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2 Porcelain in JTiang Nan A2zZzI1®@

Porcelain, also called “china” in English, has been one of the symbols
of Chinese culture.

In Europe, exquisite porcelain can be seen everywhere, in Windsor
Castle, at Goethe’s former residence, in a small town in Delft, in the
Copenhagen Airport. People in different countries have their own
versions of beautiful ceramic art, and they always choose to create
a few blue-and-white porcelain wares. Every museum and store
will tell you that porcelain is from Jingdezhen, China. Some people
think that china is a transliteration of “Qin”, the name of the first
dynasty in ancient China. Others hold that china is a transliteration of
Jingdezhen, for the town was once called “Changnan”.

China is the hometown of porcelain. Two thousand years ago, in the
late Eastern Han Dynasty, porcelain was born in the green mountains
of Jiang Nan*. This is a long historical process.

Delfi, the capital of porcelain in
the Netherlands

B=EHARRS A

*Jiang Nan, the areas south of the Yangtze.
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Water towns in Jiang Nan, China
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Fence style architecture unearthed in Hemudu
Cultural Relics, reflecting the life style of Jiang
Nan primitive tribes and giving some insights
about the origin of porcelain in Jiang Nan

TEEGEIE T o= BRI 5 T FARIGES
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Archaeological discoveries indicate that in the middle of 16th
century B.C., potters of the ancient Yue State in China’s southeast
coast made the primitive porcelain in the long practice of baking
hard pottery and white pottery. The primitive porcelain, which
was in a transitional stage, had the essential properties of porcelain,
but the purity was not good enough and the baking temperature
did not reach the standard of porcelain proper. Primitive porcelain
was mainly produced in Jiang Nan (the areas south of the Yangtze
River) and other parts in southern China. It was similar to the
hard pottery and bronze produced in the same period in terms
of shapes and decorations. Meanwhile, primitive porcelain had
inherited the features of being sophisticated, delicate and neat,
which were characterized by the culture in Wu and Yue.
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Primitive porcelain (the Western
Zhou Dynasty), collected in Cixi

Museum of Zhejiang Province
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Early celadon (the Eastern Han
Dynasty), collected in Cixi Mu-
seum of Zhejiang Province
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In the Spring and Autumn Period and the Warring States Period,
the primitive porcelain was prevalent. However, most of the kilns
had been severely damaged during the war between the Chu state
and the Yue state. In Qin and Han dynasties, the primitive porcelain
production had been restored in Ningbo and Shangyu, though the
technique were completely different from that in the Warring States
period. It was a new type of porcelain. On this basis, pottery and
porcelain had been gradually separated, and finally in the late Eastern
Han Dynasty (1st century AD), the real porcelain—the early celadon
came into being.
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Celadon chamber pot (the East-
ern Han Dynasty), collected in
Shanghai Museum
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With the development of navigation in the 16th and 17th centuries,
a large number of Chinese porcelain was introduced to Europe.
Aristocrats in the European courts were very keen on collecting
Chinese porcelain. The upper class community took the possession
of the top Chinese porcelain as a marker for their noble identity.
At first they did not know what porcelain wares were. What they
knew was nothing but the porcelain wares were from China. So
they called porcelain “china”. Later on, porcelain wares became
the representative articles of Chinese art and culture. At that time,
porcelain was more valuable than gold, which sparked an upsurge of
imitating Chinese porcelain. A French missionary, who had been to
Jingdezhen, recorded the process of firing porcelain in great details.
However, this ancient oriental art was so complex that it took the
Europeans almost a century to explore the mystery of porcelain.
Until in 1709, urged by King of Saxony who was a keen porcelain
collector, Bottger, an alchemist, discovered the mystery of firing
porcelain, thus enjoyed the honor of father of porcelain in Europe.
Dresden, the city which was later devastated during World War
II and revived miraculously, became the birthplace of European
porcelain. 20 kilometers from the urban area of Dresden was located
the Meissen royal kiln that went into operation in June 1710, and
mass production of real hard porcelain began in 1713. The success
of Meissen stirred the whole Europe, giving rise to the increasing
demand of porcelain. But this kind of workshop could not satisfy
the booming market. The British people were destined to be bound
with modern industry. Another giant in European porcelain industry
Wedgwood completed the mission. The three great British figures
Wedgwood, Salad and Spode in the 18th century invented the
transfer decals technology and bone china. Porcelain production
moved into the modern industrial era. The European porcelain wares
gradually replaced the Chinese products, and became dominant in
the market.
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Dresden
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Meissen porcelain
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Meissen and Wedgwood porcelain.
The mark of double crossed swords is
the emblem of Meissen porcelain
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