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Preface

Yu Qiuyu

1

It has been five years to the day when the great artistry Chen Yifei passed away.

Five years ago, | painted the tombstone, “Thanks to him, the world was forever
captured through the beauty of China" Dimmed with great sorrow just then,

elucidation of the epitaph can best let out right at this moment.

Early in China's reform and opening up, the reputable entrepreneur Dr Hamor was
invited by Mr. Deng Xiaoping personally to come to visit and invest in China, which
deemed as quite an event. Dr Hamor sent Mr. Deng a remembrance on his arrival,
which unexpectedly was the oil painting of a landscape by Chen Yifei, depicting the

double bridge of Zhouzhuang town located in Jiangsu province.

It created no small stir nationwide. Why on earth did Dr Hamor take the oil painting
of a landscape by a Chinese Artist as a gift for the Chinese leader since options are

wide? Is it a taboo in gift proffering?

In actual fact, Dr Hamor had bigger fish to fry. Through the peculiar gift, his reason for
investing in China was brought forth—for the beauty of China, more importantly, the

awareness of such beauty.

| was deeply moved by the scene on the newscasts, when Deng Xiaoping was
granting an audience to Dr Hamor, two old men surrounding the oil paint with their
hands gripped hard. In the history of human culture, mysterious dialogue of two
distinctive civilizations was conducted merely through a piece of paint was almost

beyond my-imagination.

Chen Yifei himself was undoubtedly conscious of none, though solid accumulation is
done beforehand. As peers, | deeply understood his innermost feelings. The youth of
our generation largely dawdled away in an age of disastrous politics, left merely the
indignation and accusation. Every earth we stood on aroused both love and hatred,
with the former exceed the latter. Put it differently, love is akin to hate. With regard to
each artist, love can be touched by way of beauty, thereafter; Chen Yifei conveyed his

emotions through paintbrush.

- Attention, please. Just come as the new age for China, negative information about



China blocked and suffocated in and out, Chen Yifei, whose style of artistry was thus
inevitably given to contradicting. By silent eloquence, he was desirous to show the
world the beauty, profundity and the exuberant vitality of China hidden under the
mottled scars, upon which course, Chen Yifei out of question beat the others who
were also attempting to accomplish the same objective yet in different fashions
then and there. The double bridge he portrayed has turned into a bridge connecting

China and the world in the real sense.

2
Dr Hamor is a genuine appreciator of paints. Besides the significance of bridge, Chen

Yifei was pitched on attributing more to his masterly technique in the arts.

Thousands of words still fail to touch upon the artistry of Chen Yifei, about which, |
have ever composed several essays. My argument today is, our world is bursting with
openness and innovation, and every bit of art information imaginable ebbed and
flowed. Even a fine artist may easily be submerged with the elapse of time. However,
instead of drawing back, his impact just pressed forward right here after 5 years of his
death. Without him, Shanghai is more of a colorful territory short of creative passion
in a large measure, same pity exists even envisioning nationwide. It amounts to this:
he is more proudly perceived posthumously. | firmly believe his greatness shall last for

another 5 years, 10 years or even several decades.

To this end, | would like to repeat what | once ever said, “What specialty on earth that

endows the artworks of Chen Yifei with such unsurpassable traits?”

The foremost eye-catching feature, of course lies in his truly grandiose realism via
Europe and Russia. His work is pervaded by tremendous tactile appeals under light
and shade, fitting together a formidable “creative stringency’, which depicts only
part of form rather than spirit. The spirit of his artworks counts on oriental aesthetics.
Absence of indulging in the essence of realism, he soon stepped into exquisite and
lofty refinements, assuming poetic trend of art. Under a poetic pleasing balance of
shapes and colors, the poetic slate, early mist, garment, hairdo and look attained

perfection.

Apart from the highly combination of startling realism and amazing poeticism, his art

reveals to us the sparkling and unrestrained manner of the creative subject towards

history and nature, the choice, restructuring, reformation on his own will, palming
history and nature off as his own. As | said, the unrestraint reflects both his mastery

upon modern art and the relaxation Shanghai rendered.

Characteristics above assured absolutely a Chen Yifei of modernity, of orient, of
China, of Shanghai and of himself, from the perspective of which, never will he be

submerged.

3

In his last years, he had ever invited me to his studio for appreciating his latest
work a couple of times. | foreboded then that a brand new art style would rock the
world under his painstaking exploration of further modernity, variant and flexibility.
Unfortunately, it vanished soon.

Shortly before his death, | presented his studio on invitation at Taikang Road
of Shanghai and held a long talk with him over urban construction aesthetics.
Pathetically, our dialogue published on the magazine of which he owned the
sponsorship only posthumously. He was expecting for long that someday his
artworks could be shot on actual location strolling over downtown streets; he
favored more that such metropolis as Shanghai would develop into a grand aesthetic
classroom, just as Florence and Paris in Europe, attaching its due role in the ascent
of the whole Chinese in art appreciation over the 21st century, which, to my way
of thinking, represents the social and aesthetic conscious of a distinguished artist,

deserving his name.

Ever since he was dead, his beloved Shanghai launched itself into preparation of
2010 World Expo, with numerous first-rank designers worldwide gathering together,
putting forward fresh textbooks on aesthetics for future urban development. Every
now and again he would flesh across my mind since | myself have also been involved
in this magnificent project. His gift for art, aesthetic judgment and creative passion
would be brought into fullest play if only at his presence, inasmuch as which disturbs
me with deep sorrow. Nevertheless, | have faith that his soul of the deceased will
keep an eye on all these progressive moments continuously and the dream that his
artworks being shot on actual location strolling over downtown streets is positive

then to make headway rapidly. He is bound to enjoy a marvelous time withal.

Feb. 28th, 2010









