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HARHSKE < B ~ LRI | PR RwEN 19 rEEER - EERER -
MRy REER (influence study) SR#EN - EE- RN R TR RE R o
S -~ B R R iR R B | WK S0y EEFETRUEEHKRBER (text) N
B EER (exorticism) WiRdI# (foregrounded) ~ B | @gsEEr (metalanguage) o
K @RS ERE K UREER - m_mm__xmlﬁu_wﬁﬂviﬂ%*ﬁ@%ﬁ%%amﬁumﬁﬁm.%ﬁmwﬁ?ﬁm._mi
&< (integrate) iz @O SRR o MEHHMES B « daEl | i R e B i R e R
~HiE - AR R RS R OE - R - s e InE g DT Ele- - B RIRES E &
HEERR » e B FER DS T EE R eERERR R

KBREAEBREERESHSTE - | - o@irwss - Wi (Kenneth Rexroth) | REH

@B <K | #6>“Another Spring” (Collected Shorter Poems 145)~R | sl @RIR * i (James
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Wright) £ 1 24| gHme <HREERR | B - KB | HEBoLBRE> “As | Stop over
a Puddle at the End of Winter, I Think of an Ancient Chinese Governor” (119) » Hlewlie

%ﬁ%%ﬁ.:ﬁﬂﬁﬁ%ﬂ%kﬁﬁﬁ$&% | o s B - e s e 1 - TR IR | Wi S
{Olg—Po Chu-i— @i e I R=E o

The seasons revolve and the years change
With no assistance or supervision,
The moon, without taking thought,
Moves in its cycle, full, crescent, and full.

The white moon enters the heart of the river;
The air is drugged with azalea blossoms;

Deep in the night a pine cone falls;

Our campfire dies out in the empty mountains,

The sharp stars flicker in the tremulous branches;
The lake is black, bottomless in the crystalline night;
High in the sky the Northern Crown

Is.cut in half by the . dim summit of a snow peak,
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O heart, heart so singularly
Intransigent and corruptible,
Here we lie entranced by the starlit water,
And moments that should each last forever

Slide unconsiously by us like water.

--Kenneth Rexroth

Juaid how can I, born in evil days

And fresh from failure, ask a kindness
of Fate? -

Po' Chu-i, balding old politician,

What's the use?

I think of you,

Uneasily entering the gorges of the Yang-Tze,
When you were being towed up the rapids

Written A.D. 819

.Toward some vmzmom_ job or other .
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In the city of Chungshou.
You made it, I guess,
By dark.

But it is 1960, it is almost spring again,

And the tall rocks of Minneapolis

Build me my own black twilight

Of bamboo ropes and waters.

Where is Yuan Chen, the friend you loved?

Where is the sea, that once solved the whole loneliness
Oi the Midwest? Where is Minneapolis? [ can see nothing
But the great terrible oak tree darkening with winter,
Did you find the city of isolated men beyond mountains?
Or have you been holding the end of frayed rope

For a thousand years?

--James Wright

REREAENE ~ RECHGERKENG R o KEKHRES - MINSEIDE - SN [ 4 ] ¢
text) o KRB E R - CHIRMIE - 1@ Michael Davidson WIS | ER4S -+ FERERIR KR



FiEn g KR =t BR 4 L L

1 (palimtext) o RAFEWIR | 4 palimsest o palimsest WIME-WEMEITE ~ RH-#l¥d - SR -
LD W P - R ~ R E R BRI DK KEM SR NefedR) -0 [ | @HENEER
peEy - NeSHEHERTERRER o HERWEER - e M 44X B B - R N R R R
i o ReRERY - ONDRE B D NERE-K « SEBEEMNES o | “a writing-in-process
that may make use of any number of textual sources. As its name implies the palimtext
retains vestiges of prior writings out of which it emerges, or more accurately, it is the
still visible record of its responses to those earlier writings.” (78) EREERESEER ~ HdmiE
E%@%*i&ﬁﬁ%a-%%ﬁﬁﬁ% - R Y B E AR B EE ED ~ RERERRREL

BRmiE AR Bi-ENEYE ~ RetE MR (intertext) o #)= « BfAHFE Michael Riffa-
terre B3 MRKH ] Ble- - [R | @K ~ BRE | BENREH NG ~ (HESRRNEREE
3) ~ HRANHERKERERE R EER BN EE IR RE K | EERY - R EREIK
R mOBEENE o | “.. .another text, or a corpus of other texts (or text-like segments of
the sociolet], that shares its lexicon and its structures with the one we are reading. This
intertext represents a model on which the text builds its own variation”. SHEEHNER
BalY - $%iE e f iR BRI ol R il S K ~ et HE R ENEE ek B R i I B R ~ S
i RER o _

PHEEREEBEN<K | #> R S RN - [ B R R R EReaBRRy
ﬁﬁﬁ*ﬁﬁ%ﬁ | BREKE- K ERE - BEENER - BTl [ &R ] “assistance” » BN
8 [48o] “supervision”-~ X BmBNTHIRY [8#I] swithout taking thought”.-flIE4idns
o mBE Y T4k - REKE ~ gk H o (R4-t) NEZE - BRI |0k S - R R e B



ERnkE

HIENBHESI® ~ B (9] “the heart of the river” - [t4=3] “the empty mountains”~ [
S8 ] “a pine cone falls” g o X REMNK ~ B ZETRREER - S KE-= 8 Ee P
TSNt RRY - EY e TECH T RER o

I RYOH KM EEH - (1A Santa Barbara H(i3% MinmE - HERRIAH R ER< B8N
Wi~ | ROBIRK KB @Y The Phoenix and the Tortoise (@) NE -~ BHKE KR
BY - 5F | RN DS R S ER - E R R E N 1 BT e ~ | oo
8~ | ¥R R o MRS I GI s T e @ M€ (source)«~FEMIEH R |
Hol BREEL | |- - e B TR | ] 4S8 -~ BEEE - W= Florence Ayscough MEiE
e M1 “Night” (2:221) FoE&RoBEKEREK | i o RS ~ LR BY- | R BEE-
~ R EREEATE ~ i R -

T4 - WE Witter Bynner P2 mitRil < BESILS - - “The Song of a Guitar”. (102)

OREFREER <WQHNWE> (#0114 | NE4m) - “Passing Night in Kiosk on Rioer Edge”
(2:220)

UK MBREE <KMFERQR> (#11N+£4m) --“Ts'an Kung’s Room in Ta Yun, the
Great Cloud” (1.243)

EREFREHEE<mE> (0114 | Nill4+<3m) +-“Round Moon” (2:222) (&

BIEHEHE - R #E Cecil Clementi W2 ¢ 808 » Cantonese Love-Songs | #I14-N “The Waves
at the Prow” (974)

H- RN E R HE TR ] ] R NERE Y - miEe ..
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The white moon enters the heart of the river
I RKRE |~ EMERR R R

And we saw the white autumnal moon enter the river's heart.
-~“The Song of a Guitar”

Lone moon overturned, in heart of waves.
--“Passing Night in Kiosk on River Edge”

<R ] > NER KRS ENER S <BIC >+ MEmE 8T | § - ENKREE - K&
HNKREEEM- [« ] “enter” E@d ~ RK#N o

DHE<K | #e>g®KE--
The air is drugged with azalea blossoms

RKRE | ~ BT
In the darkness clear pool exhales flower fragrance
--“Ts’an Kung’s Room in Ta Yun, the Great Cloud”

R KM 34 B R ~ 12 SRR R IR O kRO B - AR N e o
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TRHE<R | > PE--
Deep in the night a pine cone falls
HRKRIE |~ BRERERR
In old garden pine-cones fall
--“Round Moon”

ERRERIARE R T BRI « BUE | B0 - DS TE NS o ERERXEDEREN [
RS ] NYRBE g g o

ERH<H 1 >80
High in the sky the Northern Crown
Is cut in half by the dim summit of a snow peak.

HRRRIE |~ EBRORE N -
The constellation Jade Cord revolves, cut in half by the roof of the hall
—“Te¢’an Kung's Room in Ta Yun, the Great Cloud”

R MBS CE R R EET ~ ENKERESE R NEEED - 5 | SNSESENK
HEWHRRE] | o ¥ERYP DK P EHD KR o

BRH<R ] #a>HEHE
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O heart, heart, so singularly

Intransigent and corruptible,

Here we lie entranced by the starlit water,

And moments that should each last forever

Slide unconsciously by us like water.

R | - (R E T HE NI

As waves at the ship’s prow meet and pait asunder,
Love like water comes welling up o’er my heait,

Look at yon cankered flowers on the face of the water: you may pity our plight.
The years flow past like a river: I know not how long they will flow.
--“The Waves at the Prow”

HBRREE-NRYRE | SHEEHEmeE ~ B [2] (heant) & [%] (water) Hi#m®
REWRBEIL o KN “the moments...slid...like water” iR “The years
blows past like a river” - @il RE DU RN IR BE -« o R4 KR EE 1 B R
DT - B ERBECDED ~ R REENEE o 4R EKIREE - CRRNBERRREENE
9ﬁﬁﬁ&ﬁﬁiﬁﬁﬁﬁ&%ﬁﬁﬁ:iﬁ*%ﬁﬁﬁ.$Eﬁﬁﬁ%ﬁﬁ,m%ﬁﬁ$%ﬂﬁﬂu
m%*EW#%oE%*ﬁiﬁﬁ%*ﬁﬁﬁ%ﬁﬁ:ﬁﬁﬁ&ﬂ%ﬁ%ﬁ:ﬁmﬁﬁZﬁ,EEQW
%ﬁﬁﬁ,ﬁmﬁﬁzﬁﬁ‘ﬁm$ﬁvE%Tﬂﬁﬁﬂiﬁgﬁma&*Kﬁﬁﬁﬁﬁﬁ?ﬁ:%*
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NHE K mE R Sy - T RERR<EOENEE DR E S KRS~ el | &4
R~ B R DER R ~ OO SRR MEN o o -URBNR N po - B N R B A ~
fHERE e ooy - - BRI Milton 4 K®E Y Paradise Lost - Bk - £t William

Blake & <®> “The Tyger” - §# Sheliey R<E®E%>“Ode to the West Wind” » {508
T. S. Eliot <481 Y The Waste Land B e

O - BIRBEN <K | #> d R H R o 4 MR BN B K o S 6 T B
N ~ TRIERENIT » 21 15 R0 « RS | SRR NS o EROHERH ~ HEER RS
TR RO | IR TEEN - R Rl dmigis 96 - T K IR S N R A - e E i RdRE -~
R @R N BN ENTR o

T IR BN - $B4EC 1 M | R RRN o < | #> FRCHEREENICRHRE - joR
FREAHINHRE S ~ BR<TIBNDIEL o IEHEESKEM KRR TR RN ~ ST EHE
EREREEEE ~ 2R BHEN %] “The white moon” E®RRUENMESEM | “Sharp stars”
K= B RS TP ~ KR SRR BN ~ i Wi -~ M SR SN - FEHFREHEREEK
BIKKFE o HEEHEZK-E R DR RN - ER-RHEE | o HHBE-SHRANE
BEHERS 1 Tl R R O NS - BRI B R4 o R | BNT-EDRE® - 51 )
# 1R ERN TR el S W ~ BTN IR EI SR 4T - R HERITHRK - S i 0 i B
Ho _

HRIPERERIE - <X | 18> MR RS SR E NS . B R A R e -
REGLERY parallelism -~ B &S @& E44n | “no assistance or supervision” « [ B i ~
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3% poet BN 55 3]

Bk | “The seasons revolve and the years change” B REERERE ~HHEOLRS -
KHEERmES--EEXHERD o KBEKE - <K | #>iRdKiEEEk | EHRI8E - R | @R
RELERES o ERBRURETER-KEE - i Jerome Mazzaro IREENELHBNGED-- T
B HERE<NEM ~ WS ERNDE » BN EEE2Em o ] “the desire of the modernist poet
[is) to remake or purify language in the form of the Lyric” (Connor 122) o fHat{d e
REER NS HERE< ~ CEBED

HESHH<HMERET | BxY - REE | HEEHLERE> ~ fEEEcENNRRE B -
SN mmEEE - @8 Arthur Waley ¥2{Odomgiz “Alarm at First Entering the Yang-Tze
Gorges” (&) o (212-13) BERERKEI---

(Written in A.D. 818, when he was being towed up the rapids to Chung-chou.)

Above, a mountain ten thousand feet high:
Below, a river a thousand fathoms deep.
A strip of green, walled by cliffs of stone:
Wide enough for the passage of a single reed.!
.+ At Chil-t’ang a straight cleft vawns:
“+ At Yen-¥ii islands block the stream.
- Lonig before night the walls are black with dusk:
. Without wind white waves rise.



The big rocks are like a {lat sword:
The little rocks resemble ivory tusks.
We are stuck fast and cannot move a step.
How much the less, three hundred miles?
Frail and slender, the twisted-bamboo rope:
- Weak, the dangerous hold of the towers feet.
A single slip—the whole convoy lost:
And my life hangs on this thread!
I have heard a saying “He that has an upright heart
Shall walk scathless through the lands of Man and Mo”.?
How can I believe that since the world began
In every shipwreck none have drowned but rogues?
And how can I, born in evil days?
And fresh from failure# ask a kindness of Fate?
Often I fear that these un-talented limbs
Will be laid at last in an un-named grave!

ERnEn

M R BACRE ~ CHERR LRI | RE-#0E R | QTS Po Chu-i L08 o g
| ERHER [ReXERE] $4- I RE ~ | & ~ DB TH - $HREERHE - & | R ToE
NI o RREBLKTRNCHRNKEERE ~ KB EEH< | > F0 B R K R IC R NS
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M—tE+ B+K - Fxnw

o KBt o e IR ERERHEESRY ~ SEREEHAYHE KR NEEK o HEDR- Bakhtin #io
< [EERISREK - DE | PR EHREE - REENEEIESE « [“two utterances, in juxtapo-
sition, enter into a particular kind of semantic relation, which we call dialogical (To-
dorov 60) ZAMRP-NMT KGR ~ SRR ~ f | NI ~ K0 48 OHIoRNR ~ JHiR
NEWK HEERILEH ~ SRR inemekdin - SMME “Alarm at First Entering the Yang-tze
Gorges” SEMZNI-N4PH--“entering the gorges of the Yang-tze,” (4), “being towed up
the rapids” (58), “in the city of Chung-shou” ({4 Chung-chou N##) (7), “the tall rocks
of Mineapolis” (11), bamboo ropes and waters” (13), “holding the end of a frayed rope”
19 o

ENEERESRE B d- B ) Translotions from the Chinese ~ m{-4-e | DB SR Oy
) (126-273) - K BHE ~ BHEH 2 B ORI » HiEH FER o JEKEFRE ~ “Where is Yuan
Chen, the iriend you loved?” (14) EEHS{BEOEIERK Y I ~ Bk MIBDSEI481E SRz
¥ e “Did you find the city of isolated men beyond mountoins?” (18) RHi& Rikibudmm
HooR SR ~ RGBS ~ i “Alarm at First Entering the Gorges of the Yang-tze”
NER I ~ ROE DR (MO BWRE=8HE Chung-chou RIFHHIENRD -ESLME
NEmEMN-B® “On Being Removed from Hsiin-yang and Sent to Chung-chou: a remote
place in the Mountains of Pa (Sech’uon)” (215) ¢« MERANK ~ QREE RIS H INE BRI
HRESN#BE « KP4 HNIRKEESRE R4S -<BiEE “(isolated)” HRle-fmELR | juiiEmo
BaRfE “Invitation to Hsiao Chii-shih (written when Governor of Chung-chou” (222)--



