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The Spirit and Sould of the
Mountains Are Beautifully Captured

Preface for the Album of Zhang Hongzhao’s Landscape Paintings

Su Shuyang

Really a person who has not been met for sometime has greatly changed. | have not seen my brother Hongzhao for about
two years. When | once again see his landscape paintings, | am taken by surprise. He draws pictures as he wishes and he has
obviously become an artist. His mountains-and-waters paintings reflect an inspiration. Once seeing them, you seem to go into
the picturesque mountains and waters, and the mountains and waters seem to enter your mind.

His art has almost become perfect.

Atthe end of 1989 | knew Hongzhao, At that time he with his teacher Guo Chuanzhang were drawing pictures fora guest
house. Mr. Guo was a teacher among the landscape painters of the time. The cloudy sea, ravines, waterfalls and vigorous pines
seem to be natural. If his landscape painting is huge and is hung on the wall, that wall is suddenly opened up and places you in
the cloudy mountains and mist. Whenever [ see Mr. Guo’s paintings, [ always havea feeling of respect for them. Sucha feeling
seems to emerge in face of numerous mountains and clouds, When 1 see Hongzhao's paintings, 1 understand his skilled
technique of painting,. | consider the mountains and cloud painted by him too delicate and without a great momentum.
However, he is not pretentious at alland he has a really straightforward and chivalrous sense like that of the Chinese men. Heis
so enthusiastic that the undertakes to do them no matter how difficult they are, if they are his friends’. He is so sincere that he
does not know there exist hypocrisy and cheat in the world. This disposition does not suit his poor physique. He is busy for the
whole day and his room is often packed with guests and friends. Mr. Guo loves him very much and he has often made
comments on him like teaching his nephews and sons. He once said if he had no so many trifles to do, he would paint better. He
also said that only if he transferred his disposition into his paintings, he would make a great progress in painting. Mr. Guo
always considers that the painters have ravines in their mind, they could paint the mountains and waters well.

Sorrowly, Mr. Guo, master of painting Mount Huangshan, suddenly died and his shadow dissolved into the visionary
cloudy sea. Perhaps, Mr. Guo's hurried departure has aroused Hongzhao's wisdom. He has really incorporated his disposition
into his paintings. Today after two years | again see the mounrains and waters painted by him, Lam startled by them. It seems
that the romantic charm of Mr. Guo has fallen upon the tip of his painting brush. His paintings which are compared with the
master pieces of M, Guo has not only mastered the shape of his teacher’s paintings, but they have also crystalized their spirit.
Thus Mr. Guo could die with smiles on the cloudy top.

Hongzhao's landscape paintings first share a great momentum. | have seen his 12-¢07 (One chi equals to one third metre)
and 14-ch7 long paintings and particularly 24-¢bi long painting where lofty and high peaks seem to fly down and stand on the
land with rremendous momentum. The vigorous style is not only seen in his previous paintings, but also it is rarely seen in
today’s paintings. This is just prejected by his late teacher that he has dissolved his gallant character in his paintings. His

paintings have not been skilled and dull, but they have expressed natural style.




His painted mountains, cloud and pines are full of vigour. He has also preserved_his forthright and beautiful
characteristics and learned some delicate styles from artistic genre in the south of the Five Ridges. He has still retained graceful
and varied forms in careful descriptions and vigorously mixed together with the whole picture. This has made his paintings
different from his teacher and shared his taste.

1t is easy to paint the mountains, but difficult to paint the cloud. The cloud should be the soul of the mountain. The cloud
sea and haze are hard to be painted naturally. Sometimes, the cloud sea is painted like pieces of black cotton or the haze is
painted like a frozen dosghi (a fermented drink made from beans). It is very difficult to paint its layers rising one higher than
another, extending far and wide. In the lush blackish cloud one sees the cloud moving and suddenly feels freshness and
distance. Such a painting expresses solemn and mystical sentiment. The multiplied forms of the cloud over the Mount
Huangshan are painted in the paper and have not lost their nature. That mountain seems to be before your eyes. Mr. Guo was
the No. one to paint such a beautiful picture. Today there is Zhang Hongzhao. Although he has not outstripped the former,
the romantic charm of his paintings causes the people to admire for them.

When I see he is painting laver by layer and stroke by stroke, carefully enjoying it and rigorously painting it. In using the
ink, he has not outstripped the example of his teacher, but in applying colours he has tried his best to express his character. In
frechand brushwork in painting he is meticulous and painstakingly creates a unique atmosphere. Itis no wonder that the Great
Hall of the People and the State Guesthouse invite him to do paintings. The friends of Japan and South Korea unanimously
praise his art. At the age of 5o he has made a breakthrough in art. Although it is not called that his great mind has slowly
matured, he has stecled himself and finally made a contribution to the art.

The leap in the art has resulted in hard practice and assiduous study. It is said that for the recent two years he has visited
Jiuzhaiguo, Zhangjiajie, Huangshan Mountain, Lushan Mountain to sketch and observe, While discarding many trifles, he
has paid attention to paintings, studying the artistic works of great masters and consummate craftsmen, learning a new
technique and expressive form and reading poems and articles. As a result he has finally recognized and caught the soul of the
mountain and meticulously painted it.

Brother Hongzhao has gradually become a fruitful painter from a teaching assistant and artistic worker of the poster, His
assiduous study and efforts should be confirmed. If his paintings are filled with more scholarly tastes and become unwritten
poems, his successes may be highly commented, The art is limitless, but he is not old. As he isin the prime of life, Hongzhao's
future is promising.

I don’t know the paintings, but 1 am moved by his spirit and artistic leap. Therefore I have taken the liberty to write the
above words as a preface. November 11, 1991.
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My, Zhang Hongzhao was borniin 1934 in Beijing. He was fond of painting from
childhood. He had learned the skill of stage art, seal character, calligraphy and Chinesc painting,
From 1973, he acknowledged Mr. Guo Chuanzhang, a famous landscape painter, reprecent of
Chinese Beizong painting school, the founder of China’s Guo school landscape painting as his
teacher. He specialized in wash landscape painting and has formed his unique style,

Mr Zhang’s landscape painting takes black ink colour as the main and adds some other
light colour, He paints with bold, vigorous strokes while delicate as well. The paintings are
inspiring and bright. They are praised by artists” circles both at home and abroad and also
cherishicd by tourists.
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