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The Serenity Study ---—--- hand written by Qin Lingyun



A recent photo of the painter
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About the Author

Chen Zhiming,styled Zhiyuan and born in Xianyou
County,Fujian Province in 1952,is currently a member of
China Artists Association,Putian Branch and a figure painter
with Xianyou Serenity Gallery.In his youth,Mr.Chen was
tutored by Li Xia and Li Geng,two painting masters from
his native county,and devoted tremendous times to efforts
to studying traditional painting by Huang Shen and Ren
Bonian.Afterwards,he studied at China University of Cal-
ligraphy & Painting.He is particularly adept at drawing clas-
sic figures,flowers,mountains and water.His works have
been displayed at numerous municipal,provincial and na-
tional art exhibitions and printed in leading domestic and
international newspapers,magazines and painting albums,
such as The Shouerkang Collection of Calligraphic & Paint-
ing Works by Prominent Artists and The Collection of Mas-
terpieces of the 21t Century Contemporary International
Fine Arts.His biography was included in The Encyclopedia
of Leading Chinese Painters,Calligraphers & Seal-cutters
and The Encyclopedia of Modern International.He was hon-
ored as an Artist of World Bronze Award by China Mod-
ern Literature Society.




BRFRKARS . XK FHAME
AR BEXEESN, FRMAERT, BPKEHA
i, MiMER@BEAXT, IFRALSFA.
EXREFWEETERNSLIE FET—RK
UZEE. EHARKPEEXIT. EIRESEA
YIE, SEAFG. SLFHIEFHEEH,
R TSRO @E R, USRS E AR b,

WIFRZER S REZAREHRERM, BiFE
BEWEAEBRIFE REDHRSES T T THF
2% . BEREEPEHZER, BHE—HS
EoAfk. RFEERME. F5. HE. kBE. B
BEURKEPHER. KUXBRAIEX, T4
IRHEAB, HABERTT, B0
BRTABARZH, SAEE EB—UEMERT

LEEXEE TERBRFTHHNER HA
AYEXERAE. RFARREMASIEE. F
MEER. RENERNENERRZS, &
Kith 75 FEw, SHEH IR Mk BEESiEENA
BEHESR, AERAVMEZBTFEENZAM
E. EFIH, BREUET —LBFLAZY. (£
B8, GEERE. (BREKRZEE) T3k
SH{ER. ERANETHE, TH—LER. Li§
CEFERTD. (RZBAMY. (EMRE). (R
R, GRIT BRI EHH AT ERFETIRIE.
KRHEEREBREKR =, FZEEIFEIA
[, ERAARBERE “THFE BU B
AR, TEEE M. RIEEEAELR,
MEE. EEXHIT-BEROTT. BIEEIR
BEMTHRE—MENER RAERA LT

FREZALHIEFE. BA 8§ BRE=
ZZYRRIE, 2ZZTFERFRZFERR;
ERHERMRNEEEMENESIERX. OEH
METEZ(F, MRBER, ETAOMHZ, 1§
KHEEMERER DR ALREH, LR F D
IR BRI R RS . AL s,
WRSTEL G 52 AR B B4 m AN, XPEA
VIR it ROER BRI . ROMER, B2
FER", “BMumE. TRERAEXERSE
AP B35 RERSE B — MR USRI m AR A0 PR
EXX L \MHSHRNEZE BRFEEXE
ARRERHEERMK, SERREFX LM
H8, FREEAFRE, EFDIHA, B RRE -
Xt E EmAET, UEERNBESENXTHTR
Bk, UERSBERTLRELE. #RE%S
BAMEM, NESPSHERORIN, NKRE@
ERSEPSPRE BEHRNNFETZARE
WEER S HIE, XEBRAKFEFNEN
e

1B (MEENE) R “BAitBEEX
B BHZER, FRSRIZRAKUEGEHEE
H (EE), HERAREETHR FRETZE—
ERNFRBVNFE, FRABRE (EER
EREREFIH—BRER . E LAIEZRAIT
BEREKHN. RER ERKE REETE
MEZ NEREFLE, FMUIATZEAR, WA
LEHBE R, THIH MRFTEENZME.
FKAFRRAAAN.

B & BA
RFFEELERTTHS




My hometown is in the County of Xianyou, Fujian Province.
The two Chinese characters of Xianyou literally means a place,
where the celestials beings used to visit and tour. This name is closely
connected with a local legend: Nine brothers by the surname of
Heh, in the Jianyuan regime of Wudy in Han Dynasty, used to make
pills of immortality. That was Taoist practice at that time. And £ “as
it was said, they succeeded doing this. As a result, nine carp fish
jumped out of the lake waters, and these brothers soared up into the
heaven by riding these carp fish. The place was hence called
Xianyou, literally meaning the celestials beings visiting the fairy
world. Legendary and miraculous as it was, this heavily art-touched
place later produced a generation of well-known Chinese traditional
painters, represented by Li Xia and Li Geng. The figures in their
traditional paintings were mostly selected from the celestial or Bud-
dhist characters, and lofty saints who were the important roles in
the myths and historical stories. This creates their unique style of
painting, commonly called the Xianyou School at home and abroad.

I cherished a deep love for painting ever since my childhood.
This was perhaps the effect of the cultivation in the heavily art-
touched fashions in the environs of my hometown. Or this may be
just out of my very nature. Anyway, I developed an unbroken con-
nection with paintings. In my career as a painter, I have experi-
enced great changes and ups-and-downs, but luckily, I have had
~ assistance and help from many kind-hearted people. I always wanted
to seek the essentials in whatever I began to study, no matter
sketches, oil paintings, painting gouache, carvings and engravings.
Basing myself on the great Mother Nature, I tried hard to record
each and every piece of it. A very tiny thing could profoundly in-
trigue and surprise me. I sometimes felt myself totally melted and
intoxicated in the great nature.

When the Spring-like era of “letting one hundred flowers con-
tend in beauty” for artists is restored to my motherland, the paint-
ings of classical characters and figures are again becoming brilliant
in the field of paintings. I began thirstily studying the works by Li
Xia and Li Geng, and practicing their style. Many of their amazing
skills for traditional Chinese paintings were resulted from the fore-
runners’ observation and understanding of the life itself. These
masters so magically condensed the variable phenomena of the
nature onto their pen-brush strokes, expressing feelings and under-
standings so apt to human nature, and communications are thus
realized between public audience and the painter. These are very
precious skills, worthy of painful efforts to master them. These are
also very necessary training and cultivation before my artistic
creatings could develop. In this period, I created with my aspira-
tion and preference, a series of paintings, concurrently having the
touches of gongbi and xieyi * like “The nine old men on the Fra-
grant Hill”, “The Mothers of seven saints”, “A Spring Night Ban-
quet in a Peach and Plums Orchard”, “The paradise of Penglai”.
Such works were occasionally selected for exhibition in provincial
or city-level galleries. Particularly, it greatly encouraged me that
my works were carried and well commented by such media like the
Life Review in Shanghai, Fujian Daily, Fuzhou Evening News £ *
Newspaper of Overseas Chinese published by Fujian, Macao Daily.
I honorably learned from the well known veteran painter, Qin
Lingyun, who not only guided me in my studies, but also encour-
aged me by writing a horizontal tablet, inscribed with “The Seren-
ity Study”, as he named my painting workshop. He also wrote the
famous lines of motto, “show high ideals by simple living, and

approach a remote goal by being serene at soul”, which I have been
really using as my motto. By further studying the theories and prin-
ciples of paintings, I came to realize that serenity at one’s soul is a
state and level of aesthetic judgement. One cannot soar up and sublime
to the loftiness of arts before he or she finds this state of spiritual
serenity. Serenity, after all, is the thing on which the diversified and
varied organism and matters are rooted. This serenity comes from na-
ture and returns back to the nature. It gives top priority to aesthetic
spirit as a supreme pursuit for artistic creations. Realizing this, and
looking back on my years of studies with the masterpieces by the
forerunners, I call back to mind the pictorial scenes, and extents
visualized, of greatness and massiveness, emptiness and broadness un-
der the brush strokes of the forerunners. This state is not only an ex-
pression of the spiritual serenity of the painters, but also a decoration
of their snowy clean hearts and souls, purified of worries and low tastes.
When I carefully read the historical stories and studied the characteris-
tics and conditions by which the characters were personalized, I dug
deep into the spiritual depth and touched its richness with my own
heart. I tried hard to comprehend what I visually observed, while keep-
ing silent in my profound understandings. I had a feeling and a convic-
tion that I could always find in these historical characters the respected
and trust-worthy virtues, and this discovery increased my particular
respect for them. Perhaps for this reason, and perhaps because I cher-
ish a belief that I can better display what I am good at with traditional
painting creations by depicting these characters and figures, and thus
find a strong resonance and echo with them in their creative stylest -
so, I portrayed Su Dongpo, Tao Yuanming, Zhou Lianxi... In the whole
design with these paintings, I emphasized the wholesale spirits, in-
stead of detail similarity, using a robust style instead of very fine and
neat imitations. I stressed simplicity and powerfulness of brushwork,
and the expression of romantic charm and the extent and realm the
figured had reached. This way, my paintings would appear to be aes-
thetically serene and figures vivid with romantic charms. This can dis-
close our understanding for the spirits and souls of oriental culture and
art. These have become the particular points much stressed in my works.

When my painting of Li Shizhen, the magical physician was shown
at “Exhibition of the works by well-known calligraphers and painters
in North and South China” in Beijing, Mr. Lu Jiaxi, deputy chairman
of the standing committee of the National People’s Conference, espe-
cially wrote the book title for me, as he visited my work and learnt that
I was going to publish a personal selection of my paintings. I was re-
ally flattered by the deep sympathy and aspiration expressed by the
senior generation of scientists. As a group of glimpses taken from my
career as an artist, this selection of my painting works can hardly re-
flect my tough and lengthy progression for artistic creations. However,
my firm conviction is that I will hold on in this career as a painter, and
even with still better creations. Not only for art’s sake, but also for
those friends, family people, seniors, who have helped, assisted me
with their profound sympathy.

Written by Chen Zhiming at Serenity Study in the winter of 1996

* gongbi and xieyi are two categories of main creating styles in Chi-
nese traditional painting. Gongbi is mainly characterized by very fine
brushwork and close attention to details, while xieyi, freehand brush-
work in meaning, mainly typical with vivid expressions of subjective
recognition, and very bold outlines. Noted by translator
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