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Kazuyo Sejima + Ryue
Nishizawa / SANAA
Becomes 2010 Pritzker
Architecture Prize
Laureates

kEF0iH + FEILT / SANAA &
HIME S ATIRE 2010 FEITHET
B

Kazuyo Sejima and Ryue
Nishizawa, partners in the
architectural firm, SANAA, have
been chosen as the 2010 Laureates
of the Pritzker Architecture Prize.
This marks the third time that
two architects have been named
jointly in the same year and the
fourth time Japanese architects
have been honored.

While most of their work is in
Japan, Sejima and Nishizawa have
designed projects in Germany,

the UK, Spain, France, the
Netherlands, and the USA, among
others. The jury cited the New
Museum of Contemporary Art in
New York, completed in 2007.
The building has been described
as “a sculptural stack of rectilinear
boxes dynamically shifted off-
axis around a central steel core”.
The jury citation also mentions
the O-Museum in Nagano, which
was one of their first projects
together. The Serpentine Gallery
Pavilion in London was their first
built project in the UK, and was
in place for three months on the
gallery’s lawn. Both architects
have extensive lists of completed
works and projects as individual
architects as well.

Martha Thorne, executive director
of the prize, augmented the jury
citation, saying, “the architecture
of Sejima and Nishizawa explores
the ideas of lightness and
transparency and pushes the
boundaries of these concepts to
new extremes’.

W0EZTLLRREREBEIR
SANAA EHHER 55 BT RO Sk 2 AN AN PR 352

B. XRZEMEZRREBUERITE
A3k, SEPIRA A ARERITHR.

YRS FIHEAN PR L B AR R IRITE
RERAR, WHMEBRER. KE. B
F.EE. w2 EESHMER. WTEHE
HR¥ TR 2007 FRINANHFARE
RIE. ZEAPHIR S KGR
EWHTMANBEEZAR" o FFEEAERR
RETHNEENE—THE—BER
BHHNERERE, URMIEEENSE
—MERIE —RBETEREEE,
ZRAEERINEF ERET =1,
s, BARRIBERRS EBMIME

AR,
IPHANNTERDY - RELHFRE
TIFREARIEN:  NREESERME

KRR, FEEBST REFNSUEL .

Jean Nouvel Commissioned
to Design 10th Serpentine
Gallery Pavilion

it - BHIRFTHIRITE 10 B
EmEFRIE

The Serpentine Gallery
announced that French architect
Jean Nouvel will design the 2010
Serpentine Gallery Pavilion.

The design for the Pavilion is
characterized by lightweight
materials and dramatic metal
cantilevered structures. The entire
design is rendered in a vivid

red that, in a play of opposites,

contrasts with the green of its
park setting. In London the color
reflects the iconic British images
of traditional telephone boxes,
post boxes and London buses.
The building consists of bold
geometric forms, large retractable
awnings and a freestanding wall
that climbs 12 m above the
lawn, sloping at a gravity defying
angle. It experiments with the
idea of play in its incorporation
of the French tradition of
outdoor table tennis. Striking
glass, polycarbonate and fabric
structures create a versatile
system of interior and exterior
spaces. The flexible auditoria will
accommodate the Serpentine
Gallery Park Nights, the 5th
Serpentine Gallery Marathon and
the changing summer weather.
The Pavilion will open in July

on the Gallery’s lawn, where it
will remain until October. Nouvel
will work with Arup, led by
David Glover and Ed Clark, and
with Cecil Balmond, to realize
this project.

SEERAMLL - BHRZEIRIT 2010
FHEEREERE.

ZRAUBRESHNEDNEBEE
AL BIERAERNLE, 5
AEFNRENFERRE R, th
BT R ENERFS —LBH
R, ABHENLIEARES. BNHA
BEMLAES AETHREMI12m
BRI AR RPEMATE
H 5N PN RIS, B,
B BRER B AN AP H AR AYIX R B 835
PEE - ERITEERNSIER
K. REHVUXRFEEERTFREBEHL
HEPES NEZR - BRBDR
WIEENHNEEZENSIE.

RIERT 7 B EBHEST EX3
SNFRL, —EFFEEI 10 B. BHREEKR
P Bhs. HE - RRRRANRERN
IRMEARRERR - BREBHHY
THESTRXNTE .

Above: Portrait of Ryue
Nishizawa (right) and Kazuyo
Sejima. Portrait by Takashi
Okamoto. Below, left: Interior
view of 2010 Serpentine Gallery
Pavilion. Below. right: General
view of the pavilion. p. 6,
above: General view of the
International Criminal Court.
p. 6. below: Interior view of
gardens within the building.

All images on pp. 5-6 except as
noted courtesy of the architects.
p. 7, left: Render of the Rainbow
Church installation. Image
courtesy of Tokujin Yoshioka
Design. p. 7. right: Aerial view
of Bruges Concert Hall. Photo
courtesy of Robbrecht en Daem
Architecten.
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schmidt hammer lassen

Wins International
Criminal Court
Competition in The Hague
EES - NE - AHFERIMESHR

(SHL) #EBFEFRHNEEERRE
chiR

Danish office schmidt hammer
lassen was selected as the winner
in a prestigious competition

to design the International
Criminal Court (ICC) in The
Hague, the Netherlands. Other
strong contenders included David
Chipperfield, OMA/SeARCH, and
Kengo Kuma.

The new permanent home for
the ICC is located close to the
North Sea, between nature and
the city. The project had to be
impressive and grandiose but
also relate to the human scale

to express the very essence of
democratic architecture. By
designing a compact building
with a small footprint, the
landscape is returned to the

city so that the open spaces, the
sky and the horizon become an
integrated part of the architectural
composition. Through the
lightness and simplicity in the
architectural design, the values of
“openness” and “transparency”
are communicated. The building
is designed as a sculptural
abstraction, a composition of six
volumes, firmly anchored to the
site. The tallest volume is a green
element with gardens containing
species from the 110 member

8

countries. The remaining volumes
are officer towers with facade grids
designed with angles and cutouts,
which allows light to reflect
differently in an almost playful
way. The overall architectural
expression becomes an abstract
and informal sculpture - a
backdrop for communicating the
values of the ICC.

EWZEFEOEERITRERES, 7
ZMEEY - NE - NRBAVTES S
TARZEE. SMEAREBRNEHNESX
FEFEAR - MEIERE. OMA/SeARCH
BRESH, URRHE.

SEEMFU RIS, LEFHTS
BRZE. ZMBEZEREFLEN, EEA
RAENR, BRNEEANRE, UWEARHE
REMMNAR. HiHaET/NERNEE
RN, ERABMAET, FRZE. X
EE5MFLEMMRARAN T EHMN
WITARMEL, FATFRMESERME
R Z. BINBRE—HH 6 MERA
AR ER. HPREN—ER
BER, KETRE0ONMNRABNE
MF. HfhitBMEsEA A, XA
BRNAESHAOEXLZENERENR
o BIABRRBR—EMRT XA HFER
HIBEYE, 12387 BFRERMMNED.

Winners of International
Urban Ideas Competition
for the Sustainable
Development of Gadeokdo
MBBERERBREHRITRERS
RO

This competition is to establish
a schematic design for the
development of the Gadeokdo
region of Cheonga-Dong, Busan,

South Korea. Entries should
propose a high quality maritime
tourism and leisure center,
complementary business and
exhibition facilities, coupled with
renewable energy to sustain this
development. The jury includes
Lee Sang Leem (President,

Korea Institute of Architects),
Suhi Eu Tack (Professor, Pusan
National University), Yang
Byung E (Professor, Seoul
National University), Anne V.
Moudon (Professor, University

of Washington) and Kan Izue
(President, Japan Institute of
Architects). After reviewing 66
entries from 19 countries, the
jury awarded first prize to Dohwa
Consulting Engineers for their
entry “Modal Polis: Connecting
the World”. The second prize was
awarded to Group Han Associates
for their entry “Edge City
Stitching the Urban Fragment”.

RRBITERESEBLUHEZLTR
MEAMERRHTFRIRIT SR 2%
ENRENGES & RINEENKS KR
il Bl S RRIEHEAR AT BERERMN
FA. TREAMRDESTEA (GEEH
JitheeK) « RER (BLUXEHR) .
BRX (BRAZEHE) « RE-V- B
AR (EBRMAEHE) MEIE (BAE
AImthasK) « £19PMERM 66 H2S
RIEGP, FTHRAK —SEXMELATEHR
RETREME ARMES BRET: &
BR” o ZHERAXEAMN “BEET
HEEMTER" .

The Zumtobel Group
Award 2010
2010 FRBEBHR

French-Brazilian architects,
Triptyque’s office building
Harmonia 57 (a+u 09:04) won
the Zumtobel Group Award under
the built environment category.
Under the research and initiative
category, Terrefuge/Terreform 1
of New York, USA won for their
research project “Self-Sufficient
City” (New York City Resource

& Mobility) which explores the
sustainable future of New York.
This award honors outstanding
sustainable solutions in
architecture and engineering
that make a notable contribution
to a livable, sustainable and
equitable future.

RERBRARNENNRLRNRRE
REWVREERITS7 SHAKE. ZEHR
HZEERNEEERERITESE Tiptyque 18
ite MASRBLARTTHAALIM Terrefuge/
I ER A “BAW
" (AATERBESRHME)  RRT4A
YRR TTIFEL R

RERERAREEMEEAS IR
EXARNEEBEME. THFEMENAFE
M E MR BN AT REMRR.

Terreform1 31§,

Bruce Graham Passes Away
HEH - BERBIit

Bruce Graham, a former partner
at Skidmore Owings & Merrill
(SOM), died at his home in
Florida. He was 84 years old.
Graham joined SOM in 1951
and was design partner from
1960 to 1989. He personally led
the design of the John Hancock
Center (a+u 02:11) and the Sears
Tower. Globally, he left his mark
on the skylines of many cities
including Hong Kong, London,
and Cairo.

SOM MBS AT & KA &
- RECBERSEANRPENM, =
£84%, KREEME 1951 F£ A SOM &
SAITEE S AT, 1960-1989 HFEBIEIRIT &K
Ao MZFASTRTHE - XERHL

(a+u 02:11) FF/RATAEAIRIT. £3K
BREBMTHRFEZBET T HHARE, &
EEE. RENASE.

Raimund Abraham Passes
Away
ERE - LaAFilt

Raimund Abraham, a visiting
faculty member at SCI-Arc died
in a car accident in downtown
Los Angeles, hours after a lecture.
Abraham, an accomplished
architect and educator in Europe
and USA, was born in 1933

in Tyrol, Austria. Abraham
emigrated from Austria to the
USA in 1964, and has taught

at the Cooper Union and Pratt
Institute since 1971.

A gathering in honor of Abraham
was held at SCI-Arc.



EMNEREREEZRERE - T
BREE RN EIETEZHLR
I —IHER. LAERFETF 1933 FEF
RFFESR, BEENEMNEFNER
IFMBER. 1964 F, WIARIFTMEMF
FEEE, 1971 FREMMBBKBFRME
W REBRAER

EMMNERERED T L STARE
HES.

Kaohsiung Maritime
Cultural & Pop Music
Center International
Competition
BRETEEXERTERPOE
PR

The goal of this international
competition is to create a Maritime
Cultural & Pop Music Center that
highlights the unique character
of Kaohsiung while satisfying

the needs of the local people,
industries and future trends.
This project is an integral part

of the major public investment
and construction plan by the
Kaohsiung City Government.

R E PR FRA B R0 — 1 BEEE
FUSHNE, REBRAHARER.
HEIUERREREHNBELER
FTERFLC. ZHERBETBRNEAL
HBERBRITRIN— 1R

Host organization: Construction
Office, Public Works Bureau,
Kaohsiung City Government,
Taiwan

Submission deadline: July 6
email: tllee@kcg.gov.tw

url: www.kpop.com.tw

Tokujin Yoshioka_
SPECTRUM

EREC il

MUSEUM. beyond museum
May 1-June 30

Tokujin Yoshioka will present his
dream project Rainbow Church,
a large scale straw installation,

amongst other works. Yoshioka
designed Rainbow Church as

an architecture where people

can experience light with all
senses. This exhibition is held in
conjunction with World Design
Capital, with four solo exhibitions
by Damien Hirst, Theo Jansen,
Humberto & Fernando Campana
and Yoshioka.

HERECHREMOSOER I
BE” , XE— HEREBRE S EMKL
#EH. EREXDRBRIT DA LIL
AMTASHBREARENER. ZRER
‘IR ZE BRZ—, ANSRM
BOANRE: KRB - HF TR -5,
#HZ - WA & FIIUE - IRIBAFNER

&=

Contact: Gangnam-gu
Chungdam-dong 49-21, Seoul,
Korea

phone: +82 02 577 6638
email: info@beyondmuseum.
com

url: www.beyondmuseum.com

Robbrecht and Daem:
Pacing Through
Architecture
THEFSAE: BHES
Whitechapel Gallery

Until June 20

This exhibition features the
work of Robbrecht en Daem
Architecten from the 1980s till
today. On view will be Kristien
Daem’s extensive photographs
and six films by Maarten Vanden
Abeele with projects such as
Bruges Concert Hall, St. Felix
Warehouse (a+u 10:04) and the
Whitechapel Gallery’s recent
expansion.

ZRESR AT ARG HERNAM
HE M 20 #4280 FRES M IE .
REFRETELT - FBNABRRRIE

s BT - BE - MARN MBS, U
BRHBHERT. ZEFMZHECE (atu
10:04) FEHBEBEENET EFME.

Contact: 77-82 Whitechapel High
Street, London E1 70X, UK
phone: +44 20 7522 7878

fax: +44 20 7522 7887

email: info@whitechapelgallery.
org

url: www.whitechapelgallery.org
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Feature:

Dominique Perrault / DPA Today

5.

LZkER -

% /48 DPA

This is the second issue of a+u devoted to the architecture of
Dominique Perrault. The previous one, which appeared in April
2003, introduced his innovative use of many kinds of softly
enveloping metallic fabrics, as embodied primarily in works that
were then still in planning.

This issue turns to some recent projects, with a focus on
harmony between architecture and the environment — another
theme that has occupied him throughout his career. Among

the works introduced are the Campus Valley at Ewha Womans
University in Seoul, completed in May 2008, the Court of Justice
of the European Communities in Luxembourg, and the Olympic
Tennis Center in Madrid.

Three essays, by Frédéric Migayrou, Luis Fernandez-Galiano,
and Perrault himself, examine an architectural strategy of
disappearance. In the words of Migayrou, “Architecture that
disappears, erases itself, is no longer an obstacle, a frontier
between man and his surroundings, is the contradictory domain
of practice Dominique Perrault has dedicated himself to”.

The article on Ewha Womans Universily contains newly
commissioned photos. The works in this issue, some still
incomplete, offer a perspective on the state of Dominique
Perrault’s architecture at this point in time, and hints of its
future course. (a+uw)
Translated from Japanese by Thomas Donahue.

X2 aru AEETRBEKERE - MBS EHB. LRER (a+u 03:04) H

F ﬁTTﬁ%Wﬁ%EE%ME&E‘]*‘ET‘F%, BT XL R AR ZFh Rt
FHRBEHIBIHT TR

AHAM & A AT A F TR S, XLt & SRR S TR
X RMIRAEER S — AN EENET. AN ABNIERA: 2008 F 5 AR
IMEREELFRE ‘KER" « PREHENERGAR. BT DT8R
B9 BEARIT e BRI Lo

AHAWR T =X, HIHBERBR - K58 BT - H/REE-
MAEEARBIES, HLEIEXREA T —EXTF THR MRITRE. AXES
FRERN:  ERHACHBRES, HETHAR, EXHER—ERY, THEA
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Essay:

History and Geography

Dominique Perrault

wX:
sk
ZKREE - AZ

Why does history no longer serve as a sufficient reference source
for contemporary architects? It now seems an established fact
for my generation, and even more so for coming generations,
that this subject has been largely supplanted by geography

and by analysis of the geographic dimension. This upheaval

in sensibilities and theoretical approaches, the early signs

of which began emerging at the close of the 20th century, is

a fundamental event for understanding the architecture of
tomorrow. There is reason to believe this architecture will

focus first and foremost on place, rather than on the building
envisioned as a simple physical mass. This is explained by
and/or translates into the substitution of the real by the
virtual, which will have the effect, in what is only seemingly
paradoxical, of tying us ever more emotionally and culturally to
our urban environment. Thus, the heightened emphasis placed
on geographic concerns will simultaneously foster our need for
the physical presence of buildings.

The increased importance of place reveals what is lacking in

an architecture focused mainly on the building. To build walls,
design gates, insert windows, add a glass roof, or compose an
innovative movement in a facade, all these tasks were, until
recently, almost enough to define the architect’s role. Now,
however, this incomplete definition has become obsolete, to say
the least, under the pressure of another essential parameter.

I am referring to the constant transformation of territories,
which are increasingly complex and disparate, and more and
more fragmented, dense and polluted. A narrow definition of
architecture limited to terms such as “walls”, “gates”, “facades”
and “roof” simply cannot meet the needs of territories. Hence,
one must now think about architecture as a full-fledged element
of the landscape, meaning we must become aware of the fact
that we create artificial landscapes, that the nature in which

we live is, as strange as it may seem, more and more artificial.
Let’s acknowledge, by the way, that this does not make it more
unpleasant. Artifice is merely the imprint we leave on nature. It
has become an important component of our culture, our daily
environment, to such an extent that we no longer even notice
it. And if we consider, according to the theories developed by
certain Enlightenment philosophers, that the landscape is first
and foremost an element to be acted upon, then we are simply
placing the terms “artifice” and “city” on the same footing.

However, yesterday’s cities do not exactly correspond with the
today’s territories. In the course of this metamorphosis the city
has lost one of its main characteristics, namely the dreamlike
dimension induced by the visionary act of organizing spaces for
streets, residential areas and parks. Nowadays, all effort is aimed

12

X2 AREFIRGE, R AT LA R AMEAR— T 1S R
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at modifying the existing urban fabric, or what we could more
accurately call the urban substance - a challenge as jubilatory
as it is distressing precisely owing to the fact that architects

can no longer lay out the city. They are forced to accept the
fact that they cannot anticipate the future evolution of a city,
nor grasp it in its entirety. They must let go of the demiurgic
dream of controlling its configuration. In sum, vague totalitarian
inclinations are destined to disappear - if one is willing to recall
that one of the main features characterizing totalitarian regimes
was their great power to impose a strict geometry on the city.
And this is why it seems indispensable that we introduce the
notion of territory into our thinking. But not the way it was
formulated for example by the Tendenza movement in the
1960s, a fundamentally Stalinist, or Marxist at the very least,
architectural current. The territory must above all be dealt

with in terms of our relationship to this planet, of which we
have explored virtually every last corner, whose limits we now
grasp, and whose suffocation is increasingly audible. Architects
are on the cutting edge of growing ecological awareness and
completely sensitive to issues of sustainable development. Given
the context, it is surprising that sustainability — concept that
does not convince everyone and notably not Peter Eisenman,
who views it a just another mantra, a pathetic promotional
argument instrumentalized by “green architects” — has not yet
produced new utopias. If a similar idea had appeared at the

end of the 19th century or even at the beginning of the 20th, it
undoubtedly would have inspired such schemes. In that bygone
era, when every innovation was perceived as another step in the
march of progress, the practical implications of sustainability
(the conservation of heritage and biodiversity) would not have
been met with indifference by architects. We can only assume
the time is not ripe yet for unbridled imaginations that have
fully integrated the ecological imperative.

Tragically, the movement we are currently witnessing is the
exact opposite of an approach promoting public salvation.
Rather than working to protect the places in which we live, we

just build more and more — more buildings, more infrastructures

of every kind, more cities. We are prisoners of an inflationary
logic that prevents us from conjugating architecture with well-
being. Clumsily, complacently, we accept our schizophrenia,
which permits us to hold forth on sustainable development,
while wholeheartedly participating in the headlong rush to
throw up more buildings. Hence, is it any wonder that living in
the city is so difficult? How did we get into this arbitrary and
absurd predicament that is causing happiness to desert our
cities? Before becoming “predatory” as it might be today, the
city began as a protective nurturing place, a place of generation,
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development and rootedness. The city has always carried

not only the memory of its history in its bosom, but also the
stuttering emergence of the near future. How can the city be
reconciled with the idea of civilization, of which it is a pillar?

One possible answer to these questions may lie between our
ongoing relationship with place on the one hand, and the
building itself on the other. The concept of the envelope lies at
the intersection of these two considerations. It synthesizes all
by itself what one could call architecture degree zero, its point
of incandescence, in other words its distillation to the essential,
which serving as a primary element is orchestrated in a given
geographic context. The envelope can be materialized by a
layer, a thickness or a space that fits in between the edifice
and its environment, between the artificial and the natural.
The purpose of this procedure of envelopment is to achieve the
transfiguration of architecture.

The envelope tends to make the building gradually disappear,
vanish, and incidentally transforms our concept of the forbidden.
Obviously, if one envisions architecture from an elementary
point of view, if one considers it as “the art of building walls”,
then the envelope plays a primary role. Whatever the reasons
for building a wall, whether to delimit, protect or isolate, it
creates separation — the forbidden. Since this axiom was posited,
the challenge we must meet has consisted of transforming
something that creates separation into something that connects.
Architects must imagine walls that are merely walls. In other
words, we have to create places of transition, between outside
and inside, between public and private, and between the urban
magma and the intimate sphere. Thus, a new kind of space can
substitute for the wall, an “in-between” that confronts visitors
head on, directly striking their emotional chords without
passing through the filters of their intellect.
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Studio Dominique Perrault Architecture

Paris, France 2005-2007

KRR - MSEABEFM
“E, B%, 2005-2007

Few architects actually live and work “within their own walls™.
However, Dominique Perrault does. After more than fifteen
years on the seventh floor of the Hotel industriel Berlier, which
he built, his firm has moved to a new location, just a few steps
away from the Place de La Nation.

To a narrow little L-shaped street, like so many in the
neighborhood, lined with recent constructions of mediocre
quality, linking the boulevard Voltaire with the rue Chanzy, and
in the middle stands a former factory, built at the beginning of
the 20th century.

Perrault rehabilitated it, without touching the original structure,
gutting it and opening it on all sides to compose a space of
variable geometry, flexibility and light, and especially, to create
a place where simplicity’s only equal is complexity: “in which to
work, study, inhabit, exhibit, and store...”. The architect’s goal:
to create a place for experimentation, a hive, a “factory”, where
research, whether experimental or applied, is clearly affirmed as
the highest value. “The future of architecture!” Perrault declares.
The 3000 m* structure comprises a succession of independent
yet connected spaces in which the agency will cohabitate with

a research center, student housing and a 450 m® exhibition
space. The whole is in shades of white and gray, nestled under
an astounding metallic framework, adjoining a most typically
Parisian garden. For the new agency’s inauguration, the
exhibition space hosted part of the contemporary art collection
of Francoise and Jean-Philippe Billarant. A selection of 40 pieces
was on view, for the most part shown for the first time, and
signed by the great names of conceptual and minimalist art such
as Carl Andre, Daniel Buren, Donald Judd, Francois Morellet,
Claude Rutault and Niele Toroni.

Why host the Billarant collection? Because a real affinity and
deep friendship binds the collectors and the architect. Perrault
designed a factory on the outskirts of Nantes for the Aplix
company, headed by Jean-Philippe Billarant, the vocabulary

of their work resonates perfectly with the art the collectors so
passionately support.

Opposite: Entrance with mesh metal BT BEMIREEEFHAL,
curtain. All photos on pp. 1619
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Project title: Studio Dominique Perrault Architecture

Client: Dominique Perrault Architecte

Location: 6 rue Bouvier, 75011 Paris, France
Beginning of conceptual design: April 2005

Beginning of construction: February 2006

Completion: October 2007

Architect: Dominique Perrault Architecte, Paris, France
Engineering: Jean Paul Lamoureux (acoustic), Cabinet Ripeau (economy), ALTO

(building services)
Site area: 1479 m*
Built area: 3000 m*
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