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ABSTRACT 1

ABSTRACT

With the rapid reformation in modern Chinese society, the Chinese civiliza-
tion turns to be more change from the content to the structure and leads to the
basic reformation on the whole educational system and mode. People pays more
attention on the school musical education with the introduction of western music
and establishment of the schools about 20* century and a new kind of musical
educational system and mode is coming into being. There are a lot of torchbearers
about musical education in the process of the foundation and development of
school musical education in neoteric and modern china. They produces a wide-
spread influence on the Chinese musical education. This dissertation, centering
on Li Shutong, the pioneer of music education in neoteric and modern china, ana-
lyzing and discussing his specific practices in music education, music creation and
music theory, reflects the magnificent evolution of music education in neoteric
and modern China, emerging an infallibility from the Man-Qing dynasty debris
and approaching the recent maturity. At the same time, by sensibly clarifying Li
Shutong’s musical educational practice, contribution, social historical background
and basement of the practice of musical educational thoughts, using sufficient his-
toric evidences and meticulous reasoning, this dissertation also make convincing
assessment of merits and demerits of L.i Shutong and the achievements and fail-
ures of music education in neoteric and modern china.

Most of the first generation of educators in modern art in China, for example,
music and art, are his disciples, such as the famous music educator Wu Mengfei, Liu

Zhiping, Feng Zikai as well as those who learnt from him second-handedly, for
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instance, Miao Tiaorui, Yu Futang, Tang Xueyong, Qian Juntao, Qiu Wang-
xiang and Sun Ji’'nan. All of them have made specific contributions to the develop-
ment of the music education in China. It is a truth that in a certain period in his-
tory, almost 90 percent of the music educators are his students, just as Xia Mian-
zun wrote in his book named A Volume of Qiang Liang Songs. Li Shutong and
his disciples have made monumental contributions to the heritage as well as the
spread of modern art in our country, forming a group that have a great influence
on music education in China during the 20" century. A whole century has gone
by. Even though the music education theory and its practice originated by this
music education group is only a tiny part in the whole history, we regard it as a
fundamental learning task as well as an important subject in the research of
Chinese music history and Chinese music education history. The whole essay is
composed of altogether six parts including introduction, six chapters and some
other parts, attached with a list of music educators in a chronological order and a
bibliography.

The introduction part mainly elaborates on three points. First of all, it dis-
cusses the background, reasons and contribution of the putting forward of Li
Shutong and his disciples’ music education theory as well as its practice. Then, it
probes into the current research situation of their music education theory and
practice, the academic process, research achievements and the research scope con-
cerning this topic. Finally, it puts forward the research methods as well as the
bases to solve problems, establishing the essential concepts and the research
direction of this essay.

The preface introduces the main contents of Li Shutong’s musical educational
thoughts. 1; The background and original sources about Li Shutong’s musical
educational thoughts and practice. 2:The currentsituation and research about Li
Shutong’s musical educational thoughts and practice. 3: According to the research
method about Li Shutong’s musical educational thoughts and practice, then the

author make a basic learning direction about this dissertation,
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Chapter one “Li Shutong’s life orbit and contribution” is divided into two
sections, Section one “life orbit” divides Li Shutong’s life into five periods and re-
flects the process of mind changes of Li Shutong. Section two “musical contribu-
tion” divides Li Shutong’s contribution into “initiating { musical magazine)”,
“creating school songs”, “creating Buddhism songs”, “illuminative musical edu-
cation” four parts.

Chapter two “the background about Li Shutong’s musical . educational
thoughts and practice” is divided into three sections.

Section one “research range” reflects the basic theory and historical condition
about Li Shutong’s musical educational thoughts according to the “basic way of
the development in modern Chinese history” and “practicality, historicity and
continuity about educational thoughts”. Section two “social background” reflects
the precondition about the form about Li Shutong’s musical educational thoughts,
Section three “original sources and basic practice” discloses the original sources
and basic practice about Li Shutong’s musical educational thoughts.

Chapter three “main aspects about Li Shutong’s musical educational thoughts” is
divided into five sections according to the analysis of the musical activities of
Li Shutong. The author think that there are five sections in Li Shutong’s musical
educational thoughts. 1; “pay attention on personality before literature”;
2.“student-oriented”; 3.“patriotic contribution”; 4: “creation of school songs”;
5:“musical educational thoughts in { musical magazine)”. These five points are
also the main views about this dissertation,

Chapter four “the influence of Li Shutong’s ideology and practices in music
education on his successors” outlines the development direction of music educa-
tion in neoteric china after Li Shutong’s death, does an integrated generalization
and summary of his musical educational thoughts and a comprehensive and objec-
tive assessment of the influence of Li Shutong’s musical educational thoughts on his
successors and of the successes and failures in music education in neoteric china,

The fifth chapter is mainly concerning the music education theory as well as
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contribution of Li Shutong’s disciples. It is made up of three parts: Wu Mengfei’s
music education theory and contribution; Feng Zikai’s music education theory and
contribution; and Liu Zhiping’s music education theory and contribution. In this
part, their life, music education theory as well as their main music contribution
are discussed respectively. As the successor, disseminator and developer of Li
Shutong’s music education theory and its practice, they practiced Li’s music edu-
cation theory. Not only does the music education theory of these three disciples
inherit the essence of Li's thoughts and spirit but also developed his thoughts in-
novatively, granting a new life, a new meaning and a new significance to Li’s
thoughts.

The sixth part—The Music Education Theory and Contribution of the
Second-hand Disciples of Li Shutong’s constitutes altogether four parts: Tang
Xueyong’s music education theory and contribution, Qian Juntao’s music educa-
tion theory and contribution, Miao Tianrui’s music education theory and thoughts
and finally, Yu Futang’'s music education theory and thoughts. It lists as well as
clarifies their life, music education theory and main music contribution respectively.
They are not just Li’s second-hand disciples but the successor, disseminator as
well as developer of his music education theory and its practice. In their career of
music education, they regarded Li as their example, guided by his music educa-
tion theory and its practice, and carried out his theory. Their thoughts are not
just the heritage of the essence of Li’s theory and spirit, but the disseminator as
well as developer of his thoughts and its practice, dedicating to the music educa-
tion career in China.

The remaining discussion of this dissertation is advancing with the step along
the path originated by the predecessors in music education.

The creative of this dissertation is divided into three parts:

1: The topic has its own creativity, At present, the academic community
both at home and abroad have seen a few essays or fragments of i Shutong’s mu-

sic education theory but a complete research achievement concerning Li and his
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disciples’ music education theory as well as its practice has not been seen yet.
2. The historical data has more creative matters. Some materials is first used in
recent academe and interviews with Miu tianrui, Sun Jinan, disciples of Li
Shutong’s disciples. 3: The conception is creative.

This dissertation uses historical views, sufficient historical evidences, metic-
ulous reasoning to make a research about Li Shutong’s musical educational
thoughts and brings forward to use a historical views to judge a historical person.

Key Words: Li Shutong, Musical educational thoughts, Wu mengfei, Liu
zhiping, Feng zikai
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