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PREFACE

| By Jia Pingwa

Farewell to the Past is seldom adopted as a title for a painting collection since it implies no bearing on a great volume like the one hereof. Few would venture
a proud approval and summarization of their previous works, let alone lay on the line their confidence in and ambition for the future. Yang Xiaoyang is certainly
a special and unique artist, if not a great one. A pine tree, which braves winds from all directions in the mountain and inches insistently up into the sky, will appear
mighty. Likewise, a tablet in the vast fields or at a boundary will appear awesome if engraved with the single Chinese character " 24 "(pronounced as dang,
traditionally indicating the person buried under the tablet commands due respect and merits long commemoration). With each detail great, the whole follows.
Herein lies the reason why Shanghai is called Great Shanghai.

Both Yang Xiaoyang's altruistic devotion to his friends and his openness in his painting style are so well known in his circle and so appealing to me that I took
the initiative in getting acquainted and making friends with him. The friendship fares fairly well despite the six-year gap in age and the great difference in
profession. I'm a delicate and vulnerable person. I suffered a lot in my childhood from the relationship with my father, whose personal record was highly
suspected, and in my youth from some chronicle disease, thereby lacking courage and confidence in my everyday life. To help me overcome my timidity, many
friends of mine often resorted to stories of real life. It was on this occasion that the name Yang Xiaoyang fell on my ears in the late 1980s. He was then described
as a hero and alleged to have vowed the ambition that he would in professional performance become a remarkable painter like Xu Beihong and Zhang Dagian, two
master artists in China, and at least a vice premier if engaged in politics. To me, this sounded more ridiculous than encouraging. When I asked the friend about the
present job of this assertive figure, I was told he used to be a postgraduate and now vice dean of the Department of Chinese Painting at Xi'an Academy of Fine Arts
(XAFA). I didn't think much of him, nothing but a postgraduate and a vice dean. However, I was further told I should not belittle him. There were two convincing
events about him. One was how he as a graduate cycled all the way to Xinjiang to sketch from nature, where he was once stranded in the desert, felt almost faint
from starvation on his way to Kuche, and couldn't afford his return to Xi'an until he sold his coat and bicycle in a heavy snow. The other was how he had a heated
debate with a senior professor at his thesis defence, causing much repercussion on the campus. To make his point, my friend ended the story by two rhetorical
questions:"Can you spend half a year cycling to Qinghai and XinJiang with little money? Can you have as heated an argument even if you are in the right?"
couldn't, but my negative answer was not to be construed as an approval of him. Ambition does not necessarily make an accomplished man; neither does
aggressiveness an eminent personage.

The early 1990s witnessed my first admiration for Yang because two of his frescoes, by mere chance, came into my sight: one titled The Great Palace on display
in the North-west Hotel, the other The Silk Road in the Great Wall Museum of China. The former 15 metres and the latter 64 metres in length, both present a
magnificent view with rhythmic layout, exquisite composition and subtle characterization. Thereupon, I sought his acquaintance. I tried several times to make
appointment with him through some friends at XAFA, but to no avail for various reasons. Indeed, talents are rare and the chance to meet them rarer. Most of the
artists around Xi'an had become my friends, but it seemed as if I had been predestined not to meet Yang Xiaoyang. How come?

Four years ago, [ had a dinner with some painters and musicians in a little restaurant. With all the cups and plates in disorder on the table, a casual atmosphere
developed and I started bantering with these artists. I was saying that the long hair favoured by musicians usually concealed the sex and the great beard by painters
the age when a friend at table asked me if I knew the person hurrying by outside the door. My answer: the guy could be anyone but an artist since he wore neither
long hair no great beard. "That is Yang Xiaoyang the real person," said my friend. Yang Xiaoynag!? I sent for him immediately and I myself couldn't help getting
out of the door, too. It so happened that we met on the street. Yang is of strong physique with big eyes and a pointed nose, tinged with some foreignness. He spoke

with a calm dignity. Back to the table with the new comer, we chatted over drink. I expressed my opinion on his frescoes and he his comments on my novels, both




of us forthright, frank and free of formality. A poignant regret: we had not met earlier!

That meeting ushered in our mutual visits. When he became president of XAFA, he initiated XAFA Studio at Paris International Art Gallery, founded XAFA
at Qingdao and XAFA at Shenzhen, and organized the Across China Project. All these great activities, in addition to a series of infrastructure constructions,
established XAFA's national reputation. The successful reformation in XAFA won general admiration and the young president's great talent and bold vision
received tremendous acclaim in the educational circles in Shaanxi. We could no longer exchange as frequent visits. Our conversation would more often than not
be interrupted by the ringing of his cell phone. To avoid disturbance, we had to decide on some tranquil place with the phone off to chat to our hearts' content
every time we made an appointment. He is incredibly energetic. Every time we meet, he tells me with great interest of his envisagement, and asks for my
opinion. But what can an outsider offer? I know a consultation like this is not an end but a means to perfect his vision and to share his passion with a friend. Our
topics range from the five basic functions of the fine art academy to the four major problems confronting the academies in China, and from his blueprint to build
XAFA into a top institute in the world to the seven measures he is taking to reform XAFA. Once he talked ardently about his concept of "Big Academy" and
"Popular Fine Arts". His passion flushed his face, touched my heart, and above all reminded me of a portrait of Liu Bang---the first Emperor of the Western Han
Dynasty (226BC-24AD)---which I saw somewhere before and the story about his childhood ambition I heard years before. Yang Xiaoynag is talented indeed.
He chaired a department with an easy hand. So did he administer the entire Academy. Appointed to a more important position, he is sure to make equally brilliant
achievement. This confidence in him, however, coincides with a worrying question: Will the administrative load divert his attention from painting? It is true that
politics is no less significant than a profession and an accomplished statesman might fulfill a far greater value of life than an artist. But Yang is a gifted, and more
importantly, an accomplished artist. It will be much regretted if he drops his painting.

The second time I missed him in XAFA, a clerk in the president's office told me he was occupied recently. He had been busy recruiting artists to XAFA and
was now negotiating with the provincial government over some details about a Beijing expert's transfer to Xi'an. The clerk suggested that I go to the storechouse
of a building at midnight if I did have something urgent. Looking for Yang in a storehouse at midnight seemed to me a strange idea. The clerk said furtively, "The
president goes there to paint at night. This shouldn't be leaked out." I would certainly keep a secret. His dubious words threw me into a long hesitation. If there
was truth in his remarks, this must have been Yang's last resort. How could I have the heart to pester him? I have refrained from calling on him for a long time
ever since.

In April, Yang called me, however. He wanted to see me. "You have spare time today?" I asked. When he arrived on the scene, he took out a thick manuscript
of a painting collection from his big bag and said, "To make a long story short, you're to write a preface to my collection." Good Heavens! He's got so many
works. I was dumfounded and astonished at the sight of his voluminous paintings. How capable he is!

The collection hereof consists of five parts: Sketches; Theme Paintings; Frescoes; Freehand Brushworks, and the gist of his theses. The frescoes are familiar
to me and they have received much critical acclaim. I have seen few of the other paintings. While flickering through the collection I marveled at his strong
competence and fertile imagination embodied in each piece. The theme paintings, though with some touch of his tutor's style, demonstrate much of his own
approach to composition. The freehand brushworks offer a unique access to his candidness. I spent two nights appreciating all the Works. Although I'm not an
art critic and I can't make any professional comments, I was deeply affected by the permeating majesty. I said to my family both Yang Xiaoyang and his works
were beyond description and imagination. This versatile artist's success in administration and profession undoubtedly promises a more boundless prospect.

This painting collection by the 43-year-old president is a mere summary of his previous achievement. His courage to say "Farewell to the Past" proclaims his
dissatisfaction with what he has attained. As a friend of his and an ordinary reader of this collection, I'm expecting the foreseeable future will allow him a freer

rein to his potential in painting, bringing us a more delightful surprise. I know him and I trust him. Blessed with gifts, he is sure to make it.

April 22,2001
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FOREWORD

| By Peng De

Yang Xiaoyang's works are typical of the art in west China, tinged with localism, realism, and epic romanticism. His visit to more than
thirty countries has left no exotic marks on his sketches from nature, which are exclusively concerned with west China. His constant
interest in ancient subjects is particularly reflected in his recent paintings. All the artistic pieces are as natural as crops growing in the
fertile land. Yang was born in Chang'an (the present-day Xi'an), the major base for Hou Ji, the founding father of ancient agriculture, as
well as the hearth of the Yellow River culture. Simplicity characterizes both the people and the art on this land. In the course of his
graduate study, he created more than one thousand of sketches from life every year. These early meticulous sketches remind us of a down-
to-earth and conscientious farmer and the Accurate Style in the Song and Yuan Dynasties (960-1368). As an educator, Yang is directing his
style from his carly accurate style acquired from the portraits of the Tang and Song Dynasties (618-1279) to a succinct style prevailing in
the Ming and Qing dynasties (1368-1911). To bid a farewell to the past, he is likely to pursue pithiness first, as can been found in The
Family to Remove Mountains and other little works. The Yuan and Ming Dynasties (1271-1644) witnessed the popularity of the Accurate
Style as represented by Wang Meng; whereas the ensuing period saw the predominance of the Succinct Style as exemplified by Ni Yunlin,
which allows a wider access to the artists' private emotion because the unrestricted and brief lines more often than not curve and vibrate
with the rhythm of their inner life.

Although the subject matter of Yang's painting derives from west China, the theme and form are a combination of the Western and
Chinese styles, which dominates his early student years. Albeit his major in Chinese painting, he came under strong influence of the art of
the West. His father used to study under Lu Sibai, so the family tradition keeps him interested in the Western painting. Being well-traveled,
he is lucky enough to appreciate almost all the great works of all artistic schools. Therefore, his painting comprises of the elements of the
frescoes of the Tang Dynasty, a reminder of not only Yan Liben, Wu Zongyuan, Fan Kuan, Li Tang, but also the Romanticists like
Theodore Gericault (1791-1824) and Eugene Delacroix (1798-1863) and the Barbizon artists like Miller and the Peredvizhniki ones such
as Ilya Repin (1844-1930) and Vasily Ivanovich Surikov. To his mind, the combination is no longer a subject to explore, but rather a
pattern to abandon. He is trying to create an art of his own characteristics. To that end, one has to have a systematic knowledge of the
established artistic forms, laying a solid foundation for developing a new one.

Yang Xiaoyang begins with little portraits, gains a foothold in the artistic world with his theme paintings, and establishes his great
reputation for large-scale paintings across time and space. His work is typical of the Chinese art in the second half of the twentieth century:
the theme being historic, social and cultural events, the view and composition panoramic and epic, the characterization dramatic, and in
general imposing and inspiring. He is thus different from the classical Chinese painting which attaches much importance to the narration
of a story. The Goddess of the Luohe River by Gu Kaizhi and Entertainment at Han Xizai's by Gu Hongzhong, for instance, look much
feminine with delicate lines and subtle characterization. On the contrary, Yang breathes something masculine into his theme painting. The
Song of Life and The Silk Road respectively 80 metres long and 46 metes long, are two cases in point. The Silk Road is a fresco conveying
a symbolic meaning similar to that of the Great War. The Great War protected the political, commercial, and cultural contacts along the
Silk Road in ancient China. As early as the 10th century BC, King Muwang in the Zhou Dynasty (1100-771 BC) traveled around and
presented silk as a major gift to the sovereigns he met. From then on, records about the Silk Road have been kept. The Silk Road depicts
more than 400 people, some larger than the real ones, as well as hundreds of animals, buildings, ships, and props. This work advocates
engagement rather than antagonism by depicting a harmonious coexistence of Buddhism, Daoism, Islam, and Christianity, giving a good
expression to his ability to manage a grand view. His study of music in his early years benefits the work too because it flavoures the work



with effect of a symphony. With his attention to the general might and atmosphere, he adopts freehand
approach to the detail. He never manages to amend a mistake, if any, in the course of creation. Each
object on the painting comes from his sketches, in which he invests much his energy. His great work
is more often than not an amendment to or an integration of his sketches. Unlike most of the artists
in Xi'an whose sketch is simply a draft for painting, Yang works directly on a painting by improvised
sketches. He makes frequent sketches from the television screen. A glance at the dynamic object will
enable him to outline its structure, bearing evidence to his artistic talent. When painting, he prefers
the Central Tip (by holding the brush up straight as against a tilted brush) for the purpose of directness,
succinctness, and speed, as might have something to do with his everyday mannerism and his
experience of modeling after the stone inscriptions of the Warring States Period (475-221BC). He
spent a dozen years on these mighty, graceful, and tidy stone inscriptions and the cursive script of
Wand Xizhi (321-379). The two styles are both characterized by the Central Tip.

Yang is a modern educator of arts rather than a mere artist. The former usually should be as
versatile as Xu Beihong and Liu Haishu with such admirable qualities as ambition, openness,
knowledge, discretion, magnanimity, and readiness to help others with their fulfillment. Competence
in painting alone can not make such an educator though it is indispensable. At the infantry of his
career, he initiated an Art Bookshop, a private academy for art fans, and some company concerning
arts. His assertive action in the quiet and relatively conservative northwest China naturally brought
him to the focus of attention. In view of art education, he comes up with the concepts of "popular art"
and "great academy", maintaining that arts should cover human activities and man-made objects. A
phased life-long art education should be accessible to everyone. Such ambitions propel him to be
almost hectically engaged in various activities. His daily life can be summed up into a single word:
miscellany, including teaching, administrating, social contacts, and entity planning, to name just a
few. The little time spared for him is always marginal. His professional work ranges from ink portrait,
which is his major, to nature painting, from calligraphy to fresco, and from interior design to
environmental art. Regarded as a workaholic, he has produced voluminous works, most of them
being large-scale. Hardly can any peers of his be his match. Besides painting and teaching, he is
conscientiously engaged in everything under his charge such as administrative affairs, staff
redeployment, and infrastructure improvement. Miscellany is the cement to enhance education but
the diluents to undermine one's artistic competence. He expresses his intention to bid a farewell to
the past, trying to get released from the miscellaneous daily load and concentrate on painting. In his
mind, he makes a better artist than an educator, hence wishing a return to his field. He has been keen
on literature, history, theory, and reading since his childhood. The books he reads may externalize
his private emotions. A thin book by Laozi remained beside his pillow for nine years. In this Taoist
classic, he was searching for an approach first to making achievements, then to differentiating dos
from don'ts, and finally transcending over the worldly confinements, thereby attaining some aspirations
by rejecting others. The title of the collection gives voice to his wish for a greater accomplishment.
I'm confident that his past glory promises an even brighter prospect for both his art creation and

education.

June 6, 2001
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