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Tungus- unyield

Belpless Tevinge i the damp amd dark™
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tirldd story or Ira

s Alhough s concerned wath the gone by age
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Eternal Femininity
Xu Hong

sinwe [UE T e come to the

Chinese figure o

common chorce of modeling western clssie Ggores, Bised

on the sane Towmlbanig

e with

e people. e

thee fo ol mative cultural contest, Other pamters.
hewever, attenipt o alter the public coliural background
st af

frmmance with Chi-

persanal privacy and infimacy in e

sz cultural nonms

These charscterstios ane s wairks

e

but i different periods they exe tast's varied

pursiil The women nu paintings are disnnet

compesition, ol

ar i shaping and well Dlled-outinbedy,

symbolizing such Tes i clissie epies as abumdanes’,

sewality’ and beauty” inomale fancy, These fenple e 10

some extent, ase distant fromm Chinese wormen i reshiy and

in & Chinese painter's heart, retlections of the western clas

sec women figures. such as those depicted by Tian, Gova,

and the ipressiannsts, He i the 2

wlul exprossion, ¢

bearing of the Dzures o the deheate reawtment of light, de

fahs undl back pround, it ey tells Lis achievement of ap-
plying hirself o the stdy ol copyamg ol masterworks,

These studies are further combmed with the weal Chinese

ures feld e his he

women i For instanee, the propor-

tion of their limbe, the reser 1 thewr movements

all suggest a ustoncal ambierce. 1is jost like tat o en ol

dust-covered Bouse, o wimdow Tact e ostreet suddenly

opens and the Tresh spoing wind brings o the dim o,

but the tender and bright spring nme still cannat emove the

sullen and mebanchely simosphere amd the real reedom ol

Beart aned bucdy bias e be wwanted unnd a plunge o the

brilfiantly sunht wilderness, This sense of

istoy is reve
by the sy and reserv el postures of thase Rgures "0 they

never face the viewers directly. their black hair sheliering

thetr cheeks: with their Gwes wrmed away. their inhibited

hew are

breathing cin almast be sensed by the andience.
‘ol phtographs’ in the historical process, rellecting the glary
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of an age tainted with bine ng aml s
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Western classie wormen figures shinin

afant histery have become the everlasting sy

expresses e valoes and ideals of hie, demonsirates the

ares ol hunan kel trom lite, justice o evil snd desth,

amd threads the entine eat of wesiemn

sl rehgion. has-

prns e the cutiural symbols of Teriminty OF all the sym-

Berlirend ideas, wornen are mothers, wives and mistresses.

s found i western fe-

Compuered with the humanit

il o b mre

male badies, the roles of Chinese women ter

realistie wnd vermacelar Aliowgh the concept of ‘mother’

is closely sebared oo the jdeal amd hope of

e repraduc-

tedd from other roles s ostill the

T, w W b separ

ane Lo salisly th

ol individuals and Faily, which
adoes not ineue any proeise of an afterlife and wny abstract
aespurations, anmd which accondingly, does not imply an ob-

vkl evil ol b

ligation w carry the

Jiangue s wirks, one can easily sense the culoral ande

of Chinese men ward women. g commen daily fee

a private borme. The background of his women figuies of

e ineludes an ol

B wastly foundd i ordinary Game

Biesoasen ol roughly smisde sideboards, damp walls and

Huars, wonden bucket and stome plice of the old kiwchen

o hich show

vange, o s livestock pen, all il Tile +

Fhwstang Trom sumrese 1o sun=et of marriage and child-hear

ing. amd of Pworking The 1 bis

Pgs are odten chaactereed s docile, thy wned placd.

vl wite

el ol i b mether. lovable for her

ddevoted

ring of Ber home. The shapes of these modes,

msdeled v westers classie fzures, difler dr

the short anad skenny Chinese women i realiey with slop-

i shoulders, at breast, thin thighs and b

g stommach,

They huve salient sex Teatures, but abweossly bear no sim-

Larity with the westem Venus | neather are they women fill

e sl desir

of sensual il nility. They are o

wortien U himese reality, so-called howsewives, whe sup-

ot world with theie ender shoulders in Chinese men's

ddrearms

The tokens of abundanc

oy amad “dream of heary

arantesd by the classic sehemu of western women ligunes

tarve becomne s comvention widely accepred by western so-

crety. However, Chinese women pres coerged moach larer

with shorter histoey henee tormed so symbulic

ngnided anil accepied by the aanon's culture. Corrent re-

m the in- sketch-

sources ol women ligores only exis

g acadenties and provate life experiences of pamiers

Many Chinese paimters. thicugh therr study of western |

s ol wester

mgs, transplant and maodily the
according o their personal experiences aml ideals. I's easy
1o see that Li's works are related to bis past expenence -- he

spent his youth in Heilongpang Provinee irying o rans-

ance of the Tand as an educ

torm the appes ed youth' in

Culre Revoluion —all af his passions. lengings and fan-

clesan s youth were connected with the vast black soil

Landd. In his pasmtings, the frequentdy emplayed countreside

bachgrowd, the burnmg candles. the simple and silent fa-

cral expresson of women. even the reserved and abashed

complesion. the wenuous and heautitully ser pearl necklace,

andd the shor b of the village zicl, all convey amestalgia

fur o pastoral e with all the nehness snd Treshness of san-

phcity, which brings back sincere, warm and toechabic

mernnries and Teelings invarishly nuving and sigh-provok-

g One thing that should be mentioned s that he alwavs

pits green apples Beside his lols' No pener low the green

apple = mlerpreted i wester allusion, the apple i his pamn-

ings, sumilar e the patterned cloth and candles, contains his

Tintked 0

memaries and hopes in his persenal experiens

ever had. It is the

the passion and vivid recalling he

painter s most precious and secret gifl of love.

Be it in an or in life, the femininity is crernal. Women

figures in Li Biangua's paintings retain the punty amd fresh
ness i his memory. Although they are not the altimate realm

in his spiritual world, it is his most memarable ad cher-

1shed land. Maybe to portray temale figures with purety and

ot el date

freshness will be an antistic phenomenon ne
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