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More than a hundred sketches are presented here,
and one may well say:

As scenery drawn in realistic style;
It's not like portraiture by photograph,
But even better than real photography.
As beautiful scenes in freehané-sketches;
It's not just like an artistic touch,
But really something much better.

It is gratifying that we have this remarkable collection
brought to us by this versatile young architect.

Qian Lingxi, Professor, Member of the Chinese Academy of Sciences
Spring, 2001, at Dalian University of Technology
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One honest student, coming to me with his special interest in drawing, studied for his Master degree
with me. He has his own individuality, sometimes give one an impression of 'gruffness', but he was very
earnest and,jnsistent on his specialty and also the learning course and design work given by his advisor.

| 5 Onoe:»ﬁemember when | revised the drawings of an exercise center designed by him. | found that,
according to the topography of the hilside that the object is located, he successfuly used the traditional
skil with a creative talent to make the design reflecting the modern architectural style. His design was so
_appropriate, and the dimensions were very suitable. | praised to myself: he was a '"good boy". ( | always cal
those students 'boys!' as they studied and worked in our Institute, and also love them very much.)

k As time goes so fast, he graduated in an instant. After then, he got a chance of working and further
traning in a famous design institute in the US. His parents are my good friends, so | can know his working
situation occasionaly. When he got some achievements, it gave me so much happiness. | were very

‘_ interested in if his "gruffness" had been removed off.

r The year before last year, he saw me in Nanjng when he returned to China. His appearance was stil

i the same, but he looked ke a matured man. | asked him about his work in the US, he said: "The techniaue
and skil he learned in Naning are very usefu for him. For anyone, who make design in the US, the basic skis
are stil very essential." He gave me some sketches drawn in France to look about. They are very
outstanding drawings, especialy those architecture scenery in Europe, the lightness and shadows ex-
pressed in his drawings are so accurate and with briiance feelings. As a structure drawn accurately, it is
the basic requiir‘ément for an architect. But to express the artistic lightness and shadows, the movement
of the envirgnment, it needs the author to have an artistic heart to observe and feel the nature. | felt very
glad to myself, and said unwittingly: It is better to publish a colection of the sketches. He said: It needs to
take more time to do. | said thus copy some sheets of the sketches remaining for me, he agreed. Against
my expectation,«he got so great advancement after leaving me. It is indeed that, '"ihdigo blue is extracted
from the indigo plant, but is bluer than the plant it comes from'. | encourage him to draw more and more.
| think the sketefles drawn in France and the US certainly wil give him helping in his artistic attainments in
architecture. | have trained severa tens students, but who lke Xiao QU is very few indeed!

His style of drawing is different from me. At first, he has more time to observe the objects which he
wants to draw, and to grasp the atmosphere of the environment around the structure and the structure
group of the city, and then spends enough time to make drawings in detais. Therefore, his drawing style is
sturdy, but he can describe the objects incisively and vividy with his artistic understanding. | ke to use long
and short nes and .even dotted lnes; he lkes to use long ines. | ke to use crossed vertical and horizontal
ines; he kes to use crossed obigue ines. At that time, | pointed out the advantage of this drawing skil, that
the crossed lines can express the artistic conception of a hazy and flowing emotion. He is going on to make
drawings ahead. )

Recently, | published a colection titled as "Rhyme and Charm of the Lines'. My another student Zheng
Xin also published his colection titled as "Scenery of the Lines', in which he described the history of the
sketches drawn by pens, and presented his own severa tens drawings, and gain the good appraisal. The
student’s achievements always give much comfort to the teachers. | suggest naming this colection as
1Sou of the Lines" or '"Nature of the Lines'. | hope he wil not stop his drawing work, and stil make drawings
diigently. Because on the hil of the architecture design world, except the reaquirements of function,
applicable, firm and environment demand, there is a highest peak, which is caled the '"Cuture of the
Architecture!. It is the highest state of the creation of human being, and wil never be climbed up by anyone
else.

Qi Kang
" = Member of the Chinese Academy of Sciences, Professor of South-East University
SN 2001, 07, 25
LD at Jng Feng Hotel, Beiing
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The job of the architect is to design a beautifu environment, which wil be beneficial and create a happy

- ffe for those who make use of their structures. Therefore, the architect reauires the opportunity to
express ther deep affection for life that rises from their hearts to therr ife and the environment around
them. The most effective means for the architect to discover his inner expression is by drawing
sketches.

Mr. Ligang Qiu is an aumnus of Tongjl University. It is no mistake that his drawing technique and skil have
a trained appearance; his artistic leanings had been nurtured there. The sketches in this book, drawn
during his stays in France and theé US, reflect a lot of different styles. Some of them look very fine and
smooth, and others very simple and plain. Some of them look like full depictions, and others more like
quick sketches. The variety here is such that the drawings seem as though they are not even drawn
by the same author. This fact indicates that Ligang has many moods and many varied styles to observe
and express those oblects he wants to describe.
>

The outlin%s, the shapes and the relationship between shapes and structures that are seen in his
drawings are expressed guite ‘accurately. There are many treatments in these drawings made possible
by using fine and smooth ines to express the shadows, the different sunight reflections and the face
of the structire. In most ordinary sketches, especialy pen drawings, the arrangement of the lines are
usualy rathér_gpiform and reguar, but in his drawings, he has found another way to express the objects
by using more lively and vivid ines, which look like variations: uniform and not uniform, regular and irregular.
So the resut becomes that the sketches in this book give people not only a dignified feeling but also
an emotion of nimbleness and liveliness. They are not only rigorous in the whole but also in the variation
in detalis.

. The relationships between lightness and darkness in his sketches are also expressed auite wel. It is not
easy to express the rather violent contrasts in different shades within the drawings by using ines. It
makes his drawings more attractive due to the rather conspicuous resuts developed in displaying
effects of stereography, three dmension, stratification, and spacious feelng.

From the views adapted in these sketches, one can easly see they reflect the author's desire to seek
the fine things, his love for the environment at a variety of levels, and his respect for history. This is
a meaningful collection of sketches.

Mr. QU is a taented young man. Surely, he wil give us more wonderful works to enjoy in the future.

Dai Fudong

Member of the Chinese Academy of Engineering, Professor of Tongj University
2001,08,18

at Tongj University, Shanghai
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Ligang @« was born in 1968 in Qingdao, Shandong province, and was raised in Dalian, Liaoning
province until he graduated from high school, in 1986. In 1990, after studying for four years at the
Colege of Architecture and Urban Planning in Tongji University in Shanghai, he graduated with a
pachelor of science degree in architecture. During his studying in Tongji, the lectures made by
Professor Dai Fudong gave him very deep impression. After graduation he went back to his
hometown where he taught design studio in the Architectural Department of Dalian University of
Technology (DUT). At the same time, he participated in the design of several construction projects
with the Design Institute of Civil Engineering of DUT. He won the competition for the design of the
Dalian Frontier Inspection Station. This buiding was completed in 1994 and became the first high-rise
buiding constructed along the Renming Road in Dalian. From 1992 to 1995 he studied at The Research
Institution of Architecture at Southeast University in Nanjng. Under the supervision of Professor
Qi Kang, Member of The Chinese Academy of Sciences, and one of the most distinguished archi-
tects in China, Ligang Qiu then graduated with a master of science degree in architecture, in 1995.
During his study he worked as Designer and Construction Administrator for a number of significant
projects.

In 1996, Ligang Qiu went to France, where he was employed with Atelier Frederic Rolland in
Angers. As a kéy designer he was involved in a number of important projects and competitions in
France and ih China. These projects included the International competition for the design of the
Jiangsu Opera House (Secord Prize), and Urban Housing Design in Shanghai (Second Prize). In 1997
he went to the United States, and enroled at Washington State University, where he graduated with
a bachelor “of architecture degree in 1998. His thesis project "Courthouse in Berlin' won the AIA
Spokane Chapter;Citation Award in recognition of outstanding student achievement. Recently he
has worked with NBBJ Design in Seattle, where he has participated in the design of the new Seattle
United States Federal Courthouse.

Ligang Qiu demonstrated a unique affinity for drawing even from his childnood. He observed
everything with distinctive sharpness and attentiveness. When he was only six years old, and living
with me at a construction site, he would sit down beside the road for a long time, attentively
watching the cars and trucks going by, and draw everything he saw with remarkable attention to
detai. Even a smal iron chain hanging on the back of an oi truck for the purpose of providing a
ground against static electricity was also depicted in one of his drawings. At the time, he did not
actually know what the purpose of the chain woud be. After that, as he grew up, his interest in
drawing also expanded rapidly. Although there was no reguirement for him to learn drawing outside
class, he stil made great effort on his own to develop his ability. Because of his drawing talent,
appreciated by professors, and also due to his achievements in other disciplines, he was recom-
mended to go to the Colege of Architecture and Urban Planning of Tongj University in Shanghai,
without examination. Since then, under the formal training of the university, and with the addition of
his own interest, enthusiasm and effort, the artistic and technical style of Ligang Qiu's drawing has
gradualy matured. This is the first colection of his sketches, drawn from the summer of 1996 to the

- spring of 2000, while he studied and worked in France and the US.

Qiu Dahong
Member of the Chinese Academy of Sciences
Professor of Dalan University of Technology
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E—D (Partl) 1996 FEZE 1997 FHIREEBREIF
(1996 Summer to 1997 Spring while living in France)
o EEH - BRIV (View of Paris)
BRONIMBEE. HE. =EARIE (Qpera House, Churches, Museums)
ERNEE (Scenes in Paris)
o =E - EABMEW (View of Nantes, France)
BRHNGIE. #E (Castles, churches)
BTN SRE (Scene in Nantes)
o EE - RIHMRW (View of Angers)
SRS (Scenes in Angers)
BIRMEEE (Castles)
BRMNHE (Shurches)
SIRHNEMIE (Museums)
BIRMHES (Streetscape of Angers)
BRIRMMERE (Residential Housing in Angers)

LIS (Partl) 1997 F£EZE 2000 FEIKE=EIVEIEGRD
(1997 Spring o 2000 Spring while living in the US)
o =E - FBHEM=W (View of Seattle, US)
TRRIES (Waterfront scenes of Eliot Bay in Seattle)
GEEEO. BWERESESR (Harbor, Museums and Streetscape of Seattle)
o EE - LRRIIASRE . HRRWHHHFILRIN A=
(Campus of University of Washington, Lake Woshlng’ron and U-district)
o EME - LERTUNIT ARSI (View of Washington State University)

BUst (Acknowledgements)
/512 (Postscript by Author)
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ERFREFTENT 1989 F7 814 BUARAM. UXKHMUE TEMREZAMTENZEAZH _ERFLR. LEREIRHE 5 TR =
8O, BANRBBBRIKITP—TERALONE. ANBIRICERERBIRLLIE—TEXBIBLER LERLHEIRE Charles Garnier TRIRE
=HEENIRIT. TRBRZT 1862F. FIT13FTTHM. SHZRNINBNESE T XEZFINKNNAY. EMZENAKERHEEKXEG

BN RIBHFENRNIBCEITER. FTEBBEERNE TEHMEFT. -

The new opera house was officialy opened on July 14,1989, to coincide with the bicentennial celebrations of the fall of
the Bastile. With its five movable stages, this opera house is a masterpiece of technological wizardry. Sometimes people
compared the old Opera House as a giant wedding cake. This sumptuous building was designed by Charles Garnier for
Napoleon lI; construction started in 1862 [ts unique appearance is due to a mixture of materials (including stone, marble and
bronze) and styles, ranging from Classical to Barogue, with a multitude of columns, friezes and sculptures on the exterior.
The building took 13 years to complete. The magnificent Grand Staircase in this opera house made of white marble with a
balustrade of red and green marble. Folowing is the drawing of The Opera de Paris Bastile Plaza.
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Over many centuries, the
Louvre was enlarged by a suc-
cession of France rules. The
Denon Wing was built during the
Reign of Louis Xl and a recent
addition is the main courtyard's
glass pyramid which was designed
by |.M.Pei.

This is the drawing of a cor-
ner of Denon Wing of Musée du
Louvre
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