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Landscape Painting Album by Gao Fenghan of
the Qing Dynasty '

Gao Fenghan, styled Xiyuan, and also known as Nancun or Nanfu, was a native of
Jiaozhou in Shandong Province. He was born in 1683 (the 22nd year during the reign of
Emperor Kang Xi of the Qing Dynasty). In 1729 (the 7th year of Emperor Yong Zheng),
he participated the imperial examination for the degree of “an able, virtuous and upright
official” and won the first grade. He was appointed the county magistrate of Xixian
County in Anhui Province in the following year and retired on account of sickness in 1737
(the 2nd year of Emperor Qian Long). He passed away in 1749 {the 14th year of Emperor
Qian Long) at the age of sixty-seven.

Gao Fenghan had been to Yangzhou many times during his life and had friendly
connections with Jin Nong, Zheng Xie, Gao Xiang and others. Thus, the style of his painting
and calligraphy was quite similar to theirs; his name was listed side by side with the “Eight
Yangzhou Eccentrics” in the history of painting or was counted as one of them. He was
not only good at poetry, prose, calligraphy and painting, but also skilled in seal-engraving.
He was fond of collecting ancient imperial seals and inkstones. He was very assiduous
in practice of arts, especially when his right hand was disabled at the age of fifty-five,
he persisted tenaciously in writing and painting with his left hand. Through painstaking
training, his vigour of stroke was bold and steady, possessing a special kind of style which
was even better than his works by right hand. He was well renowned in the Chinese
painting circles.

This Landscape Painting Album was first started from the fifth moon in 1734 (the
twelfth year of Yong Zheng) in his office in Taizhou. He was then travelling between

Anqing, Nanjing, Yangzhou and Taizhou. The original album was of paper and coloured,
altogether six pieces. The first five paintings were 27.5 cm X 68.7 cm; the last one was
same in width but half in length. This album was specially made as a souvenir for his
friends. The first one, “Picturesque Scene of Willow Garden”, was a description of the
villa of his friend. The second one, “Sky above River at Hongji”, was a recollection of the
sights caught his eyes when passed Yanziji (Swallow Rock) in the autumn a year before;
he stayed in the Hongji Monastary on China New Year’s Day that year. The third one,
“Green Cloud and Grey Snow”, was an imaginary depict of the snow scene at Mount
Huang. He regretted that he did not have a chance to behold the snow scene though he
had been officials at places in its vicinity. The fourth one, “Poetic Inspiration on West
Pavilion”, depicted the gardens and bowers in his home town. He deliberately put these
two in one album to show ‘““joint residence in picture”, implying the eternal friendship
with his companions. The fifth one, ‘“Spring in Hangou”, described the scenery he witness-
ed in the third moon that year when he was on a business trip to Yangzhou. He com-
posed a poem then and made the painting after his return. The sixth and the last one,
“Spring Dawn at Yuetai”. Yuetai was in Taizhou and was said to have been built by Yue
Fei, the famous general in the War Against Jin in Southern Song Dynasty. A temple in
honour of Yue Fei was later built there. The tourists often paid visits to that place for
enjoyment of spring sights but there had been scarcely anyone visiting and pondering on
the achievements of the national hero. This aroused all sorts of feelings in the mind of
the artist. Although these paintings covered specific spots, they were works of art through
recollection and imagination.
The original album is now kept in the Museum of Shandong Province.

Published by
The Cultural Relics Publishing House, Beijing
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