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His exhibits a complete sets of teapot entitled “Mirage”won the prize in “the Second Ceramic Art Festival”and the bronze medal in *2000 west
Lake Fair”and the silver medal and bronze mrdal in “the Second China (state level) Choice Ptoducts of Senior Masters of Arts and Crafls Expo”
and “the Second Chinese Handicrafts Appraisal and Selecting Expo” sponsored by the Ministry of Light Industry respectvely.In 1998 he went to
Taiwan to join the art exchangs activity under invition;in April,2000,he was invited to attend the International Ceramic Art Research Discussion
held at Jingde Town;in June,2000,he was requested to South Korea to attend the International East Ocean Ceramic Art Expo and there he made
lectures and spot performances and his products were collected as permanent treasures;in October,2000,he was invited to attend “China Qinghua
University International Ceramic Art Exchange Expo” and his products were collected in the school as rarities;in 20001, he was asked to attend the
1st China Yixing International Ceramic Art Reseach Discussion and at the meeting, he is sued a treatise entitled “with a perfect command of
modern aesthetic conceptions, let us scale to a new height of the zhisha teapot embellishment” and now, he has received the invitation to attend the

U.S. International Human Environmental Art Exchange Expo in the coming October of the year.
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Natural Expressions,Outstanding Achievements

--Lu Junjie’s Zhisha Pottery Art

If one needs to find a kind of the most suitable art as explanatory notes for
saying of “natural expressions”.that is right the pottery art.Even though the
pottery article has the factors of its body being lifelike, abstract or
beautful.what you viewed and realized is a kind of life’sstatus,motion’s
feelings.substance’producing or eliminating and unimaginable taste,and
moreover,unexpectedly it shows artist:s miraculous characters.fate and even
life-force” vitality and decline.so this is why the pottery art becomes a lofty
art and in China it enjoys th same honorable position as painting and
calligraphy.

Lu Junjie the young Zhisha pottery artist.is the right promising young
man pursuing natural artistic expressions.having made outstanding
achievements.Lu Junjie entered the factory at the age of 17.he learnt Zhisha
pottery art from his fsther.Lu Yao Cheng. When exploring thr Zhisha pottery
history and tradition,he felt that would be no way out by continuing the
tradition,so striving for surpassing his older generations’ pottery making skills
became his motive power of objective of a stuggle at that time.Lu Yao
Cheng.his father.is a leading authority and a master of great learning and
integrity nowadays for making Zhisha pottery teapots.

Owing to accompanying his fsther all day long,Lu Junjie was imperceptibly
influenced by what he constantly saw and heard at his young age.exerting a
subtle influence on his characters and thinking etc.

he has mastered the traditional technological skill and shaping design.After
finishing the studies from the Yixing Pottery Technical Secondary School to
the Pottery Art Design Department of the Central Art & Crafts College and
accepting the regular education of the professional college’s design theory
and method.Lu Junjie has entered into the whole world of potter art from the
domain of Zhisha pottery art.

In order to rich himself’s artistic details and heighten his artistic
accomplishment and aesthetic standards.Lu Junjie was enrolled in the
Nanyang Art College,Singapore.After through many years of hard studies,Lu
Junjie deeply knows that there are no artists who are with richer imaginations
that of those pottery artists. The reason is that the pottery expression contains
rich intersions,though it has no color like painting and no melody sound like
playing music,but it contains five brilliant colors and rich five notes of the
ancient Chinese five-tone scale.Lu’s Characters on painting and music are
potential,that can be sensed.but not explained in words and his reactions are
natural.It is not easy that an artist who is able to draw inspiration from the
inexhaustible source in nature and finally he returns the nature,never being
bound by strict moral standard;the process is an inevitable road from ancient
to modern time to be a great and genuine art master,and that’s why an artist
should be with the characters of both inner beauty and accomplishment:and
Lu Junjie seems to be gifted the above quality,and that is also the result of his
natural instincts,reason and comprehensing.He is good at phonology.martial
arts and knows painting professionally.It doesn’t overstate that no doubt,he
is out of the common run among the young pottery artist today .In
1994, LuJunjie displayed his new work.a teapot named “illusive castle in
air”at the National Ceramics Art Design Creation Appreciating Exhibition.His
work gave one fries and new feelings.for he integrated the traditional Zhisha
pottery art with a new aesthetic sense and combined shaping with
decoration,embodying a kind of rich but changeable world.When his work
being evaluated by the experts of the assessing committee,Professor Cheng
Ruo Ju of the Central Arts & Crafts Academy and Professor Wu Shan of the
Nanjing Arts College spoke in praise of the piece of work,and finally,Lu
Junjie won the first-class prize after the assessing result being published.Since
his pottery works being confirmed by the experts,a lot of Lu Junjie’s new

Written by Yang Yong Shan

works have come out, once started it can hardly stop.such as the pottery teapots
of “TieYun”,"Jiang ling”and “Long life”etc..the group of works’
shaping.decoration,temperament and interest are keenly shining each other the
expression and design are so natural,returning to the nature.

the highest expression level of must be out of all the substance,must be
relieved from superfluous rules and usages on earth:must be with comprehension
of wisdom instead of rigidly adhering to substance.One prostrates himself before
the image of God.for all things on earth stem from intelligence---when an artist’s
shape and intelligence being in perfect harmony,that is still an artificial natural
appearance:only“the real nature.like the moon,the sun and stars,mountains,lakes
and seas,flying birds and swimming fist shaped into wessels,teapots at artist’s
had,can be left in artist’s heart™ and the “seas and oceans”series teapots,like
the “life’s beating"works,such as the teapots of “tree’s soul”."sea star”,and
“miraculous bird”.isn’s that the best annotation?

Artists usually can be divided into three types.the first kind is the artists who
are paying attention to intelligence and comprehension,the second one is those
who stress on sketching from nature and on rational knowledge,he third one is
those who stress on taking rational profound knowledge to master enthusiasm,of
whom.the first and the third kind of artists are of great master’s style,while the
second kind once are mediocre.Let’s view Lu Jun Jie's works and watch his
romantic charm in literature and art,we can find that Lu Junjie stresses on
intelligence and comprehension. Master Zhen Ban Qiao once said that “Simplify
trees in autumn by cutting out the superflous,specially start painting fresh flowers
in February in order to be different” that is a must-be-appeared artistic method
when striving for being intelligent and comprehensive.Mr.wang Guo Wei once
described in his workS*Notes & Comments in the world”that"If one’s works
are no implication and overtones,one can’t be ranked in the group of the first-
class artists™.

Lu Jun Jie'e outstanding art achievements have been confirmed by the
professional arts institutions,and he been specially appointed to be the deputy
president,deputy research fellow and senior handicraft artist of the Ceramics
Sculpture Ressearch Institute by the Jiangsu province Human Culture
Environment Art Design & Research Institute. Moreoer.Junjie also is the member
of the China Industrial Design Association,the member of council of the Jiangsu
Province Yixing Zhisha Pottery Research Association and the member of the
Jiangsu Ptovince Yixing City Artist Association.Lu Jun Jie's achievements have
been reported on a special topic by the CCTV,Shanghai TV.Jiangsu TV.Voice
of Jiangsu Broadcasting TV Station and the United Morning News Paper and
Evening News paper,Singapore as well as the Magazine ** A Truly Great
Generation™ His works have once been exhibited on the “Zhisha Pottery
Collecting Exhibition and Art Interchange at Malaysia, Taiwan,Korea and the
US.and his works have been collected by the museums,galleries and collectors
in the United States,Germany.Singapore.Japan,Malaysia and Hong Kong and
Taiwan.

Lu Junjie,at the age of 30,roams in the art sea with his body and mind
combined harmoniously:his ideas guiding artistic or literary ceration is like
vast waving desert and roaring whirlwind from mountains and river.His
inspiration is like running rabbit and flying bird and like hungry eagle and find
horse,surging forward irresistibly. The collceted album of paintings is areview
of Jun Jie’s “heart road”course and a summary of art journey.The review and
perspective can be summarized in one word:there are no easy paths for an
artist to scale the heights of art.

Written at Beijing Jan.1.2002
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The Modern Pottery Art of Lu Junjie

Mr.Baiming.a pottery artist.once said very incisively in his book, A
General Survey of the World Pottery Art™."Since the fifties of this
certury.the world famous pottery artists have produced a great
influencial power in the field of architecture and environment with
their brilliant talents to let the pottery art enter into the lives of the
people in a wider sphere.”

Itis quite true that the environment today is much better than ever
befor but due to some reasons about systems.there is no interrelations
and interflows existing between academic courses,business lines and
education.even existing some atagonism against each other.The
consequence is that there is no good soil for our pottery art.For this
reason.it israther impossible for us produce any distinguished pottery
artists such as Milo in Spain,Mason and Sinmuson in America nor
>an we witness the artistic pottery articles to be displayed outdoors
as the environmental art.

In January,2000,at Jinde Town in Jiangxi Province,we held the
first session a symposium on the environmental art designing and
research.It may be said that it is “the first historical dialogue™ between
the specialized profession of the architectural indoor environmental
designing and research and the specialized profession of pottery
art,(the detailed report about this symposium, please.see the
magazine“Indoor Art”.No.4.2000).Zhou Guozhen,prof.of the
Ceramics Institute said: "It is the first time in my life to sit together
with the architecturers and furnishings designers to talk about this
subject.”and Mr.Li Jiansheng.the overseas pottery artist of Chinese
origin.expressed his personal views,saying:“How to find a common
point beteen the Chinese and western civilizations?l think it should
be the environmental art design and the pottery art... .”

After tis symposium.our common excitation and understanding
engendered a good cooperation between us and a wonderful
creation,that is ,a 4-star hotel with the pottery art as its theme and
covering 30000 square meters came into being with extraordinary
features.It is a great success and distinguished for its
creativeness.personality and economic benefit.It is not a problem of
money or the social demand but it is the problem of the public concern
about“economy” and “market”.As a matter of fact,the environmental
art and civilization are more significant to the people than the
technological sphere:for the whole society should show more concern
to the peope of the 21th century gho have a greater desire for the
spirit of the life athsetics.

What is more encouraging to us is that in Jiangsu Province,there
has been setnup“the Jiangsu Human Environmental Art Designing
Research Institution and in the first one year or more there are more

than ten cities both at home and abroad have one after another

achieved a very goog result in terms of the designing,research and
planning of the urban environmental art with the introduction of the
forms of the art and civilization including the pottery art.

As the directors of the Jiangsu Provincial Human Enviromental Art
Designing Research Institution and the Pottery Art Sculpture Research
Institution.Lu Junjie have made a great contribution to work of the
social environmental art through a number of years of hardships and
tribulations.

In October.2001.under the invitation of the U.S.Environmental Art
Designing Business Line,as a member of the delegation for America,Lu
Junjie went the U.S.to attend the World Indoor Furnishing Artistic
Articles Expo and in the exhibition.it was the first time for the Chinese
zisha artistic works to be displayed before the eyes of the westerners.It
was out of expectation that the zisha candleholders cigar boxes and
other exquisite series articles made by him were highly appreciated
by the western architecturers and indoor environmental designers.He
was esteemed as the first messenger of the Chinese zisha craftsmanship
from Chinaand furthermore.the artistic forms of the Chinese zisha
pottery art very well displayed the Chinese Orientalspirit of athaetics
and unfolded an academic interflow of the carriers of the social
practical application and be was again invited to Europe and America
to hold some special art exhibitions.

For the past few years,apart from the greatconcern with the
succession of the traditional pottery art.he has devoted all his energies
to develop the modern social environment art.His strenous efforts have
brought him a great progress in this field.With his ceaseless
endeavors.and the favorable chance from the society,it is sure that he
will make greater schievements in the pottery art of various kinds and
create a style of his own.The success mainly comes from his dutiful
altitude towards art.

Now.I will avail of his emtional as the closing paragraph of my
composition.

“When we are ready to uphold the Russia artist, Tchainixuevosky's
epigram,“Beauty Is Life” after all.how many people can really come
to know where is the beauty in our life and how can we get more
beauties in our life? We have exerted much efforts to create beauty or
to induce the people to discover beauty.Our ultimate aim is to let more
and more people to enjoy beauty.”

It is a problem for every artist to consider!

The Jiangsu Human Environmental Art Designing
Research Institution Prosident:

Liu Yuping

January 20,2002,Nanjing
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Being with Mr. Wu Guanzhong at Zhouzhuang in 1997
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At Xu Bangda's apartment with his father in 2001
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1. Mr. Xie Zhiliu writing down " The Gems of Pottery Art" for him in 1996
2. At the First National Champion of Ceramic Art and Design with Mr.
Han Meilin in 2001 in Beijing

3. At the International East-Pacific Ceramic Art Exhibition in Korea with
Mr. Qin Xilin in 2000

4.Being with Mr. Yang Yongshan in 2001

5. At the International Exchange Exhibition of Ceramic Art at Tsinghua
University with Mr. Lu Pinchang and Mr. Qin Pu, 2001

6. Being with Mr. Jiang Yufa, the chairman of the Korea's Society of
Chinese Tea Culture and Korean ceramic artists, 2001
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1. Lu and his father at his Boccaro Teapot Exhibition in Guangdong in 2001

2. Being with Mr. Wangdu, a famous collector in Taiwan, 1999

3. At a boccaro teapot exhibition in Singapore as the specially invited guest and
giving lectures in 1996

4. Talking with Korean artist in 2000

5. Talking with American ceramic artists, 2001

6. At the International East-Pacific Ceramic Art Exhibitionin Korea in 2000

7. Talking with American artists at the International Exhibition of Environmental
Art in America, 2001
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The Jiangling Pot
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The Ship of the Desert
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The Sea Series—The Rhythm of Life
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The Dragon Series—Conqguering
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The Dragon Series
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The Dragon Series—Jiao Garden



