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Searching for a Road to Color Wash Painting

—— Preface
Shao Dajian

With a perfect freehand brushwork system, traditional Chinese painting has formed two big branches in its development ------ color wash painting and ink and
wash. Historically, color wash painting which started earlier than ink and wash once had a brilliant and splendid history. Yet, after the Song and Yuan Dynasties, with
the growing prosperity of literati painting, ink and wash soon became the main stream while color wash painting was gradually constrained. Despite this, it still
gained its life and development in the adverse circumstances. Especially after "the May 4th Movement”, with great social reforms in China, and people's apprecia-
tion of the beautiful and their interest changing correspondingly, social reality raised new demands for arts. Moreover, the introduction of many western paintings
also raised an urgent question of how to combine Chinese paintings with those of the West. Accordingly, a new type of painting known as "Modern Color Wash
Painting" which is different from traditional one both in concept and in technique came into being in the field of color wash painting. By modern color wash painting
, we mean the paintings which try to express modern people's affection for beauty and the expressional technique used to combine Chinese painting with that of the
West. With fine brushwork and close attention to detail, it differs from traditional color wash painting in that instead of rigidly adhering to the neatness and detail
produced by traditional fine brushwork, it puts emphasis on the entire artistic effect and combines the technique of Chinese painting with that of the West organically.
What it inherited from traditional painting, first of all, is the spirit of freehand brushwork and vividness, and then the use of lines, the method of coloring and the
decorative effect, many of which come from ancient murals and folk arts. They brought the sketches of Western paintings ingeniously into traditional lines and thus
gained a new decorative color effect by moderately changing the methods of how to deal with light and color in Western paintings. Simultaneously, modern color
wash painting strives to adapt to the display, arrangement and appreciation required by modern society so that it possesses a sense of the contemporary age in
drawing, dimension and mounting.

The founder of modern color wash painting was Lin Fengmian who made great contributions in the combination of Chinese painting with Western painting,
and the works by Huang Yongyu also contributed richly to the formation of this paining style. The artists who studied in higher fine arts colleges during the 50s and
60s and devoted themselves to reforms toiled in this field for many years and made remarkable achievements. Notably, some painters who lived and produced their
works of art in Yunnan drew inspiration from the local culture and natural surroundings. After painstaking pursuit and refinement, they helped this painting style to
develop in a direction of possessing more formal beauty and decorative effect. Then, in the mid 80s the art works by such artists as Ding Shaoguang and Jiang
Taifeng who lived abroad attracted the attention of Westerners and set off a whirlwind of "Yunnan Painting School" in the United States. This, undoubtedly,
promoted the artistic exchange between China and other countries and reflected from another aspect the vast space for the existence of Chinese modern color wash
painting.

The emergence of modern color wash painting not only enlivened traditional Chinese color wash painting but also opened up a new prospect in the field of
"Traditional Chinese Painting". Chinese ethnic painting had a rich tradition with ink and wash acting as one of its important schools. So the concept and practice of
attaching sole importance to ink and wash should obviously be examined and reconsidered. The exploration, search and bringing forth new ideas in the field of color
wash painting will surely lead to the prosperity in the creativity of Chinese paining.

Now, modern color wash painting is still continuing its development. People's living surroundings, their aesthetic needs, the achievements in modern science
and technology and the ever-increasing international culture and art exchange provide modern color wash painting with a motive force to move forward. Furthermore,
the exciting real life, the rich nature and the great folk art tradition offer modern color wash painting endless resources of creation. Undoubtedly, modern color wash
painting, which mainly aims at decoration will still develop in both content and form, and its media will be renewed continuously. The works collected in this picture
album by generations of old, middle-aged and young artists reflect to a certain extent both the creative effects and methods in modern color wash painting.
Admittedly, these artists have strong and outstanding personalities. Satisfactorily, some middle-aged and young artists who have devoted themselves to the cause of
modern color wash painting are now making great efforts in the combination of traditional chinese arts with foreign arts with more open attitudes and stronger steps
to widen the road to modern color wash painting.

May new forms blossom in radiant splendor and a hundred flowers contend in beauty in modern color wash painting!

April 1st, 2002
Central Fine Arts College, Beijing
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