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Hnsi NOHMMaHHS CETONHSIIIHAX IO3UIMH, HA KOTOPBIX CTOHT HHCTHTYT, HEOGXOIHMO
06paTHTBCA K HCTOPHYECKOMY INpouLIoMy 3TOH MOCKOBCKOH LIKOJIBI, NEpPEeHOCSINeMY Hac B
cepenuny XIX cronerus.

B 1843 r. B MockBe GBLI0 OTKPBITO Y YHJIHIIE JKHBOIMCH, BasiHHSL U 30[[4ECTBA, KOTOPOE
Ha MPOTSXKEHHH 75 JIeT CBOero CyIeCTBOBaHHs, BIUIOTH A0 1918 r., GbLI0 riaBHBIM HEeHTpPOM
KynbTypHOH »Ku3HH MockBbl. C 3THM yYHJIHIIEM CBSI32HBI HMEHa BEJIMKHX pYCCKHX
XyNOXHHKOB ToH nopel-Bacumnust ITeposa, Asnekcess CaspacoBa, Bacumusi ITonenosa, Hcaaka
JleBurana, KoncrantuHa Koposuna, Basientrna Ceposa“:-

C camoro Hauajia CBOEro ImyTH 3TO y4eGHOe 3aBEJleHHe CTAaJ0 MPOMNOBEIOBATO NpPHHILHIITBI
PeasiMCTHYECKOrO HalpaBJIeHHsI, OIpeNeJIHBILErO B LeJIOM IyTH Pa3BHTHS PYCCKOIO MCKYCCTBa
XIX Beka. Ilemarorn yumnmumia cBoé oGpasoBanue moxyumsn B MmMnepatopckoil AKamemMuH
xynoxects B Ilerepfypre, KOTOpOe SIBJISIIOCH HEKOTOPOE BPEMSl eTHHCTBEHHBIM OYaroM
Xy LOXKEeCTBEHHOTo 06pa3oBanusi B Poccuu, mata ee ocHoBaHHs BocXoxuT K 1757 rony. Henbas
AyMaTb, YTO B YUMJIHILE FOCIOACTBOBAJI JIMIIb GBITOBOH 3KaHp, pabOTayid U B PYTHX XKaHpaX-
noprpere, Tme#saxe, HaTiopmopre. C romamMum oGOraTHNIACH KOJIOPHCTHYECKAsl MAJIHTpa
yyalmuxcs, BJHSHHE (PaHI[y3CKOTO HMIIPECCHOHH3MA CKAa3aJIOCh H B 3THX CTEHaX.

PasBuBasi CBOH JIyyIlive TPaJIHIHH, YYHJIMIIE MpocylecTBoBajo no 1918 ropa, a 3atem
NOJBEPrIIOCh psAny TNpeobpasoBaHuii. DBopnba TeueHH# 3aXBaTHJIa M MOCKOBCKYIO ILIKOJY.
ITosiBnsiIOTCS XYHNOJKHHKH, H3BECTHbIE Cefiyac He TOJBKO B Poccuu, Takume kak B.
Kaunuuckuii, K. Manesny, A. Popuenko, B. Tatuuu, co3maBLIHE TEOPHIO DYCCKOTO
aBaHrapyna Havayja XX Beka IO CBOeH 3HAUHMOCTH CTABIIYIO TPAHJHMO3HBIM OTKpbITHeM. Jlia
CBEJlCHHsI 3aMETHM, YTO HA3BAHHBIE ABAHTAPIMCTHI TOJYYHJH IPEKPACHOE OOpasoBaHHE B
mkoyax Poccuu, T'epmannn u PpaHuuu, mnponoBefyloUIMX KJIacCHUYECKOe HAIpaBJIEHHE B
uckyccrse. C JpyoH CTODOHBI, IIDOTPECCHBHOE IO MOHSTHSIM TOTO BPEMEHH, JBHXKEHHE
nposerapckoil KyabTypsl (“ IIponeTkysnbT”) NOMBITANIOCE YHHUTOXHTB BCe KJACCHUECKOE
HacJlefiie, M3MEHHTDb PeaJIUCTHYECKYIO HAlPABJIEHHOCTb XYIOXKECTBEHHOM IIKOJIbI.

Hoserit mombeM MOCKOBCKO#H peasIHCTHYECKOR LIKOJIBI BO MHOTOM 06s13aH JIMYHOCTH Mrops
I'paGapsi- XymOXXHHKa, TeOpPeTHKAa HCKYCCTBa, memarora. Mmenno o B 1939 roxy cymen
cobpaTb BOKPYr ce0s HHCTepPeCHBIX MACTepoB, 4YeH TaJlaHT M [eJarOTHYecKHH map
CIIOCOOCTBOBAJIM BOCCTAHOBJICHHIO JIYYIIHX TPajHIHH 3TOH IIKOJbI. B pasubie rombr B
HHCTHTYTe NpernojaBajid BhIJaloliHecss XynoKHHKH Kak K. 3. I'pabaps, I1.]I. Kopuu, A.A.
Heiinexa, C. B. I'epacumos, . K. Mouansckuii, B.T. Ilpmnakos, A. M. I'punait, B. JI.
Poinpun, 0. C. Moop, M. M. Yepemunix, B. A. ®asopckuii, E. A. Kubpux, H. A.
ITonomapes, H. B. Tomckmii, A. A. Hpesun, II. . Bonmapenko, O. K. Komos,
HCKVCCTBOBenbl C MHDOBbIM HMeHeM-M. B. AymaToB, A. Il. Yeromaes, IO. II. Konnusckuii.
OcHOBOH XY[NOMKECBEHHOrO 00pPa30BaHMsi BHOBH CTaJl PHCYHOK, CEPbe3HO HM3YYaJIMCh 3aKOHBI
KOMIIO3HLIMH, 0e3 OCBOEHHUSI KOTOPHIX HH OIHMH XYJIOXHHK He MOXKET CO3JaTh 3aKOHUEHHOe
npoussenenne. Kmenno HMrope I'paGapp cTasm kak Obl CBSI3YIOIIMM 3BEHOM MEXJIY CTapoH H
COBPEMEHHBIM 3TAIIOM B €€ CYLIeCTBOBaHHsI. Torpma ke GbuIH OOBEXHHEHBI TPH OTIEJICHHSI-
JKUBOMKCH, TPadUKH M CKYJIBOTYPbl B eNXHHYI0 CTPyKTypy HHCTHTyTa. C 1948 roma aro
yuebHOe 3aBeleHHe CTajl0 Ha3biBaTbCs MOCKOBCKHE TrOCYZapCTBEHHBIH XYIO0XKECTBEHHbBIN
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CBOe TBOPYECTBO CO3JAHHIO MOHYMEHTAJIBHBIX IOJIOTEH HA TeMBI H3 HCTOpHH Poccuu.

M ceromHs HHCTHTYT COXpaHSieT M pa3BHBa€T MHOTHE H3 OCHOBHBIX MPHHIIMIIOB B
oOy4yenuH, 3anoxkeHHBIX eme B XIX Beke, oforaiiasi HX COBPEMEHHBIMH IJIACTHYECKHMH
HCKaHHSIMH H HOBBIM NyXOBHBIM COolepxKaHHeM. B ero crenax pa6oraior uerbipe dakysbTera-
JKHBOIIUCH, Ipa(HKH, CKYJBNTYDPHl H (aKyJbTET HCTOPHH H TEOPHH HMCKYCCTBa, TOTOBSILIHH
KPDHTHKOB, TEOPETHKOB HCKyccTBa. KaXXIplii TBOpUeCKHH ()aKYJIbTET COCTOHT M3 HECKOJIbKHX
MacCTepCKHX, PYKOBOAMMBIX TAaJIAHTIIHBBIMH XYJIOXKHHKAMH, KOTOPBIE CaMH SIBJSIOTCS
BOCIIHTAHHHKAMH  3TOTO  HHCTHTYTa. TakuM o06pa3oM, COXpaHSeTCs IOCTOSIHHAS
[IDHEMCTBEHHOCTb  IIOKOJIEHHH,  IO3BOJISIOIIasi COBEPIIEHCTBOBATb METOXbI  OOYYEHHsI
crynenToB. OOmu# Kypc o6y4eHHs] NJIMTCS IIECTh JieT. E3KeIHEeBHO IIeCTb YacOB MOJIOJbIE
XYHNOXKHHKH 3aHHMAIOTC PHCYHKOM, JXKHBOIIHCBIO, JIENMKOH C HATYPbl B MACTEPCKHX .
CrymeHTEI MHOro paGOTalOT CaMOCTOSITEJIBHO, MHMATIO30H IJIACTHYECKHMX MCKAHHMH 3JIeCh
3HAYHMTEJIbHO INHDe, YeM B CTeHaX INKOJbI, H IPEefOCTaBJISAETCS CBOOOJA IIOHCKAa HOBBIX
H300pa3HTEJIbHBl pellleHHH, XYHOXKeCTBEHHOTO CAMOBBIPAXKEHHS, 4YTO HHCKOJIBKO He
IIPOTHBOPEYUT OCHOBHBIM YCTAHOBKaM HHCTHTYTA.

JleToM CTyJeHTBI BBIE3XKAIOT HA IPAKTHKY II0 CTPaHEe B CaMble XKHBOIHCHBIE €e YTOJIKH,
rJe oM PYKOBOJCTBOM IleIaroros paGortaioT Ha rurenape. Ilporpamma o6yueHHsi B HHCTHTyTe
Ype3BBIYAMHO HacChllleHa. B Hee BXONAT KYypChl IEPCHEKTHBBI, AHATOMHH, MHOCTPAHHBIX
fI3bIKOB, TEODHH HCKYCCTBa. 3aBepILaloIIHM HTOrOM BCEr0 CTAHOBHTCSl HHMILJIOMHasi pa6orTa,
3TO MOXKeT ObITh KapTHHA, HaIHCaHHasi Ha JIOOYyl0 CBOGOIZHYIO TeMy, MOHYMEHTaJIbHas
pocnuch, OOpPMIIEHHe CIEeKTaKJsl, HECKOJIbKO MeH3aXked HIIM mopTpeToB. IlJisi XymOXKHHUKOB-
rpadMKOB-HIJIIOCTPAILMH K KHHTe HJIH CepHsi rpaHYeCKHX JIHCTOB, ILJIAKATOB K TeaTPaJibHbIM
MOCTAHOBKAM HJIH KHHOMHJIbMaM. BBINYCKHHKM CKyJBOTYpPHOrO (aKyJibTeTa HCIIOJIHSIOT
KOMIIO3HIIHIO H3 OJHOH HJIH HECKOJIBKUX (HUTyp.

B wuHCTHTYTE YYHTCH MHOIO HMHOCTPAHHBIX CTYHLEHTOB. TpaiHI[iM PyCCKOMH
PEaJIMCTHYECKOH IIKOJIbl Ha IIPOTSI2KEHHH BCErO CBOEr0 pa3BHTHS IPUTATHBAJIIH K cebe
XYIOXXHHKOB H3 MHOTHX CTpaH GJIMIKHEro W majibHero 3apyGex6si. Mmenno B Poccuu Bcerma
CYLIECTBOBAJila CaMasi CHJIbHAsl DHCOBaJIbHasl IIKOJIa, Ge3 OBJIaJleHHSI KOTOPOH HEBO3MOXKHO
CTaTb NPO(ECCHOHATIBHBIM XYI0KHHKOM.

MockoBckHiI rocynapcTBeHHBIH aKaIeMHYeCKHH XYHOMXKECTBEHHBIH HHCTHTYT 3a TOMBI
CBOEro CYyIIeCTBOBaHHS IOJATOTOBHJI MHOTHX XYJIOXHHKOB, paGOTalOIIMX B CAMBIX Pa3HbIX
CTpaHaX MHpa. DOJBIIHHCBO H3 HHX BCEM CBOHM IOCJIEAYIOLIHM TBOPYECTBOM IPONOJIKAIOT
TPaJHIIMH peaJIHCTHYECKOro HCKyccTBa. JlJisi MOCKOBCKOH XYHOXKECTBEHHOM LIKOJIBI PEajiu3M,

B CaMOM IIIHPDOKOM NIOHHMaHHH, BCerja OBLII U OCTAaeTCsl ero IrJIaBHBIM HaIpaBJICHUEM .

JIEB IIEITEJIEB
PexTop MockoBCKOro
roCy LapCTBEHHOTO aKaJeMHYEeCKOro

XyI0KECTBEHHOTO HHCTHTYTa
umenn B. K. Cypuxkosa
npodeccop



To understand the today’s positions of the institute it is necessary to turn to the histori-
cal past of this Moscow art school, which brings us back to the middle of the 19th century.

In 1843 a College of Painting, Sculpture and Architecture was opened in Moscow. For
75 years of its existence up to 1918, it was the main center of Moscow’s cultural life. The
names of great Russian artists of that time, including Vastly Perov, Vasily Polenov, Isaak
Levitan, Konstantin Korovin, and Valentin Serov and Aleksey Savrasov are connected with
this college. From the very beginning this educational institution has been preaching the
principles of realistic trends, which defined in general the directions of development of Rus-
sian art of the 19th century. The instructors of the college got their education at the Imperi-
al Academy of Arts, in St. Petersburg. The Academy was the first and at that time the on-
ly hearth of artistic education of Russia. The date of its foundation goes back to 1757. One
should not think that it was genre painting that dominated in the College. Other styles and
manners including portrait, landscape, and still life were also being developed. As years
passed the color palette of the pupils was enriched, the influence of French Impressionism
told on the College too.

Developing its best traditions the College had existed up to 1918, and then it was sub-
jected to a number of changes. New trends influenced the Moscow School. Progressive, as
it was understood at that time, movement of Proletarian Culture (Proletkult) tried to elimi-
nate all the classical inheritance, to change the realistic direction of the art school. New
names, now well—known not only in Russia, such as. Vasily Kandinsky, Kazimir Male-
vich, Alexander Rodchenko, Vladimir Tatlin appeared. These artists created the theory of
Russian avant —garde of the early 20th century, which due to its significance became the
greatest discovery. It should be noted that the avant—garde artists mentioned had received
perfect education in art schools, propagating classical trend in Russia, Germany and
France.

A new rise of the Moscow realistic school owes much to the personality of Igor Grabar
—artist, art critic, and teacher. It was he, who in 1939 managed to get together many in-
teresting masters, whose talent and pedagogical gift helped to restore the best traditions of
the school.

At different times the teachers at the institute were such outstanding artists as J. E.
Grabar, P. D. Korin, A. A. Deineka, S. V. Gerasimov, D. K. Mochalsky, V. Y. Tsy-
plakov, A. M. Gritsai, V. D. Ryndin, D. S. Moor, Cheremnykh, V. A. Favorsky, E. A.
Kibrik, N. A. Ponomarev, N. V. Tomsky, A. A. Drevin, P. J. Bondarenko, O. K. Komov
and worldfamous art historians M. V. Alpatov, A.D. Chegodaev, Y. D. Kolpinsky.

Drawing again became the basis of artistic education, the laws of composition, without
which no artist can make a finished work, were being studied seriously. It was Igor Grabar

who became the link between the old school and the modern stage of its existence. At the



same time the three departments—of , painting, graphic arts and sculpture were united into
the common structure of the institute.

Since 1948 this educational institution has the name of the Moscow State Art Institute.
The institute bears the name of the great Russian artist Vasily Surikov who devoted his life
to the creation of monumental canvases connected with Russian history.

Today too the institute preserves and develops many of main principles of education,
founded back in the 19th century, enriching them with modern plastic quests and new spiri-
tual contents. There are four departments within the institute: departments of painting,
graphic arts, sculpture, and theory and history of art, which prepares art critics. Each cre-
ative department consists of several studios, supervised by talented artists, who are them-
selves former pupils of the institute. Thus the constant continuity of generations is being
kept. It helps to master the methods of training students. The general course of education
lasts six years. Every day for six hours the young artists study drawing, painting and mod-
elling from nature in their studios. Many students work independently, the range of their
plastic quests is wider than within the framework of school programmes, they have at their
disposal the freedom to search new figurative solutions, artistic self — expression, which
does not contradict to the main principles of the institute at all.

In summer the students have their practical work. They leave Moscow for the most
picturesque places of the country, where they work in the open air under the guidance of
their teachers.

The academic program is very saturated. It includes the courses of perspective, anato-
my, foreign languages, theory of art. The concluding result of all this is a diploma work. It
can be a picture, devoted to any subject, a monumental painting, stage design, as well as a
few landscapes or portraits. For graphic artists it can be book illustrations or a series of
graphic sheets, film or theatre posters. The graduates from the department of sculpture
make a composition of one or several figures. Many foreign students study at the institute.
The traditions of Russian realisic school have always attracted artists from many countries.
It is Russia that has obtained the most efficient drawing school without which it is impossi-
ble to become a professional artist.

The Surikov Art Institute has trained many artists who work in various countries of
the world. Most of them by their consequent creative work keep on the traditions of realis-

tic art. Realism for the Moscow art school in the broad sense has always been and remain its

main trend.

Lev Shepelev
Rector of the Surikov Art Institute

Professor
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