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About the Author

Guan Zeng-zhu {Wan Zhong) was born into a family of Man nationali-
ty in Beijing in 1946. He is now the vice secretary-general of the Society
for the Study of National Folk Literature and Art and the Society for the
Study of Fine Art and Calligraphy under the Beijing Institute of Literature
and Art. He is also the adviser of the Association of Calligraphy and Fine
Art of the State Bureau of Measurement, and the art editor of the Foreign
Trade Educational Press. :

Guan has been devoted himself to the study of traditional Chinese art
for years. As a young boy, he was keen on paintine, and started to learn
seal-cutting at the age of 16. He inherits the styles of the seals of Zhouy,
Qin and Han Dynasties, but he never bigotedly attaches to any of them,
instead, his seals possess both simplicity and skillfulness with a kind of
novel arrangement of the charactors. In the meantime, he is good at litera-
ture, poetry; folklore, fine art and calligraphy, and he always incorporates
the poetic feeliﬁgs into his works to enhance the artistic conception. Guan
believes that painters should always work from live models and the nature,
and his landscape paintings mainly reflect the towering mountains in nor-
‘hern China.He has, in recent years, published a lot of paintings, such as
“A Nation Striving to Become Stronger (,‘unstanﬂy”, “Longmen Gully”, “Fruits
of Autumn” “Banana” “Meditation on the Past of the Great Wall”, “Medita-

tion on the Past of Panxi”, etc.. He was also the vice editor-in-chief of tie

large-format album of ‘the Calligraphy and Painting Collection in Celebration
of the Promulgation of the Measurement Law of the People’s Republic of Chi-
na”.  Other publications include “Seal Collection-- the Art of Guan Zeng-zhu’s
Seal Cutting” and “Palnting Collection of Guan Zeng-zhu’.

Author’s Motto

With a principle in mind, I seldom get things out of order, but as I'm
trying to open up a path of my own, I've quite often been condemned.

The artistic inspiration is a twinking of mind, but it contains a person’s
accomplishment, knowlege, experience and creativity.

I never believe genius, because any successful works of art is the result
of hard work.

But where there is no innovation, there will be no way for us to keep up
with the world. A

The palatial ancient cultural heritage is the essential foundation for fur-
ther development of our nation’s art, as well as the motive force for our na-
tion’s progress.

Like any other forms of Chinese art, seal-cutting should take root in
China and absorb the nutrition from the strong merits of the traditional art,
so that it would be worth comparing ours with the outsiders’, and taking part
in the international cultural exchanges.

With his consummate skill in the use of brush and ink, Guan Zeng-zhu's
paintings are truly distinctive, and so are his seals. The works displayed in
this collection contain the charms of both Qin and Han dynasties,and in per-
fect harmony with his painting. He is absoluetly a gifted artist with a uni-
que style.

Zhou Huai--min *, at the age of 80
Mid-autumn of 1987, by the side of Xihai Lake

* A famous artist, expert and collector of traditional Chinese painting and calligraphy.
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Praface

It was at a joint art exhibition that I got to know Mr. Guan Zeng--zhu, whose paintings of
landscape attracted me with their unique characteristics. But I didn’t know that he also has great
attainments in seal--cutting, until recently, a disciple of mine, Yu--sheng showed me his seal col-
lection and asked me to compose a piece of preface for it. I studied the collection carefully and
found that all the seals are meticulously designed and elaborately cutted, standing close scrutiny.

As stated in his seal, “To learn from all aspects of the world”, he does not rigidly adhere to
any style of a single shool, and never degenerates into the dogma of “mo, zuo, xia0” ( “copying,
making, and scraping”), instead, he absorbs the marrow and the pith of all schools, and ‘achieves
mastery through a comprehensive study. So,all his works are done both neatly and naturally, af-
~ fected by the seals of Zhou dynasty in content and techniques, while, at the same time, containing
the charms of the seals of Qin and Han dynasties. All these leads to his own style, which gives
us a perception of simplicity and modesty.

This collection is the achievement of the author’s years of practicing and researching in seal-
cutting, and shows us his unremitting pursuit for the true essence of art. He will, I'm sure, pro-
duce more and better works of art in future.

Lou Shi-bai
October, 1987
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value of seals changed, seal cutting became a kind of pure art, an impar-
tible part of the traditional Chinese art, and played an important role in
paintings and works of calligraphy. This opened up a new path for the
development of epigraphy.

Seals cutting experienced a little improvement in Yuan and Ming Dy-
nasty. The intensive study and excellent works done by Zhao Meng-fu,
Wang Mian, Wen Peng of Wu school, and He Zhen of Hui school, all in-
fluenced the style of seal-cutting. But later on, imitating the Qin and
Han seals again became the common practice and this general mood lasted
till now. Blind imitation sometimes could be very harmful to the develop-
ment of art. As far as seal study is concerned, master Qi Bai-shi often
laughed at those who copied the Qin and Han seals blindly, since he him-
self constantly brought new ideas into his works. It’s natural that any new
idea will meet with supports and attacks, which, however, lead to a prin-
ciple of letting a hundred schnols of thoughts contend, weeding through
the old to bring forth the new”. Once I cutted a seal reading: “Do not
follow the past blindly.” The saying was extracted from “the Biography of
King Shang, Legal Reform ”, in which there is a sentence “A country can
be run by various kinds of policies, as far as they are good for the
country, we do-not have to follow the past blindlv.” So the idea of break-
ing with out-moded conventions and fnaking bold innovations was put
forward thousands of years ago, though quite often. the poineers were con-
demned arrogant by those sticking to old ways. But where there is no
innovation, there will be no way for us to keep up with the world.

However, the palatial ancient cultural heritage is the essential founda-

tion for further development of out nation’s art, as well as the motive
force for our nation’s progress. Like any other forms of Chinese art, seal-

cutting should take root in China and absorb the nutrition from the strong
merits \of the traditional art so that it would be worth comparing ours
with the outsiders’, and taking part in the international cultural exchanges.

The overall development of art is just like the billowing Y angtze
River, rising and falling all the time, surging forward with irresistible for-
ce. The later-comers alwavs surpass the old-timers. But a thorough train-
ing in basic skills and theory is indispensable to anyone who devotes him-
self to the study of traditional art. Further more, epigraphy touches upon
a wide range of desciplines, such as phylosophy, historiography, literature,
palaeography, aesthetics, archaeology, folklore, fine art and calligraphy.
These are the auxiliary knowledge, which could improve the style and
the inner spirit of our works and at the same time promote our artistic
accomplishment.

Nurtured by five-thousand years of palatial culture, hundreds of un-
known seal-cutting lovers have been producing a great deal of excellent
works and making the seal circle much more flourishing than ever.

Compared with them, my works still need great efforts to be improv-
ed. But I would like to devote them to my fellow seal-cutting lovers. I
wish they could serve as casting a brick to attract a jade. 1 would be
greatly honored if the epigraphers and readers are so kind as to enlighten
me with any opinions and suggestions.

I would like to thank Mr. Qian Jun-tao* for his inscription of the
title. My thanks would also go to Mr. Lou Shi-bai* ¥, for his preface.

And 1 would be very grateful to all the comrades and friends for their
support in getting this Seal Collection published.

Guan Zeng-zhu

¥ A famous scholar and epigrapher
x x A famous painter and calligrapher’




Author’s Preface

With a distant source and a long stream epigraphy could be traced
back to the remote antiquity. Recording all the ancient events and the
bouldless universe, it started from the inscriptions cutted on the seals,
tripods, and steles. Since then, the Chinese people had advanced into
the ancient civilization: with Fu Xi inventing the Eight Diagrams, Chang
Jie formulating characters and the nature being divided into Yin and Yawng.

With the ancient characters, our forefathers recorded our ancient
history of civilization. The color potteries, bronze objects, tablets and
steles show us not only the history of the pioneering production of our
ancestors, but also the development of our ancient art. We, as their
descendants, are called to carry forward the splendid cultural heritage

and keep up the creating spirit of our nation. But easier said than done,

from our forefathers, I know that to open up a new area of art we have
to go through countless difficulties and setbacks.

Although 1 have been persuing the true essence of the art on the
little stone for more than two decade, as a pupil of seal cutting, I dare
not comment -on the works of various schools in fear of belittling the
beauty of our forefathers’. As a hobby, I am quite interested in seal
cutting. Though I have off and on cutted more than a thousand seals,
yet few are satisfactory. I feel uneasy to admit that it is too difficult
to understand the true meaning since my hair turns grey while time
flies by. In my opinion, among all the existing ancient seals, and royal
seals of Zhou Dynasty {Zhou seal) are superior to the others, and the
“ancient charactors” of these seals .could only be found on the bells,
tripods, steles and other blonze objects. As thousands of years have
passed, few were handed down and most of them had blurred bevon
recognition. That is the reason why for centuries, the epigraphers con-

centrated on the study of the royal seals of Qin and Han Dynasty {(Qin
and Han seals), and held them in esteem as orthodox school, while the
earlier ones, regarded as heterodoxy and abnormal, were neglected. Thus,
it is natural that people have paid little attention to the Zhou seals
and never evaluated them comprehensively. Putting the works of the
two schools together and studying them carefully, you could easily find
that the ealier ones- are more simple and unrestrainedly cutted. However,
as the Qin and Han seals were always so over-valued and highly appreci-
ated by the epigraphers, that few people dare belittle their importance
or make any commentary on them. Under such circumstances, the deve-
lopment of seal cutting was heavily effected by the Qin and Han style,
this influence lasted for centuries. Even the few who tried their best
to imitate the Zhou seals could only get the shapes, missing the spirit.
As for the others, some were too effected because of lack simplicity, while
some sought for simplicity in an artificial way, getting more clumsy and
unskillful in the ‘end.

In Tang and Song Dynasty, seal cutting became decadent. All the
styles before Qin Dynasty were condemned. With the prosperity of eco-
nomy and culture, the general style of art was changed from simple to
noble, and seals were without exception. Briefly, the style of seal cutting
in this period went into two directions, both in content and in form. One
trend is trying to please the public with claptrap, sliding further down
along the style of Han Dynasty. For instance, the practice of spreading
the characters all over the space was passed down, the typical kind was
called “nine-fold-character”. Another trend is that the officials began using
the seals to show themselves off and the scholars using them to express
their emotions. From then on, epigraphy stepped into a new stage. As the
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® lThe ancicnt stones @ OUnce a sleeping glant wakes up, he will shake the world
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There is no royal road to profound and
immense learning
No one could make any good decision

without studying the past and the present
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® Good friends despite great difference in age

Crooked wood dislikes the carpenter’s straight string
Self-accomplishment can stop slander

The lesson of rising and declining
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® As poor as a church mouse

) Life is valued for hardworking

® So bad that no one but oneself could

be satisfied
The nature of pine and cypress could
only be found in the coldest winter

Never too old to study
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Calligraphy and painting are of the
same origin

To respect the worthy

Jade could be found nowhere but inside
stones

A fool must now and then be right by

chance




