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PREFACE

Mr Yang Jinggeng is a water colourist famous in Shanghai for recent years, who has ab-
sorbed the strong points of the traditional paintings, Chinese and foreign, integrated the fea-
tures of his own and evolved the unique style of his own through practice over twenty years.

Art is the product in pursuit of beauty by mankind, whose artistic practice reflects man’s
endless secking after beauty. Close to a hundred years’ history of introduction into China for
water colour paintings, one of the varieties of foreign paintings, also mirrors this pursuit of
the people. The traditional water colour paintings are the result of artistic practice of the peo-
ple then. Today, the promising artists should not be satisfied with imitation, but should re-
present in the works of their own a new artistic conception and a new technique.

It is in the artistic practice of his own that Mr Yang Jinggeng seeks beauty and shows a
new style. He holds, “Musicians treat the unseen audio images by means of notes, melodies
and harmony as well as counterpoint; dancers portray dancing images through voiceless mo-
vements, postures and expressions in their eyes; while artists resort to tableaus, lines and co-
lours to mould visual images. The reason why artists will be artists is that they are capable
not only to reproduce nature, depict life but more preciously to catch, with their keen sense
of touch, and then summarize and refine beauty in both nature and life, with which they in-
tegrate the emotions of their own, making their works bear ‘artistic beauty’ above nature and
life. The ‘artistic beauty’ of this type is the soul of all the artistic works.” Therefore, Mr
Yang Jinggeng’s works are not simple depiction and inferior imitation of life, but display a
passion, an artistic conception and a thought-provoking feeling. All his works manifest a
deep passion, a pursuit of life and an artistic conception of beauty, whether they are such in-
dustrial theme representations as “Blooming” and “Ebullition” or such agricultural theme
ones as “Spring Rain on Southland”, “A New Day”, etc., or stills, i.c., “Snakeheaded Fish”,
“Cacti of Southland™, etc., though they are quite different from one another in tableaus.

Mr Yang Jinggeng’s paintings are water colour paintings, which are not the traditional
foreign “water colours”. His paintings seem to be inkwash drawings, which are not the tradi-
tional Chinese inkwash drawings, either. The painter has tried his level best to combine the
skill of foreign water colour paintings with the obscurity, charms and artistic conception of the
traditional Chinese drawings. In his depictions the alien form is well-integrated with the na-
tional contents or the national form, thus producing water colour paintings appealing very
much to the public. _

While doing works, Mr Yang Jinggeng first invariably paints with broad full strokes en-
thusiastically at one go, then does elaborate embellishing. In a painting the ingenious in-
tegration of dry brush with wet brush vivifies the works, which can stand repeated scrutiny.
For example, with full composition and harmonious colouring the water colour entitled “Soli-
tary Light at Snowy Night”, to which the artist applied colours roughly with wet brush and
then retouched with multiple original techniques, portrays most vividly the scene of blizzard
in winter. . At long shot was elaborately arranged a blurred solitary light, which is glimmer-
ing through blasts of blizzard at lonely long night. It seems to point out the way forward for



passersby; it seems that the owner of the cottage is reading assiduously under the solitary light
at snowy night or waiting for night owls... , leading readers to the various association of ideas.
Through a contrast between movement and quiet, brightness and darkness and emptiness and
solidness, the painter expresses a considerably veiled artistic conception with a lingering
aftertaste.

Mr Yang Jinggeng is well-known for describing waterside villages in southland. “FEarly
Spring™ in this Selected Paintings is succinct in composition with a plot of paddy field at close
shot and typical rural cottages of southland and yellow rape blossoms in full bloom at long
shot. It is well put in with facility just like the free sketch of traditional Chinese painting, fully
presenting local flavours of waterside villages in southland. And it also gives ones an idyllic
taste, who seem to hear pastoral music continually. That is really “to defeat the many with
the few”. It is truly not easy to convey such a connotative artistic conception with terse
strokes.

_ The features of water colours determine a certain limitation in characterization. Mr Yang
Jinggeng is a landscape painter and does few portraits. If he, however, does it at all, does it
perfectly. ““Mother” with an image of typical Chinese mother in the Selected Paintings is a rare
product in water colour portraits. In the treatment of tableau the artist concentrated his efforts
on portraying the old woman’s look in a flash with clothes by a few strokes and background
completely understood. Her fluffy grizzle and crisscross wrinkles have noted down the bit-
terness of “Mother”; the narrowed eyes and wizened lips reveal hope and delight. The
“Mother” living a happy life after suffering is true to life. The “Mother” is not only the
painter’s mother but the mother of thousands upon thousands of people and the mother of
China. Hence the representation is quite heartstrings-touching and most deeply connotative.

Each of Mr Yang Jinggeng’s products is specifically conceived, brimming over with the
artist’s different feelings, ardent in “Chrysanthemum—Tagetes Erecta”, tender in “Dawn in
Waterside Village”, strong in “The Setting Sun”, elegant in “Mist”, deep in “Monstrous
Stone”, full in “Aroma of Paddy Fields™, solemn in “Pondering”, excited in “Tempest”, etc.
No paintings are not rich and colourful.

As the old saying goes, the essay reveals the author; the handwriting the calligrapher.
Actually, Mr Yang Jinggeng’s paintings also reveal the painter, unsophisticated and sincere.
Of peasant origin, he has always kept in his works the simple and down-to-earth style of peasan-
try. He has never followed the fashion and the general trend but deeply taken root in life.
Despite terrible heat or piercing cold, he goes to the factories, harbours, countryside and
streets, deriving rich nourishment from the source of life and seeking the “demon” of beauty
in life.

“I observe the world with my own eyes and illustrate the world with my own words.” The
painter has lived up to his words. As an artist, Mr Yang Jinggeng has held one-man shows for
many times, whose products have been published frequently in the newspapers and magazines
both at home and abroad. The pictures selected in this album, from which the readers can
perhaps get a hint of the speck of “‘the world”, are the products of observing with his own eyes
and illustrating the world with his own words.

ZHANG CHONGREN

March 1985 in Shanghai
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