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Introduction

Liu Lingcang (1907-1989), named Enhan (Lingcang was his alias ), a native of Guan, Hebei Province.
He was the member of China Artists Society, the professor of Central Academy of Fine Arts. He once
was Director of Figure Painting Subject of Department of Chinese Painting, supervisor of graduate
students of Department of Chinese Painting of Central Academy of Fine Arts, the honorary president of
Beijing Society of Meticulous Painting in Rich Colors, the supervisor of Chinese Painting Research
Institute, the honorary professor of Chinese Calligraphy and painting Correspondence University, the
consultant of Beijing Friendship Federation of Calligraphers and painters on the Both Sides of Taiwan
Strait, the honorary consultant of China Society of Modern Strong Colouring Painting. He was engaged
in Chinese Painting for more than seventy years. He majored in meticulous figures in rich colors and was
good at classical paintings, historical paintings and beauties paintings. He once took part in the interna-
tional art exhibitions and won the medals of Panama International Exposition and Belgium International
Exposition. His art thesises were published and he wrote the monographs On Figures Paintings of Tang
Dynasty, On ihe Techniques of Chinese Figure Painting in Rich Colors, Collection of Thesises on China
Classical Figure Painting, and so on. He had been engaged teaching for more than sixty years and taught
as professors of many fine arts colleges. He had reared generations of Chinese painting. Mr. Liu Lingcang
had immense knowledge and profound art achievements. He could digest the ancient and the modern,
Chinese and Western styles. He was particularly specialized in traditional techniques and theories of
meticulous painting in rich colors.

He combined the folk art with the strengths of paintings of scholars and officials and created his
unique style. Many of his works were exhibited in Chinese and foreign exhibitions, were published or
were collected by collectors and galleries of China and foreign countries. He was rated as a great master
of meticulous painting in rich colors in China fine arts circle.

Mr. Liu Lingcang was well grounded in traditional techniques of Chinese painting, his paintings
were careful and precise, clear and graceful, natural and elegant, bright and colouful in hand, full of
metre and rhyme of poetry. He linked the grace and ease of paintings of scholars and officials with the

pure and honesty of folk paintings and created the new practice of meticulous painting in rich colors.
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A Cherishing Memory: For My Respected Teacher Liu Lingcang

The cold wind from the north stroke my face,
The weeping rain from the south stabbed my eyes.
I dashed day and night to say him good-bye,

But it’s too late.

Maybe I should sing an elegy,

To express the sincere friendship between us,

And to release the deep sorrow crushing my heart;

Surely I would paint a wonderful work,

To record and to prove what excellent skill you have given me.

But what [ could do now is to cry.

In 1933, when I was studying Chinese painting skill at Jinghua Academy of Fine Arts in Beijing, a new graceful profes-
sor in western-style clothes and shoes entered our studio, talking cheerfully and humorously, and surely winning him the
friendship of us at once. This is Mr. Liu Lingcang, my teacher. He abandoned the traditional way focusing exclusively on
passing on Chinese painting techniques; instead, he widened the horizons of students, talking over past and present, compar-
ing western and Japanese paintings with Chinese paintings, and thus reached a thought-provoking and meaningful conclusion:
Chinese traditional paintings were the most outstanding. If you stand before his paintings, you will feel vivid spirit of
“wenrenhua” (paintings of men of letters) based substantially on the profound traditional skill, implying the subtle relation
between his art and concise and elegant style of “guanpinhu school”.

As 1 knew later, Mr. Liu Lingcang had earned his living as a commercial painter, and strove being an erudite scholar
through self-study. He also learned English independently, reading a lot of books and magazines on western arts. He is the first
person who introduced Picasso and Matisse. To ours’ surprise and respect, he was expert in photograph, and keep constantly
a friendship with Zhang Yinquan.

Liu Lingcang has been a student and a capable assistant of Zhou Yang’an, who was the president of Chinese Painting
Theory Institute at that time, helping him compile The Monthly Magazine of Art. Meanwhile, Zhou Yang’an, who was also the
head of the Chinese National Antiquities Exhibition Institute, introduced him to copy widely the masterpieces of Tang and
Song dynasty collected in the Wenhua Hall of National Palace Museum. Consequently, Liu Lingcang freed him of the
narrow confine existing in the coterie of “Wenrenhua”, and thus acquiring a new concept on the tradition of “Chinese
Gongbizhongcai”(Chinese realistic painting characterized by exact, fine delineation, close attention to detail and enrich colors)
figure painting, and devoting himself to salvaging and developing the valuable art on the verge of extinction.

At that time, this was the best opportunity and the best choice for him. Accordingly, his paintings were famous for the
originality in “Gongbizhongcai” figure painting circle in 1930s.

It was him who impressed me to devote my soul and heart to “Gongbizhongcai figure” painting.

I left Beijing in 1937. But when I returned in 1949, Mr. Liu Lingcang had been forced to give up the art education
occupy, working in the shop of art appliance in Jinghua Academy of Fine Arts as an art worker. He was emaciated and slightly
older, implying he had suffering a hard time. But he was still cheerful and magnanimous, which relieved me. “ How 1 expect
to return the studio!” he said when we talking about our past and future, “ especially when 1 thought of the unforgettable things
in Jinghua Academy of Fine Arts.”

In 1952, Mr. Liu Lingcang eventually returned the studio he deeply loved and had been separated from him for so long
time, working in the Central Academy of Fine Arts as a Chinese painting teacher. Just in the beginning of this year, the three



mausoleum of Song Dynasty, which decorated by plenty of excellent frescoes, had been found during the construction of the
Baisha reservoir in Yu county in Henan province. Appointed by National Cultural Relic Bureau, Liu Lingcang, Ye Qianyu,
Dong Xiwen, Lin Gang, Yang Zhiguang and I went to Henan to copy these frescoes. This challenge intrigued Liu Lingcang,
who had been a folk painter full of the experience in painting and copying frescoes. He gave us many good ideas which solved
effectively a lot of problems during the task. Subsequently, he was invited to this kind of work constantly, such as the Dunhuang
frescoes, the frescoes in Zhanghuai crown prince’s mausoleum of Tang Dynasty, the frescoes in tomb of Han Dynasty in Inner
Mongolia, the ancient paintings copied on silk from the tomb in Changsha of the Period of Warring States, the ancient paint-
ings copied on silk from the tomb of Han dynasty at Mawangdui, etc., accomplishing every task splendidly. Through these
work, he acquired many new materials, enriching his knowledge in art history, hence enriching and further vitalizing his
lessons.

In 1959, he painted a huge historical painting The Great Victory of Chimei Insurrectionary Army at Wuyan for the
Chinese National Museum of History, and in 1977, he accomplished another huge historical painting The War Beside Fei
River, in both of which he showed us his magical ability controlled the vast scene containing a large quantity of figures,
violent battle, grand spectacle and magnificent momentum, implying the watershed in his art creation.

Since he returned the studio, he devoted himself to education to train students and foster their art talent, and inevitably
lost much time for painting; however, he wrote many books, such as The Figure Paintings During Tang Dynasty, The Concise
History of Chinese Figure Painting, How to Paint Frescoes and What We Could Learn from the Folk Artist, The Techniques of
Figure Painting, and a lot of academic theses.

Unfortunately, he had suffered disturbance from many aspects. During the “Cultural Revolution”, he had to stop every
activity in art and education, transferred to do manual labor in the countryside in his 60s. Under the adversity, he preserved his
equanimity, succeeding in pulling trough that terrible ten years.

A new time terminated that ten chaotic years , settling the “Gongbizhongcai” painting in a desirable condition as Mr.
Liu Lingcang had been expected day and night. In August, 1979, Beijing Gongbizhongcai Institute was established, and Mr.
Liu Lingcang was elected the honorary president. But he was not nominal leader, instead, he nearly took part in every activi-
ties of the institute, playing an exemplary role.

In the middle of 1980s, a trend denying Chinese painting tradition appeared in Chinese painting circle, alleging that
Chinese painting will be destined to fall into abstract. Mr. Liu Lingcang refuted that declaration according to his personal
experience. “In 1930s, I had heard this so-called theory,” he said to his students, “ but soon those radicals refuted the opinion
themselves and returned to the tradition, because they could not escape from the loam which had been deeply nourishing their
national culture consciousness. I will not avoid arousing suspicion denouncing me as a conservative, because I believe that the
tradition is valuable to you and me.”

He was pleased to see more and more people were painting “Gongbizhongcai ) painting, and predicted that this special
art should have a hopeful future so far as the talent younger artists are concerned. He devoted himself wholly to
“Gongbizhongcai”painting, and now he saw the fruitful time, but he exhausted. He had to be in hospital after the last class he
gave to the students of refresher class in Chinese Painting Research Institute.

In March, 1989, he left us in this cold spring, leaving us unforgettable memories.

Mr. Liulingcang had paintied a large quantity of works, but a lot of them have been lost. In order to commemorate him,
we have borrowed his original works from the units and individuals collecting them, and now we express our heartfelt thanks

for their kindly cooperation.
Pan Jiezi
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Beautiful Maids under the Willow Shadow (50cmx50cm) 1935 4k
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Zhang Chang Painting
Eyebrows for His Wife
(110cmx60cm) 1939 FE4£
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Siesta Disturbed by
Sound of Cicadas
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Kangcheng Teaching His Servant Girls (26cmx16cm) 1957 £k




