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PREFACE

For this volume we have followed the text
given in Series III, Volume 2 of the Complete
Edition of Beethoven’s works (Munich
1984). For further information on the pres-
entation of the text, the nature of the sourc-
es, and the history of the work’s origins, ear-
ly performances and publication, readers
are hereby referred to the preface and criti-
cal report of that volume.

Beethovens’s autographs of the first three
piano concertos opp. 15, 19 and 37 are the
earliest of all the orchestral scores which
have survived integrally. Their preservation
aptly mirrors the priority attributed by
Beethoven to this genre and outstandingly
documents the artistic evolution accom-
plished by Beethoven between 1790 and
1803. The visible transformation from a
traveling virtuoso to an established composer
also echoes a drastic change in the way he saw
himself, which was doubtless only outwardly
influenced by the oncoming deafness that
was first to hinder his original career plans
and later to become an ineluctable certainty.

Beethoven first wrote piano concertos —
herein consciously emulating Mozart — for
his own performance use. He concertized in
Bonn, Vienna and elsewhere on his travels
much more frequently than we can ascertain
today with documentary evidence. Besides
works by other composers, his repertoire in-
cluded four versions of the Concerto in Bb
major. These four stages can be distin-
guished from each other thanks to new meth-
ods of source-critical examination, above all
to a more efficacious method of analyzing
morphological criteria. This led to the dating
of interpolations made in the scores of lost
autographs and to the attribution of cadenza
sketches to the various stages of develop-
ment. New findings owe little to new editions
to the source material: since Carl Reinecke’s
preparation of the old Complete Edition of
1862-65, only one more manuscript came to
light, that of the solo part written separately

by Beethoven and rediscovered in 1921
(Beethovenhaus Bonn, H. C. Bodmer Col-
lection, Mh 4). The four versions of this
Concerto originated within a period of more
than ten years, from 1790 at the latest to
1801. But this period also saw the genesis of
the Concerto in C major op. 15 and the con-
ception and partial elaboration of the Con-
certo in ¢ minor op. 37, so that a whole net-
work of previously insufficiently evaluated
interconnections appears in a new light.

Compared with the two versions of op. 15
and the one version, albeit worked on inter-
mittently, of op. 37, the different versions of
op. 19 palpably illustrate the efforts invest-
ed by Beethoven in trying to come to terms
with his models and to overcome their influ-
ence, a situation encountered then, too, in
his string quartets and symphonies. And
this, note well, in his most familiar territory,
a field he had already approached as an in-
genuous 14-years-old with his Concerto in
Eb major WoO 4 (1784). Thanks to source
studies, we know today that a first version of
the Concerto in Bb major had already origi-
nated in Bonn in 1790 at the latest. It was
followed by a second version written in Vien-
na most likely in 1793 which included the
Rondo in Bb major WoO 6 as finale. A third
version followed most probably in 1794 and
led to the fourth and final version, written in
Prague in October 1798, as Beethoven so-
journed there at the beginning of the concert
season. He took advantage of the successful
performance of the Concerto in C major,
and wrote out a new score of the earlier Con-
certo in Bb major a few days later (Staats-
bibliothek zu Berlin. PreuBischer Kultur-
besitz, Musikabteilung; Aut 13). See also the
genesis of the last version of Fidelio after
Beethoven’s triumphs with Wellington’s Vic-
tory in the years 1813/14.

Expressly for this occasion and using the
same ink, he notated an extensive revision of
the first movement in the sketchbook Gras-



nick 1 (Staatsbibliothek zu Berlin - Preufli-
scher Kulturbesitz, Musikabteilung; Mus.
ms. autogr. Beethoven Grasnick 1). But he
incorporated only occasional transitions
from the solo part into the autograph of the
score (Aut. 13) used at the Prague perform-
ance. The piano part is only sparely notated
at such passages in the other two movements
as well. On the other hand, the orchestral
parts are already cast in their definite form.
The use as a model — namely the third ver-
sion of the Concerto — is suggested by the
presence of empty bars which were reserved
for eventual completion at a later date.
However, these bars were no longer written
out in Aut. 13, but in a separate manuscript
of the piano part (Mh 4) prepared by
Beethoven 2 1/2 years later, in April
1801.The lost orchestral material must have
served as the basis for the original edition by

Franz Anton Hoffmeister (Leipzig and Vien-
na; December 1801). Mh 4, however, served
contemporaneously as the definite auto-
graph of the solo part and as the engraver’s
model for the piano part of this edition. In
agreement with Beethoven’s authorized
source, the print also contains an unfigured
outer-part reduction for the tutti abbrevia-
tions. The part so notated fulfills, like in
op. 37 moreover, a double function: it is a
performance and conducting part for the so-
loist and can be used for home music mak-
ing. The clear differentiation between Solo
and Tutti shows that this continuously notat-
ed part was not intended to be played as an
accompaniment of the tutti.

HANS-WERNER KUTHEN
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part and original
alogous to parallel

edition no staccato an

*} In autograph of solo
passage M. 214.
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