful Words and Expr&smns

heritage n. /= |  distinguish v. X2,3E5]
execute v. HIE(EARRZL) pigments n. Bk

attain v.j‘z%}i] '  proficiency n. ¥&i@E, 8%
assiduous kadj.. Biann, 2130 ‘ conceivé yoR ,

at one go — Mg, Calteration n. KF
solid adj. Sy, S0  hollow adj. BH, ALK

1) A) Xuan paper and pigments.
B) Materials and tools used in painting.
C) Chinese brush, Chinese ink and mineral and vegetable pigments.
D) Not mentioned.

2) A) He practices hard.
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B) He controls brushes well.
B) Not at all.

C) He knows the qualities of xuan paper and Chinese ink.
D) Sometimes he does.

D) All of the above.
B) Because it is very cheap.

3) A) Yes.
C) Not mentioned.
C) Because it is of the right texture. D) Because it is good and expensive.

4) A) Because it is durable.
2. Listen to the following passage three times and fill in the missing information
was extended far
the

a good

Traditional Chinese painting can be divided into three categories
beyond religious ideas during the Song Dynasty (960—1127 AD). The art of figure

with the words you hear.
according to its subjects: figures, landscapes and birds-and-flowers.

The range of themes depicted in 1)

painting during the Tang Dynasty (618—906 AD) was 2)
golden age of figure painting. Historical subjects and scenes of courtly life (B

%4 ¥%) were popular, and the human figure was 3)

health and unequalled (JE 54 H #9) in Chinese painting. Paintings of
historical character and stories of everyday life became 4)

had already established an independent form of

Also, techniques were further refined.
expression by the 4th century. It gradually developed into the two 6)
mainly “blue-and-green” and “ink-and-wash” landscapes. The blue-

5)
and-green landscape used bright blue, green and red pigments (Fikl) derived
from minerals to create a richly decorative style (/i X#%) . The ink-and-wash

landscape relied on vivid brushwork with varying degrees of intensity of ink to
, his own emotions and individuality (‘M) .
was separated from decorative art to form an

7

8)

independent genre (3, #JK) around the 9th century. Many well-known

artists painted in this genre during the Song Dynasty and their themes included
. Many of the scholarly painters working with ink and brush

9
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used a great economy of line. They produced paintings 10) such

as plum blossoms (#§) , orchids (%), bamboo (), chrysanthemums (3§), pines

(#3) and cypresses (#1) which reflect their own ideals and character.

p p Seetion B: Listen, Look and Speak .

Directions: Traditional Chinese painting has its special materials and tools, which

are the so-called “Four Treasures of the Study” shown in the following

pictures,

Exchange ideas with your classmates about “Four Treasures of the Study”. The
following brief information is just for your reference:

Here are some details about “Four Treasures of the Study” , which was
originally named for the rice paper produced in Xuancheng, ink-slab in
Duanzhou, ink-brush in Huzhou and ink-stick in Huizhou:

Xuan paper, honored as the “king of papers” and favored by Chinese
artists, is soft and absorbent. It can bring the characteristic styles of Chinese
paintings into full play. Duanzhou ink-slabs, also called Duan ink-slabs are the
best among all the ink-slabs produced in China. It bears a tinge of purple in
color, with exquisite veins and smooth jade-like appearance. Huzhou ink-
brushes are famous for their material selection and elaborate craftsmanship.
The materials for the brushes can be the wool of goats, hair of weasels, of
hares or a mixture. Huizhou ink-sticks are known as being “clear, moist, even

and neat”. The ink can always “stay firm and keep its original touches once on
paper”.



Text A

Traditional Chinese Painting

Xieyi Gongbi

China entered the slave society about 2,000 BC. Though no paintings of
that period have ever come to light, that society witnessed the emergence of a
magnificent bronze culture, and bronzes can only be taken as a composite art of
painting and sculpture. Traditional Chinese painting dates back to the Neolithic
Period' about six thousand years ago. The coloured pottery with painted
animals, fish, deer, and frogs excavated in the 1920s indicates that during the
Neolithic Period the Chinese had already started to use brushes to paint.
Traditional Chinese painting is highly regarded throughout the world for its
theory, expression, and techniques.

According to the painting techniques, Chinese painting can be
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divided into two categories: the Xieyi School and the Gongbi School. The Xieyi
School is ' marked by exaggerated forms and freehand brush work. The Gongbi
School is characterized by close attention to detail and fine brush work.
Different from Western paintings, a Chinese painting is not restricted by
the focal point in its perspective. The artist may paint on a long and narrow

piece of paper or silk all the scenes along the Yangtze River?. It can be said

that the adoption of shifting perspective is one of the characteristics of Chinese
painting. Why do the Chinese artists emphasize the shifting perspective? They
want to break away from the restrictions of time and space and to include in
their pictures both things which are far and things which are near. Also, the
artists find that in life people view their surroundings from a mobile focal
point. As one walks along a river or in a garden, one sees everything on the
way. The shifting perspective enables the artist to express freely what he
wants.

Chinese calligraphy and Chinese painting are closely related because lines
are used in both. Chinese people have turned simple lines into a highly-
developed form of art. Lines are used not only to draw contours but to express
the artist’s concepts and feelings. For different subjects and different
purposes a variety of lines are used. They may be straight or curved, hard or
soft, thick or thin, pale or dark, and the ink may be dry or running. The
use of lines and strokes is one of the elements that give Chinese painting its
unique qualities.

Traditional Chinese painting is a combination in the same picture of the
arts of poetry, calligraphy, painting, and seal engraving. In ancient times most
artists were poets and calligraphers. Su Dongpo® (1037—1101), Ni Yunlin*
(1306—1374), and Dong Qichang® (1555—1636) were such artists. To the
Chinese, “painting in poetry and poetry in painting” has been one of the
criteria for excellent works of art. Inscriptions and seal impressions help to
explain the painter’s ideas and sentiments and also add decorative beauty to the

painting. Ancient artists liked to paint pines, bamboo, and plum blossoms.
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When inscriptions like “exemplary conduct and nobility of character” were
made, those plants were meant to embody the qualities of people who were
upright and were ready to help each other under hard conditions. For

Chinese graphic art, poetry, calligraphy, painting, and seal engraving are

necessary parts, which supplement and enrich one another.

witness /'witnis/ v. B &,iEH
magnificent /meeg'nifisant/ adj. AT, B8
excavated /'ekskovert/ v. ik, Kk
indicate /'indikert/ v. B A L
category /'keetigeri/ n. Gl
exaggerate /1g'zeedzorert/ v. BR AK
characterize /'keeriktoraiz/ v. Freere B B A e H AE
restrict /ris'trikt/ v. TRA, R
characteristic / keerikto'ristik/ n. S, AR
emphasize /'emfosarz/ v. %A
restriction /ris'trikfan/ n. PR, 4%
mobile /'maubail/ adj. T, B
running /'raniy/ adj. A
combination / kombi'neifan/ n. G4 BA
poetry /'pauttri/ n. ;R
criterion /krai'tiorien/ ([ & Jcriteria /-ria/) n. A
sentiment /'sentiment/ n. Bl tEdk
embody /im'bodi/ v. B &G AR
upright /'apratt/ adj. EHM ;LR
supplement /'saplimant/ v. AN

enrich /m'ritf/ v. G EEAHEL
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come to light
according to
divide into
break away
turn into

not only ... but (also)

a variety of
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B AR e Pt
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BT BAHY

bronze culture

composite art

traditional Chinese painting

coloured pottery
the Xieyi School
the Gongbi School
focal point
perspective

shifting perspective
Chinese calligraphy
line

contour

subject

stroke

seal engraving

inscription
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