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Foreword

The Lianzhou International Photo Festival has been held three times, and Lianzhou has earned its
reputation as a ardent champion of photography in China.

Located in the northwest of Guangdong Province and the junction of Guangdong, Guangxi and
Hunan Provinces, Lianzhou was first established as a county in 183 BC, and then acquired its
township in 590 BC. Since the ancient times it is a transportation hub linking the three provinces
and it is noted for its rich cultural and commercial resources. Today it is also known for its thriv-
ing tourism industry, its abundant supplies of pears and shallots, its enjoyable townscape, its
unyielding comments to sports and its influential photo festival.

To help upgrade the cultural affairs of Guangdong, Lianzhou has hosted its International Photo
Festival in 2005 and 2006. Opening on December 8th, 2007, the third Lianzhou International
Photo Festival (LIPF) has proved to be a complete success. A total of 2049 photos by some 250
Chinese and foreign masters were on display, and officials, experts, scholars, fellow photogra-
phers and visitors from over 20 countries and regions totalling nearly 100 thousand have attend-
ed the event, making it a showcase event of cultural exchanges. It is a successful either in terms
of culture or economy, academic excellence or market response, winning much acclaim from
home and abroad. It is considered a cultural event comparable to the one observed in Pingyao of
Shanxi Province.

On January 16th, 2008, some works on display at the LIPF staged a second appearance in an
exhibition at the Creative Industry Park of the Guangzhou Evening News Group. The event was re-
ported by dozens of provincial-level news media, making Lianzhou more widely known than ever.

| am acutely aware that all this could not be made possible without the support from the attend-
ees and the friends in the news and photrogaphy circles. You have add luster to this century-old
city.

The LIPF is still in its baby run, yet the event is brimming with vigor. We will make every effort
to guarantee its academic excellence, and to satisfy the professionals and the grassroot masses
alike. We are held responsible to make LIPF a worthy event on the cultural calendar of Guang-
dong.

Now, The Yearbook of the Third Lianzhou International Photo Festival is about to be published.
The volume collects this year's reports, theses, and the photographs on display. It is an authorita-
tive source to understand this year's event and a highlight of its accomplishments.

As this volume invioves many creators and editors, | would like to thank you on behalf of the
Lianzhou people for your the painstaking efforts, and | look forward to your consistant support to
our city.

Huang Yutuan
Mayor of the city of Lianzhou
January 28, 2008
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Something not to be Ignored

Humans are creatures of emotion that dwell in memories, and we are constantly looking back
and configuring our actions according to the past as we remember it. We remember in order to
see ourselves and the world more clearly, give meaning to our lives and advance forward with a
more assured step.

Experience molds our knowledge of the world. When a train speeding through a field, a peddler
trucking his wares to the market, a woman holding her newborn baby in her arms, we always turn
a blind eye to these images rather than show adequate sympathy to them, and consequently, our
responses to them are dominated by our beliefs and knowledge. Is there any missing link in that?
How often do we take some time to face our innermost feelings and experience the moment as if
it where the first time?

This is something not to be ignored. When you use a camera to observe and reflect upon the
world, you must ask yourself a question: Why do | are take photos? Is it to attain inner peace?
Does it help you clear the mists to see the essence of things? Is it simply for the sake of taking
photos? Or is photography simply a means you use to become an artist? Even though you haven’
t actually thought about these things, you just stumble through it, and in the end even if you
have seen a lot and you have taken a lot of photos, your purpose is still not well served. Although
you may have achieved a great deal by working as a photographer or an artist, a vague sense of
emptiness remains there, separating you even further from your inner self.

Can photography serve all these purposes? You need to think about it carefully.

We have been traveling down this road for three years now in Lianzhou. For those outsiders,
LIPF is increasingly well known in China and abroad, why are we dogged by so many questions?
Foreign and Chinese photo festivals, both famous and not so famous, came one after the other.
Festivities are universally favored by humans; music festivals, film festivals, fashion festivals,
gourmet festivals, all satisfying the thirst for cultural lives. Likewise, a photo festival can satisfy
the Chinese public's desire for images. But what images merit a display at such an event? Visual
experience may exist or not, yet once it is established, it is another way of understanding the
world other than words.

At the beginning we sought to build a visual culture, or in other words, to explore visual expres-
siveness or to show people the best of visual artistry. But what have we achieved in the end? The
answer is a shameful one.

The motto “a unique artistic photo festival” only makes a comment on style. But what lies beyond
the realistic pay-offs to the host city begs us to delve deeper and engage in some introspection.

Maybe the significance of the photo festival is not the event itself but what it has left to the
audiences. This is where we stand after three years. To strive for a true state of innocence of our
present selves, as perceivable to a child, seems to be a noble enterprise. When we rack our brains
for solutions, maybe we can imagine how to let an innocent child enjoy the photos and attend the
festival in a carefree manner. Maybe that can liberate us from unwanted deliberations and guide
us towards joy.

Drop all your previous photographic experiences and just come to Lianzhou. We hope each visit

is more enjoyable than the last.

Duan Yuting
Artistic Director of LIPF
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Curatorial Team

Artistic Director
Duan Yuting

Chief Curator
Gao Shiming

Curatorial Team
Guo Xiaoyan, Qiu Zhijie, Johnson Chang Tsong-zung, Bao Kun, Jiang Wei, Sun Shanchun, Rhonda
Wilson, Celina Lunsford, Beate Cegielsk, Addie Vassie, Tove Thage

Duan Yuting

Dedicated in curatorship, spreading and promotion of China’s contemporary photography and
management of art projects and galleries June 1996 to April 1998, hostess of the column of
“Photographer Interview” and editor of theory edition of People's Photography; Aprit 1998 to
year 2005, photo editor and photo chief director for New Express under Yangcheng Evening
News Group; August 1998, planning and organizing South China Press Photo Advanced Seminar;
2000, compiling Chinese Story, a great realistic photographic book reflecting living status of all
walks of life of China in the 20th century's; 2001 to 2003, taking a 3-year Chinese Master Course
as a member chosen by World Press Photo; 2005, initiator and curator of Lianzhou International
Photo Festival as project and art director; 2005 end, chosen as Top Ten Character of China
Photography of the Year; January 2006, curator for “Ever-Changing Fragrant River”--Qiu Liang
Solo Exhibition, Guangdong Gallery; January 2006, curator for “Chairman Mao in My Lens” -- Lv
Houmin Solo Exhibition, Guangdong Gallery; February 2006, curator for Moscow Photo Festival;
March 2006, attending Oracle (an international organization of museums of photography) Con-
ference as representative for China Photo Festival invited by FotoFest; May 2006, special curator
for “China Photography 50 Years” - Large Retrospective Exhibition; November 2006, invited judge
for FOTOBILD, Berlin, Germany; January 2007, invited curator for Chinese Work in Paris Photo
Biennale; 2007, member of review panel for Rhubarb-Rhubarb, Birmingham, UK; 2007, member
of review panel for FOTOBILD, Berlin, Germany.

Gao Shiming

Deputy Director of the Visual Culture Research Center of the China Art Academy, assistant pro-
fessor. His subject is visual culture research, contemporary art studies and curatorial practice.
He has participate in many large exhibitions of academic standing, including the research project
“The Migration of Asian Contemporary Art and Geo-politics” 2002-2004, “Image Existence” the
5th Shanghai Biennial 2004, “in the Deep of Reality: Contemporary Chinese Art” and “Asian
Time: New Media Art” in 2005, “Micrology: Chinese Contemporary Art” and “The Yellow Box:
Contemporary Art and Architecture in a Chinese Space”. He has edited the publications “Visual
Thinking”, “Edges of the Earth: Asian Contemporary Art and Geo-politics”. This year, Gao is
invited to be the curator of the Third Guangzhou Triennial in 2008. Curatorial practice for Gao is
neither presentation nor re-presentation, but a creative process. He firmly believes in the contem-
porary significance of bringing together action and subjective knowledge. He also firmly believes
in curatorial work as a form of ‘writing in practice’ within the dark room of history. Since 2002
his work has been guided by a special form of cultural thinking, which is: how to start afresh
from intellectual discourse, depart from the habits of identity politics and contextual studies, and
seek inspiration from the depth of Chinese contemporary reality, in order to stimulate creativity,
and find a form of interventional narrative for contemporary art and visual culture.



