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Starting with a tribe: discovering exorcism

Zhang Chunji’ s graduate paper Exorcism in Tribe Buidings
of Bai: Research Based on One Town and Four Villages Located
around Lake Xi, Jianchuan, Yunnan will be published by Yunnan
university press within days, and this book is chosen for the 16th
International Congress of Anthropological and Ethnological
Sciences, which is held in Kunming, Yunnan in 2009.

Zhang Chunji graduated with master degree in culture
heritage and folkloric art, which was a newly found department
in 2007. Recently, study of cultural heritage becomes center of
attention among scholars and the world, and more students also
become actively involved in research on culture heritage and
folkloric art of minorities in our institution. By discovering and
collecting new factual evidences from their research, students
bring them to our institution and our society, which hugely
influence and challenge scholars and society.

Zhang Chunji is a member of tribe of Bai, and for his
thesis of his graduate paper, he chose his tribe. He grew up in
the tribe, where he could still remember some very interesting
rituals from his childhood, which also puzzled him as well. He
majored in art in both vocational school and university, and
now he is an art teacher and also works as a painter. For his
paintings, his tribe is always the theme of his works. Hence,
when he began his thesis, he went back to his tribe, a charming
and mystical place.

Exorcism is commonly practiced in countries in China.

For his thesis, first, his research needs to find the origin of



practice of exorcism and how daily life actually embraces the
practice of exorcism in order to demonstrate its uniqueness and
versatility. Zhang Chunji started with his childhood in the tribe.
Many of the objects that were used for practice of exorcism
from the past were missing, but he still managed to accomplish
substantial research on the remaining ones. He interviewed
with the elders and Fengshui masters from the tribe, and he
categorized and analyzed the objects for practice of exorcism,
which he found in one town and four villages around Lake
Xi. As a consequence, Zhang Chunji demonstrated the culture
of exorcism with his very personal experience, and it is a great
start to carry on more substantial and valuable research. on this
ancient yet common subject.

Next, it is important to understand how to use a particular
object for practice of exorcism in a particular situation, and
to discover the actual meaning of each object. This process is
complicated and difficult, and as for research in folkloric art in
China, many scholars are unable to progress at this stage.

Based on his careful observation of both cultural
experience and physical objects, Zhang Chunji’ s thesis
brought his research to a whole new level, a well-organized
demonstration of a complete system of exorcism in culture of
Bai. He explained the culture of exorcism by images. Images are
crucial for research on folkloric art because first, it is important
to understand what the images are, and where they are from.
Also, by analyzing the images, one can understand what they
stand for. Hence, based on the images, one is able to figure

out the circumstances the images were created, craftsmanship




of the images, etc.. Last but not least, it is crucial to understand
why people in the tribe psychologically accept the practice of
exorcism, especially people, like Fengshui masters, craftsmen,
exorcists, or any other kinds of practitioners of exorcism.
Culture of Bai is fascinating, yet mystical in many aspects,
and culture of exorcism within Bai records the history of
Bai. Zhang Chunji, as an artist of Bai, his passion for Bai and
folkloric art in Bai would help him to discover and collect more
valuable and significant information for study and research. I am

certain that we will see great success from him in the future.

China Central Academy of Fine Arts
CuTtural Heritage Research Center Chairman, Professor
Qiao Xiaoguang

June 2, 2008 Beijing



HEMH—RBE L, DAREBINREAR, TH, 1
HEATRERFREL, BEKL, RARH, G5aY,
Heb B, RAFFLRRGEA, REdE, HEEHRR
EAGH AL PR IGERRE N, KBS RAFAFA, FIK
T—TFTZ2RE, RAZTHIEF. BFREZKLIR S, AR
24, Reitb i EAERS TH, CLAE S RIAKE
$AHMM, BT —RIHREA. FERAGES, RAAL
Mt F i b —E R LB F @, KBIELREGREK
BRI, X ERRAARIER? B4R KA IRFL 8T
b A 0 £ T G RIEAR AL TA, HAR—REEXTE
AR “frhib” BRI R . RAZBXF &S Il
A FHABRRERNR S QPR EY, mERAERER
B EARE SRR LibtRey, RERSARZT —+wH, *f
REHY—F—K, —#—GHEFRE, 2pREAEELEK
AUk L HLE) A AR AT BEMR, B AREFEHLR BT
“URbAE” AR AR EFELRTART . BHEE, X
Mok i’ B, RARBALE, bbbk
ARFXMFEREES, XERRERBEARAYIFIET, R
ALA Ak et SR, A BR AR, LAZI—FrK
HRIB % KR 64 & Ak R AT BB IR A S A

ERARAEFLNE, KEsk—ARHMT AR 6B
A, Mt iat, XBARBLRESSDIE
R R EAR 5] A5AT T B A MBIRAY WA, #— VKT
TREGE—FHH. BT “Gradid” B, THETAH
FREAR TP, Bk, BR, BHEWE. BT, T
F.ORE, HAERAEL KL A ARl B, At
B, BAL, RWWLBREEMATL, FEFF, FELA
T X B ARF BAT U & 600 R AR, BB S A

L




HIEE, KRRIAFET AL PR AL, 2]
Gk R B AL T 155 TR AL BN EF ., T akRN
BEAR ST G FP AR L, RESRATT XL F LA & e
i, mAXRBETILERAMTRARE, 5XFRHEL
PR, ZARERR, AMRBAPHBEAETSFE, mBIR
AM% 7 @egBALS B8, AEXXRXBETIFHRHAL®
B, XA SRR AR, doRIEAIME QA Fe il bt oG IR
K, MRAAELZAFTRE ., HE D" B, EHh
BAK, X SBHEFAEe—LAREREREII—T6 LK,
SEHLE —fRARE R AL, BEHIHBT RRBERESH N,
B SHL, ATHBEI LG, KEAGE SERMBOKR
#, EhagE, ARk, RiFAELE, EEBTFTER, —R

Lz e, —AFHEEG., BRKRERY, 27
ATARZFE, KA LSZE T EHGLR! E, KA
ey BAR ZIAERMNEA, —BREELNOBA, FFH
FRA, REMNART —AFFSFTEH TRAHRE LA,
SHEAR, FFERFEMET % 2 KG9 B Fodk A,

LR, FEARGAREBIIGEMLBY, KEi
SRR, JTLHFER, —RKBREIAHF R E AR A EH B
BRERRART QiR EAD A BB, iFiefhEm L
R E (GAREMBHR 28" ) PES, LE, K
B, HEW, —RARBARKERTOBEE, 7. ABAFESF
BEARMAF A BAEAET R Z R D . RIRBGRA AT AR,
X BB T 0 48 61 LT R 4 R AR RUG % 5 A8 2 6 2k A A S 2
WEBELE, BAKXRMIE, TP BIE R RAELAER
HEEREAMNBE, 2ENGHiI L ERBREET, KL
AR, RENFE, G TEGARRBEEZONEZEET
P A Rk 8 RJA ALY, 42 d T A B RS A & ALK T 4R
FIABRERAERG EF, EARK. EART R AR
TR TG FAF A BRI LR T E AR EAR ) & Ut
AT %S, Xt BE%, RARH X IAHEE, LAIE
R Fre, B bl sr— AN Kk K8 B AR A e B 1 09 AT



R, BIUT AR LA RS K KA GAAP#R, @it el
VAT Ao A REA R &0 T 46, Bk olie K8 A7) 45
ANSACH R . X % % FH AT G kR 1A=
BgNEREER, BHXSMOELRE, KEARRIHF
BR, 12t RIS AF RN E A ARRE, LABRT
FP oM ALK B, RRZAF, RA G &R R EAR B
AR RAE A FILT B9 6 Sutb Aotk &,

4%, AN AEKRALMAFANLK, KA% T 2k
B g —4L (44, BPAIIFIR) WA (RHA. RNE
A, @R, LeH) FREFRAE, ZEHEDRLEX,
BB T REHOARBAER R, AR G%RIALAR T
%ﬂﬁﬁxcﬁﬁﬁifﬁ,&%M,ﬂﬁi%~h#%a
#, TRTH, mEkHORIAE, RAFK, @SR
FBA, ANABHE, REAERERGFTLRRTY, 40—
v A R B 6B A B AR R T ECA A& IR RE,
QL EFH S BAEG, XEARGRE, 1L £
MEEEaRREEANER, DRENFF, 0t
FoBAEMAHORE . RIS MB AR, BRITH, RAL
RF AN — A AT REGBIREGAET otk o® | @
%, AkehiRAESHR,

HR, BRAEFTAMAIR, ER AN LTI,
“HraAe” AR B AR L KA SR AERE T ST 89 AL,

BR, RBETRBOEREEREHBL , ALERBA T
t Ao B R RA S LB, FRINEER, REFARD
BB & 4 4y A BARAE ART 09 AR K AT TR PR R LEE
i He ARtk — F AR @ 2 KR BAR SACH E 0y S F A

%5, AN Gk K 69 AR IEH R A B AR BAR AT T &
GARR. AEATE) G ik B 6 BF AR 4 R AT R A AT eh K
#k, kA — P a4t ed R A AALE S PR A 6L
w9+ b AR EALHEAT T 8 A AR, 1Fmair T B—Fhi
AR A F X, RAHX, TF k. HEROEE, £
BHAREE, FAET L, FIHBER, A,




X%k THUE, BAEFREGE, RIREREMKFA R
W, EBNEREERE, L@ ERA LM, FHA
H—FHFR G kAR B G A T 452 B K E L,

Rigde, REZGFRLA — LR R, *FEARE 5
WiRE S, FABMAIWMARE, BRTALR T ATH
HHEEFREE, 2t F RRALFRREAS R TAF— R
R, BHETAR PR FREE, LTALEH THEST
YA TTako ESOMEGRE, Wit X B THEREK, MRt
BgeH X5 £F6G00, ARFaALH, Biaska 2H
Ho —RWMEXHEF AL, o LG EIMAE T 1Rk %F
4 R B A AR

B R, REBGEXABMARZ—FHMNEGFRE
¥, T HRANB‘—F AR G &K AR T 6B, Mmit—
P REA QR R SAHA HARGSENE, AEXAH
o, HRBEBHR GH40T, ERESRRXMFNFE, LH
#fet A, ARBETRGHE, RBEHEFRURGILAFT
2, HAE, R GBI BABRGART T aRLH LS
ik, AT, BIKRALPTHLEY, & RS AR R L s AR ST
Mg 3R, BARIALR — NS SR F A S FHeh ok
%, 5kt —#H, THF S FAMPRTERFH
BAVERE, TR, KNFLkA%, LAELHESIGKE
m—HeFEEEEQRIAHHRER LR e, #—F
15 G % AH) BARBF KT

BR &
2008410A 11 B F=@A¥



Two years ago, a dear friend of mine, Zhang Chunji,
came to see me in my apartment. At that time, he was going
to graduate from Chinese Art Institute, so he was showing me
his thesis for graduation. After I briefly read through it, I was
surprised by the content of his thesis.

We come from the same place. We know each other
for years. I know he does oil paintings and he paints a series of
traditional Chinese embroidery shoes, and he is good at it, so I
expected that he was going to talk about anything of art for his
paper. So when I found out he would talk about exorcism in
Bai, I was amazed. I was especially thrilled when I saw pictures
of the Hen—stealing Goddess from his collection. The pictures
and the information he gathered are from my hometown, and
the pictures of the goddess were actually taken from the walls
in my neighborhood. I lived in my hometown for twenty—
four years, and I am familiar with everything in the town, from
any types of the flower to the brick in the house, but the funny
thing is that I have never paid enough attention to the goddess
he took from the wall, and lots of researchers who study the
culture of Bai, it seems like they never talk about this particular
goddess, either. I am very thrilled by Zhang Chunji’ s close
observation and rediscovery of the culture of Bai that was
neglected for years.

After graduate school, Zhang Chunji continued his
research on exorcism in the culture of Bai. He went back to
Jianchuan twice to collect more information about exorcism.
In addition to the picture of the Hen—stealing Goddess, he

provides images and information of tools that are used in the
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practice of exorcism, such as brushes, carbon, mirrors, branches
of willow trees, etc. Also, he has done exclusive research on
different goblins and spirits, goddesses and demons, and the
spells to control or vanish the demons. He puts together the
information from these two trips with detailed description to
each object. And as a result, he is able to show more complete
and dimensional practice of exorcism in Bai. Zhang Chunji
provides more than one hundred pictures of the signs, tools and
sculptures that are used in practice of exorcism from these two
trips, but it is not as easy as you think to gather the information
of each one of them. For instance, the Hen—Stealing Goddess
is usually engraved in the wall where is at least 5m above the
ground. I was told by my neighbor that when Zhang Chunji
tried to take pictures of the goddess, he climbed up the ladder
with one hand holding the camera, and the other hand tightly
holding on to the bricks in the wall. I was not there when he
took the picture, but I can imagine how tough it must be.
And I believe only someone who is truly passionate about his
culture, is capable of overcoming difficulties to do the job, and
Zhang Chunyji is one of them with no doubt.

For years, many scholars have studied exorcism in culture
of Bai. They have discovered and interpreted many signs
and symbols, which are used in the practice of exorcism, for
instance, the golden bird (often referred by Bai as the golden
chicken) on the top of the pagoda, the cat on the roof, the lion
that guards the home, the symbol of yin and yang, etc. In order
to explain what they are and why the way they are, the scholars
all conclude that it has to do with the culture of Bai and the
people of Bai since the symbols and signs are used by the people
of Bai to pray for fortune and rid of the evil. Many cultures
adopt and adapt the practice of exorcism, but because of

different ethnic, social and historical backgrounds, people from



different culture choose the symbols and the signs differently. So
by studying the signs and symbols, scholars can then understand
the logic of choosing the symbols for what they stand for,
which would lead to understand the culture behind it. Many
scholars choose this way to study for a different culture. Zhang
Chunji also wants to understand and discover the culture of Bai,
but his approach is different from the others.

First, Zhang Chunji did not write his paper by staying
home and reading books. He went to the town of Jinhua and
four villages of Zhuliu, Long Menyi, Xianggian and Wenhua,
where residents from these places still carry on traditional
lifestyle. Zhang Chunji was growing up here, so he already
knows very much about the unique culture here. Then he
interviewed elders and took many pictures of different objects
to figure out the relationships among the signs, the architectures,
the locations and the craftsmanship. Everything was written in
detail, and I think probably Zhang Chunyji is the first person,
who actually does research in this area.

Second, he found many signs and symbols that had never
been discovered and published before. For instance, the Hen—
Stealing Goddess is noticed and described for the first time in
any publication.

Third, he provides a great amount of pictorial evidence.
Maybe it is me, but I have never seen some of the objects
and signs in his research before, and I truly believe the new
discovery would contribute very much to the study of culture
of Bai.

Fourth, he systematizes the results from his research. Based
on what he found out about the goblins, spirits, goddesses, and
demons, he explains and analyzes nearly 40 signs that are used
during ceremonies of practice of exorcism. He analyzes each

one of them in detail. He discusses its function, how to create




it, how many ways of showing it and how important it is in the
ceremony. Then he categorizes them and places them in a chart
based on his perspective. The result is very original.

Personally, I think his research is great, but I think
maybe he could go further when analyzing each sign instead
of describing the sign. Or maybe he can describe the sign as
he interprets it as a piece of artwork. And maybe some of the
rituals, such as dropping coins or steamed buns from the ceiling,
cannot be considered as practice of exorcism.

Still, Zhang Chunji’ s book would be a great contribution
to study the culture of Bai and to understand the importance
of practice of exorcism in the culture of Bai. Zhang Chunji
is excited and passionate about his work and he is still so
young. He is motivated by his love of his hometown. I truly
believe that he would discover so much more about the
myth of exorcism in the culture of Bai because Zhang Chunji
mentioned in his book, the signs and symbols are only a part
of the culture of exorcism in Bai. The culture of exorcism is
so closely related to many parts of the society of Bai and it is
reflection of many aspects of culture of Bai. Hopefully, in the
near future, more and more young scholars, just as Zhang

Chunji, would get involved into the study of culture of Bai.

Duan Bingchang

October 11, 2008 Yunnan University



