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The Poetic Communications
used in lieu of the preface

To: The Editorial Dapartment
of the Poems Deity

To comply with your request, I would like to state my some views on
poetic creation and experiences of these years in the Economic Reform and
Opening.

I insist that writers throw themselves into the waves of the age to seek
their positions. My position is in publishing, the most difficult one of all
business lines. The reason why I press forward in the face of difficulties is
caused by my indignation and responsibility. Attending the meetings of the
World Literature Academy of Cambridge, England, and of the American




Biographical Institute of the USA, I hardly saw contemporary literary
works of China. In other international congresses, it seems to be universal-
ly accepted that the economy, science and technology of China are back-
ward and Chinese medicine is unscientific. I deeply feel that China is little
known by the world and the known fractions are very one-sided. Several
famous libararies, such as the libararies of the USA Congress, England
Congress, France Congress, Germany Congress, Australia Congress, the
United Nations and so on, contain books of many other countries exclusive
of those on Chinese well-known scientists, inventors, literates, artists,
physicians and entreprenures and so on. I feel unjust and grievous. In a
meeting of International Congress on Arts and Communications in Boston,
the USA, I blamed them, “Chinese have translated and published a lot of
your countries’ works on all fields, such as literature, science, technology
and medcine, in contrst to your very little jobs on Chinese works. Is it
just?” but it is unuseful to blame them only. Acting as Deputy Director
General of the International Biographical Centre of Cambridge of England,
and Life Fellow of the World Literature Academy of England, I have es-
tablished the Chinese World Publishing Company Ltd. in London and quar-
terly Chinese Spring & Autumn, which in Chinese language and English
language especially provide publishing services for all Chinese of the world,
and introduce a variety of Chinese achievements by publications to the
world.

I need not to talk about my company too much. I would like to ex-
press myself in poetic creation and experiences. In the past, the Ideological
Remaking was emphasized. At present, the pratice in the economic waves
is truthly called the ideological remaking. First, traditional ideologies on
going in for trade have been transformed so dramatically that people ener-
getically place themselves in trade. My many many comrade-in-arms and

good friends have been in business. At the same time, top leaders of our




country also discuss and take care of business everyday. Their foreign visi-
tations are actually to deal with business. The Congresses of the USA, the
UK, France and Germany as well as the White House which I have ever
visited, in facts, are also some kinds of business clubs. Similarly , diplo-
mats of every country are nearly businessmen. The human society has e-
volved into the opening commodity society from the closed farming system.
If continuously objected to going in for business, we should suffer much
heavier defeat. Second, “No businessmen is not cunning” , a kind of ideol-
ogy which had ever been misunderstood by people, has been correctly rec-
ognized. I do not know whether I am a cunning trader. An American folk
song say, ~The cleverest and honest man goes into business”. It draws a
general feature in the business circles so sharply that it clearly explains that
there must be cunning businessmen. Nevertheless, there are cunning
traders mainly because there are traitor officials in the world. Usually,
there are crafty men at any lines, such as political circles, medical fields
and police organizations. Consequently, it is very necessary that there is a
set of law regulation to treat the crafty. Third, the reason why the
Planned Economic System meets misfortune is that it is an outcome of the
idealism, that subjective determines objective and that it is a non-Marxism.
Of course, it must be destined to fail.

Through exercising in the economic waves for several years, | have
keenly perceived that I have the ability to describe the waves, hence, 1
have composed three peculiar poems, one Epigrams On Life, another Life
Awakening, the other Pondering Over The Business. The former two
chiefly reflect my new perception on life, the latter mostly portrays busi-
nessmen who recall the past with pangs in the heart. Perhaps it is the first
poem to depict businessmen who play as leading roles in poems.

Although the three poems are not too long, they are very difficult to

creat and have taken me three years to complete. In artistic skills, I have




made some experiments. I, first, broke free from composition forms, even
almost completely discarded the conventional constructions of long poems.
Second, I employed the means of both lyric poems and essays, and pictured
a variety of emotions and moods in every one passage which is out of joint
with adjacent another one each other. Third, I used a number of Chinese
aphorisms so as to strengthen poetic weight and let readers recite easily.
Fourth, life itself is intricate. Its today and yesterday are independent each
other. Therefore, I adopt the complicated formation of life in poetic struc-

tures.
(written on September 4, 1994)

To: The Editorial Departonent
of the Poems Diety

In the past, we had worked as farmers and workers, At present, we
are going into the business circles, but it is not bad. Of course, there is the
difference between our past position and present one. Not only do we learn
through practice to produce literary works, at the same time, but also earn
money. That to earn money is to seek fundmental living is needed under
the circumstances of today. First, commodity price rises too rapidly and
highly, but the increasing rate of salary does so low. Poets have to earn
much money to live. Second, poems must be presented to readers, but po-
ets have to earn for buying book numbers to publish their books, also es-
tablish the relationship with publication presses by money. To save poems
alive, we have to engage in trade.

Actually, if carefully observing, we will know that since ancient
times, Chinese poets have been in trade and never abandon it. Although

they had serves as officials for not long time, Li Bai and Du Fu could get




salaries from emperor and obtain subsistence from official friends; Su
Dongpo was a governor; Wang Anshi was Prime Minister; Li Qingzhao
was not an official, but she was reared by his father and husband who were
top officials; Tao Qian was leisurely and carefree, he did not have to earn
money, but he owned a big farm providing him with living needs. Compar-
atively, poets of today have nothing but their own life. Can they profess to
be above wordly interests?

Through reading news, it is clear that those who do object to writers’
trading are mostly high-ranking leaders. If Guo Moro was still alive, he
should also object writers’ trading. Because he is a top official, he did not
need to earn money. First, his residence, cars, secretaries, bodyguards
and servants were arranged by the government. Second, he did not need to
establish any relationship with publishers, all presses will vie with each
other in publishing his works. Some people worry that writers in trade will
produce not good literary works, but I think that it is defined by different
men. Most of contemporary literary works bringing about not good influ-
ence on the public are created by not low officials. These problems are not
caused by officials’ positions but their inner worlds.

(written on September 25, 1994)

To:The Editorial Department
of the Poems Diety

I have read the catalogues of your monthly. Among them , an essay,
"Is poetic creation a crafrsmanship?”, is very interesting. I wonld like to
profess my opinons.

Poetic creation should be called a kind of phenomenon on life, or a

kind of the display of passions. It is less called a profession, especially in




China.

The progress of every profession including editorial work is mostly
caused by the development of the world, but a poet’s motivations chiefly
result from his subjective initiative. It can be said that poems are a variety
of plants growing in a poet’s feelings. Of course, in the days, it is essen-
tial to sow and plough. If the view is near to the pratice, we will be able to
research the factors of poetic growth as follows,

First, probably, almost all poets excessively indulge in emotions and
moods, and subjectively seek to do others down;

Second, poets’ souls and passions are plentiful, tender and sensitive,
regardless of the causes of matters;

Third, poets like to indulge in illusion and by the illusion to draw mi-
rages in contrast with the reality, so they often look for troubles;

Fourth, poets are fond of studying, pondering, disputing and blaming
themselves;

Fifth, poets are specially sensitive to language expressions. Mean-
while, they are skilled in imbibing, and morevoer in mastering.

Perhaps, you have discovered that the poemns with thick passions have
often heavy feelings. It can be said that the contents and structures of po-
ems are similar to a man’s soul. Poetic creation is an act of passions, so is
poetic reading, however, to research poetry is to pursue feelings by
feelings. I urge that peotic theorists study poets’ inner hearts through the
superficial statement of poems just as people explore a gold mine.

(written on October 4, 1994)

Note:
The three letters were published in the Poems Diety. Now most of them have been revised.
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