New Yorxk

N\

b [ ExTiLE COLLECTION




. A2 PR W

NEW YORK TEXTILE COLLECTION

xR %

| X itk



k]

R E A AR
ak: REHEAX =48 115
LI : (022)23352512 R4 : 300074
REEFEAREDR) HIAENR] _ 344505 R Z1T T &8
199943 H % 1L 19994F 3 A 5 1 IKEIRI
FFA 889 % 1194 1/16 285x 210 EN7K:6 EP%L:2000 It
EHr:58.00 0




}?‘

N BRETE 5 E A B4, (B G S R 2 R LAY
. SRR RN AR RE S A, — T FRISL G % WA B h
B B SR ER T RRE] . [ E R A R T R R R, S 1Y E
PANE PR SR R

PRI S 5 E R, SR 75 R LB
SRENENERLIARKEN, ROMRHEET, REBRALERHES -
TR . LI AR E R T A0 B A R R T b B R R
FEA— RO E R SIS, FR I — Pt AR B S . M SR A
T SLRT B 48 4 s R R 2 02 FL AR s B 22 AR L
A3 E R ELR, EECDA, TRLRABLER—ER . H— R
L EIT BT SR AT LIEAE TR BT B MM RIS K
B, 7R RS R R VR A 2 T R A B P56 1, 5 0 (R B P
T Qe A , 5 o I P R M K5 8, — SO AR s 47 S (A 2
S T, A Lt Y RO ST T EL SR . RS T
S, T EL A M LT FA AN 2 IR, SR A R B A R s 5T 7= A e
T T AR 24038 5K

AR AR AR, 555 BERHEARIER. IBE. £S5
= A BRI .

BT B R S M B T A 35 7 3 24 ) A 4 35 55
U 24 R R e R 2 4 A

S
1999 4£ 4 A TR



PREFACE

Although I have devoted many years to graphic arts and interior design, it is only
recent years that I have begun to design patterns for textile fabrics. Several years ago
when I went to visit Canada and thf United States, I was much attracted by those
patterns on the textile fabric which are elegant in painting, unique in design, and full
of the rich flavor of time. So back to China I set up a design studio specializing in
designing patterns on textile for domestic and overseas clients.

Taking an over—all view of the modern textile fabric pattern design abroad, I feel
there exists a great gap between us in design concepts. The design trend in the U-
nited States and in Canada emphasizes the designer’ s imagination. The content of
the design can also demonstrate the designer’ s imagination. The content of the de-
sign can also demonstrate the designer’ s intelligence and a cultural phenomenon
without boundary, emphasizing a kind of universal design language. This kind of
language is obtained from nature and yet can be superior to it. Persons dressed in
costumes with these imaginative designs will find, their clothes harmonious with the
culture and environment whether strolling the streets in Milan, Paris, or New York.
This demonstrates the universal design language rather than the characteristics of a
particular nation. This universal design language is a popular and new way and tends
to be very versatile. The presenting skills are mainly through watercolor painting.
The painting of different styles or schools can be shown in the patterns. It’ s more
like really painting rather than painting patterns. While one is designing these kinds
of patterns, it is like freehand brushwork in traditional Chinese painting done with
ease and verve. Sometimes it’ s like a precise fine brushwork reflecting the genuine
feeling of the designer. Not only will the deéigns be thrilling, but also they will in-
spire everyone. This kind of inspiration won’ t produce any obstacles due to differ-
ences in territory, race, or nationality ,and it, can satisfy man’s pursuit for esthetics.

This book collects some of my designs and also designs from Xu Zhenrong, Liu
Huijun, Wang Xueying, Cong Mei, Wang Yukun.

Here I would like to express my gratitude toward Mr. David Yao from the North
America International Design Company in Canada and also to Mr. Michael from the
No. 4 Design Studio in the United States who have given us great help in our design
work.

Li Zongyao
April, 1999 Tianjin, China








































