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Director, Yunnan Provincial Museum

As objects created by our ancestors in their material production and social
activities, and important carriers of our traditional cultures, cultural relics witness
historical developments. Yunnan is situated in the temperate and subtropical zone
in the southwestern part of China. Its three-dimensional and varied topography
brings to Yunnan various kinds of climates and abundant products, making Yunnan
one of the earliest regions for human being to origin, a suitable place for mankind to
live. Fossils of Kaiyuanensis of 12 million years found in Kaiyuan, Lufengpithecus
Lufengensis of 8 million years found in Lufeng, Yuanmouensis of 4 million years
found in Yuanmou and Baoshan, are the most significant findings of the 20th
century in the world.

On May 1, 1965, two hominid fossil teeth were found by scientists in Shangnabang
Village in Yuanmou County. The shape of the teeth is basically as same as that
of the Beijing Man, suggesting a new species. Thus, scientists think the hominid
represented by the teeth should be man and named it Homo erectus yuanmouensis
Hu. Archaeological diggings conducted continuously from 1971 to 1974 found stone
tools, charcoal remains and burnt bones at the location of the fossil teeth, proving
once again that the history of human emerging in China can be dated back to 1.7
million years ago. Finding of Zhaotong Man, Kunming Man, homo fossils and stone
artifacts found in Lijiang, Xichou and Hekou, indicates the continuity and broadness
of human origin and evolution, simultaneously marking Yunnan has stepped into
Palaeolithic Age. In Archaeological view, Palaeolithic Age is such a stage when
hunting and gathering are the major methods for human to make a life.

About 5000 to 6000 years ago, Yunnan got into Neolithic Age which usually
features invention of agriculture, emergence of pottery and use of ground stone
tools. Sites of Neolithic Age scatter everywhere in Yunnan, the most representative
ones are Shizhaishan Site in Jinning, Haidong Site in Tonghai, Zhaxinchang Site
in Zhaotong, Machang Site in Ludian, Xiaohedong Site in Malipo, Dadunzi Site in
Yuanmou, Caiyuanzi Site in Yongren, Baiyangcun site in Binchuan, Manhuai Site in
Yunxian and such. The complexity of Yunnan Neolithic culture does not only reflect
the difference of economic development, but also the variety of ethnic groups in
Yunnan. The complexity also tells us the interaction and exchange between Yunnan

and its vicinity.



Bronze Age in Yunnan is the most glorious period. In this period, the Dian in
Dianchi Lake area, the Kunming in Erhai Lake area and the other tribes created
splendid culture which is usually represented by the Dian Kingdom in history. In
ancient times, Yunnan had been the major origin of copper all along. The 169 stone
tools, 15 bronzes and one stone mould for bronze casting excavated at Haimenkou
Site in Jianchuan County show that as early as 3,000 years ago, Yunnan had reached
the stage in which copper and stone tools are used together. Some experts divide
Yunnan bronze culture into five types, the other divide into four. No matter how
many types there are, one point is agreeable, that is Dian bronze culture is the
most representative and historically value .Dian culture boasts Dianchi Lake area
as its core, extends as far as to Qujing in the northeast, Yuanjiang in the south
and Lufeng in the west. Dian bronzes mainly cover those which have been found
in the excavation at Shizhaishan Graveyard in Jinning, Lijiashan Graveyard in
Jiangchuan and Yangfutou Graveyard in Guandu, they share basically the same
shapes, decoration style and pattern, can be divided into five categories including
production tools, daily utensils, weapons, musical instruments and decoration
artifacts, amounting over 100,000 pieces among which cowrie container and button-
shaped ornament are the most typical items. Though influenced by Di's and Qiang's
culture from the Northwest of China, Dian bronzes uniquely differ from the others
because of their bionics shape, realistic decoration pattern and free decoration
theme, making it a distinctive part in the treasure house of traditional Chinese
culture.

The Dian Kingdom submits itself to the rule of the imperial court during Western
Han Dynasty, but Han culture does not penetrate Yunnan completely. In early
Eastern Han, Han culture begins to become the main stream of Yunnan culture, Dian
culture begins to dim and gradually disappear. Following the other parts of China,
Yunnan enters into the Iron Age in Eastern Han Dynasty. It is noteworthy that the
cultural center then moves to the central-eastern part of Yunnan from Dianchi Lake-
Erhai Lake area, and Bashu culture in today’s Sichuan Province begins to increase
its impact on Yunnan (This can be proved by the Bashu iron tools unearthed from
Yunann’s ancient tombs at that time). With the application of iron tools, agriculture
in Yunnan develops greatly, resulting in the change of local society and economy.
Yunnan enters into the period of feudal society then. Since Western Han Dynasty,
the imperial governments have ruled Yunnan through chiefs of the aboriginal tribes.
The Han imperial court conferred a title upon chiefs of the Dian, the Ailao and such,
and granted them rewards frequently. The chiefs presented tribute to the imperial
court regularly.

In Tang and Song Dynasties, Nanzhao and Dali Kingdoms rose in Dali and
gradually took control of Yunnan and parts of Sichuan and Guizhou. They
accepted the title conferred by Tang and Song imperial court, becoming relatively
independent local powers. Praised highly by the royal court, Buddhism became
popular in Nanzhao and Dali Kingdoms. Buddhism and local religions co-existed
harmoniously, formed a unique and splendid Buddhist culture, leaving us many



magnificent Buddhist buildings and the exquisite Buddhist art works such as
Buddhist temples and sculptures.

In Yuan, Ming and Qing Dynasties, the central government established provincial
government in Yunnan and implemented the “Headman System”. Headman system
is such a system of appointing the ethnic hereditary headmen to administrate the
ethnic areas. Headmen accepted the imperial’s title, ruled the local and presented
tribute to the royal court. The main elements of Yunnan culture are basically as
same as the ones in the other parts of the country, but the ethnic groups' traditions
in the ethnic areas remain and last till the present time, becoming the highlights of
multi-traditional cultures in Yunnan today.

Yunnan Provincial Museum was founded in 1951. Till 1990s, the Museum had
been the only state-owned institution for conducting archaeological fieldwork,
archaeological research and cultural relic collection. There are 250,000 pieces
of cultural relics in Yunnan, and Yunnan Provincial Museum boasts 156,000,
accounting for 90% of the total. Its collection almost covers all items in different
periods. The most distinctive ones are hominid fossils, stone tools of Palaeolithic
and Neolithic Ages, bronzes of Dian Kingdom, Buddhist artifacts and the national
minority’s objects. Besides, collection of ceramics, calligraphy, traditional Chinese
paintings, which are believed to reflect the most traditional Chinese culture,
occupies a very important position even in the national collection circle.

From 1950s to 1990s, Yunnan Provincial Museum organized hundreds of
archaeological excavation and minority survey in Yunnan. These works contributed
a lot to Yunnan’s museum development, and played an important role in historical
research. The most significant diggings are excavation of Lufengpithecus fossil site in
Lufeng County in 1975 through 1981, excavation of Yuanmou Man fossil site in 1987
through 1990, excavations of Shizhaishan Graveyard in Jinning County(obtaining
over 1,300 relics to prove the existence of Dian Kingdom), excavation of 79 tombs in
Wanyjiaba of Chuxiong City in 1975 through 1976 (obtaining over 1,000 relics among
which five bronze drums are the earliest ones in the world), excavations of Batatai
Graveyard in Zhujie of Qujing City in 1977 through 1982 (providing important
materials to the research into Yunnan local history), excavations of cremation tombs
in Dali and Kunming (exposing the cremation customs in Yunnan from Tang to
Ming Dynasties), and so on.

Exhibiting cultural relics is one of museum’s major tasks. In the past 50 years,
Yunnan Provincial Museum utilized its rich collections to hold exhibition, and
several hundreds of exhibition have been held so far. These exhibitions show
Yunnan history, culture and the ethnic folk arts completely, provide to the public
quality educational occasions in history, art and culture, gaining a warm applause
of the society. Currently, shown permanently in the museum are “Dian Kingdom:
Yunnan Bronze Civilization”, “Buddhist Arts of Nanzhao and Dali Kingdoms”,
“Treasure of Gold and Jade”. These three exhibitions are highly praised by visitors
due to brand-new concept, exquisite craftsmanship and appearance of high-grade

cultural relics. Among of them, “Dian Kingdom: Yunnan Bronze Civilization”



was chosen one of “the Top Ten of the Best Exhibitions” in the seventh national
comparison held by the State Administration of Cultural Heritage.

In addition to held exhibition in home, Yunnan Provincial Museum made great
efforts to exhibit its treasures in the other cities of China such as Beijing, Guangzhou,
Hangzhou, Hong Kong and foreign countries including Japan, Switzerland, Austria,
Germmany, Italy, USA and such. Each time, its exhibition won a complete success.
These exhibitions successfully publicized the unknown civilization of Yunnan and
the long Chinese history, and strengthened Chinese national pride.

In order to get a better collection, conservation and display of our ancestor’
s cultural heritage, Yunnan Provincial Museum has paid much more attention
to research on its collections. So far, the Museum has compiled and published
Pictures of Yunnan Bronze Drums, Report of Excavation at Shizhaishan Graveyard in
Jinning, Collected Papers on Yunnan Bronzes, The Complete Calligraphy and Painting
Works of Monk Dandang, Painting Collection of Yunnan Provincial Museum and such.
Nearly Yunnan Cultural Relics (an academic journal run by the Museum) started
publication 30 years ago, and has released 100 issues so far. The journal provides
a good platform for archaeological researchers to exchange their views and has
made contributions in training young archaeologists. As for heritage conservation,
the Museum set up successively bonze-conserving laboratory and calligraphy and
painting mounting room, and established Cultural Relics Conserving Center in
2005. As the sole laboratory to conserve cultural relics, the Center has now become
a national laboratory based in Yunnan Provincial Museum but facing the southwest
of China.

Excellent Collection of Yunnan Provincial Museum introduces some pieces
of cultural relics chosen carefully among 190,000 collected in Yunnan Provincial
Museum and small part of cultural relics from other mseums of Yunnan. These
pieces almost cover all items of the basic kinds in museum's collection and each of
them is the treasure of the treasure. I hope this book would stimulate the reader's

patriotism and love to the ancient civilization and the museums in Yunnan.

October,2007
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Yao Zhonghua

In history, there were many excellent artists, who had noble moral character, superb
skill and great achievements. But for many reasons, they were not known while alive
and forgotten after death. They were forgotten in the history. Some of them are remained
unknown and forgotten by people. Liao Xinxue was also a master not really known by
Chinese. The publishing of his album of paintings is our long-cherished wish and the
best mark for him.

In Mr. Liao’s hometown, a rural area of Fumin country, I saw two portraits painted
by him. According to an old man, the portraits are of his grandfather. The head of the
portrait was completed with sketch and the body, table and chair were added later
(may painted by his apprentice). The head in the portrait is genuine and specific. It has
demonstrated that he had capability to paint from life. But generally speaking, it was of
the early status after western painting introduced to China.

During his stay in Paris, he overcame various difficulties with amazing willpower.
He studied and worked with great diligence. He devoted to art just like the devotion to
society. After graduation from Ecole Nationale Superieure Des Beaux-arts, he became a
professional artist. Besides sculpture, he painted a lot. He was good at il painting, pastel
painting and Chinese painting. He had a workroom and a female model was looking
after his life so he could focus on his work. In 1948, he returned to his hometown. At first,
he wanted to return to Paris after his art exhibition, but as the Liberation was coming,
with the longings for new China and bright future, as well as his friends’ persuasion, he
stayed. Many of his works were kept in Paris and were not able to be found.

In his short life from a shepherd boy to a master, Mr. Liao had experienced the whole
process of the early status of Chinese oil painting, realism, academism, impressionist,
Neo-impressionist, and “socialist realism” after liberation. He did not belong to the
type of talented artist from a family of scholars. He belongs to “hardworking school”
born in a poor family and began as a apprentice in a portrait shop. With hard work and
comprehension, he came into the palace of art. It was a pity that he didn’t fully express
himself while alive and died an early death. Since him, there has been real modern oil
painting and sculpture. He had cultivated the first group of core members of fine art in
Yunnan. He is the founder of modern fine art in Yunnan. His contributions will be ever
remembered in the annals of history.

September 21, 2007



