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MYSELF VINDICATION TO ENGAGE IN ART
SUl Yl FU

I have not studied to the special art class,and have not taken someone as my teacher
to receive an art study. There are so many reference materials have to need to study, there
are so many techniques to require in control,how can I get the times? So I have no alter-
native course, but to get use my spare times or with the aid of the lamp light to rush
through this phase of my art road. That is can not compared with who is single-heart
studying in art college,and swift —footed arriving first into art circles, that is so difficult.
Therefore I have drawn an analogy to myself as a pioneer in farm.

However the farmer has his own conviences, he labours in the waste land, he can
choose his way freely,do what he likes to do . On the way among my Chinese painting
road, I depend on the literature to lead my way. The literature is an unseen spirit of paint-
ing and yet it is the backbone which can not be detected by painter himself. I love the
painting and calligraphy since my childhood. I also love the literature. Just because the lit-
erature gives me the power to understand the artistic conceptions of art;also it is the liter-
ature giving me the scale to distinguish the literature field; and helping me will not fall
anybody’ s disposition pattern. Thus my studying is not imbued but trying to gain the ini-
tiative ,choosing the learning which I praise highly to apply creativeness. I sing the praise
of these painters,as follows:Xu Wei,Ba Da,Shi Tao, Wu Chang Shuo, Qi Bai Shi. During
my youth time ,I had copyed them works again and again. However a copying brush al-
ways just likes the same brush,though I had gotten some handcrafts, but make no large
progress. As the old saying:”same as me will die ” that is true. Afterwards along with my
scholarship accumulation, step by step,I have some raising from perceptual knowledges,
gradually from the blindness advancing towards willingly.

Painting as the same as music and poem,expresses a certain sense and emotion form.
So when we inherit the cultural inheritances have to understand the changes of time —
space and emotion first. Ought to admit that there are a great many excellent things can
be absorbed in inheritances. An important thing is must according to the changes of mod-
ern times emotion and self art character to choose the absorption. Although something is
more good, but still useless to our special using,if the absorbent is no use to development
and creation,it only can be enjoyed or tasted,but can not possibly taking to create,other-
wise it will walk blindly,often sinks into the old nest of ancients and hatching the modern
curios. Therefore I do not deadly” dig into” anyone’ s techniques. Meanwhile of course I am
not in need of spending times to ” jump out”. It will be omitted a level of foot step.

Due to I had not been disciplined by teacher,and had not been bound by the courses
of study,consequently nothing in my mind and having a simple —log bridge, it is simply
one way to walk. My inheritances and developed conceptions, time — space changes idea
and appreciation ot the beautitul sense are established on a sole norm. My idea is :follow-
ing the developable rules of Chinese nation arts, inheriting the traditional characters,
drawing on the foreign experiences, walking in modern times step,drawing up the individ-
ual characteristic painting language of modern times , revealing the emotion of modern
times ,creating the modern art of Chinese tremendous momentum. My creation method is
:” deformation follows the image, form follows the deformation”. I think the emotion
must to model the objective thing’ s image anew. The pouring into emotional main object,
it intensifies the personifiable inspiration, as a result such natural forms must be ”
different” , for this reason distilling to art imagery,that is the substitute and symbol of ”
image”. So I believe” the form must be deformed ,on the contrary it will can not be suit-
able for a painting”. Meantime,due to the main conceptions,changes of emotions, trans-
formation of painting languages, layout,drawing momentum , compositions, forms and its
intension etc. , they are changed following naturally, thus they weed through the old to
bring forth the news;it is never need to think long and hard to create stiffly. If throwing
away the art rules to create the rigid”new” ,it actually belongs to the rootless wood ; this ”
only the new is beauty”idea is a naive modern viewpoint.

To my paintings someone says” new” ,or other says ”stiffness” (very few). These are
just as undeserved praise words,but they seem to have reason:my shop’ s rule is buying
for immediate selling ,no old goods,however it is old ,what can I do ? I am opening up a
little ” private plot”in the desert art wilderness, gathering in the food crops,I have not
been” steamed” by training school,or " boiled” by undergraduate courses,why it can not be
stiffness? This is also may counted as the ”poor man’s reason” of the poor peasants of art
society. (1991. 5)

(From{Art and Time»1992. 1)



EXCELLENT CHARACTER AS FLAWLESS JADE,

AMBITION TO HOLD UP ART WORLD
ZHOU SHAO HUA

No one can fully comprehend the artistic conception of art,as they are inexhaustible
and boundless with vast accumulation of ancient technique of painting of drawing and
constantly melting with new styles. They merge western styles with Chinese characters,
traditional characters with modern ones. However,if an artist ,by the means of creation
of artistic form and in pursuit of the cultural connotation of art ,grasps the essence of art
,makes his paintings approach his own essence and embodies his own romantic charm,he
is considered as an accomplished artist if he can create a new artistic vocabulary and build
—up a new style with interesting new approach, he should be respected as a reputable
artist.

Recently coming to Qingdao,I,together with Shao Da Zhen, Yang Song ling ,Zhou
Yong Jia,Mao Yun Zhi,Geng Ben Qing,had honor to appreciate Mr. Sui Yi Fu's works
finished in recent years. we are moved by his pious adherence of the principle ” hunting
artistic conception with a devout and pure heart and without distracting thoughts. " Hack-
neyed and stereotyped thoughts were shaded away in Mr . Sui’ s paintings,I felt he had
entered his own art world and reached the acme of perfection of art. With the pursuit of
empathy , personification ,imagery symbolism,he creats superb imaginary pattern,integral
spirit structure and music dance like symbolic system,all of which are fully of vitality and
intelligence. The beauty demonstrated in his paintings can be compared to inlaying gold
and lotus come out onto the water surface,which results from his strict adherence of the
principle ” hunting artistic conceptcon with a devout and pure heart.” After appreciating
his paintings ,some added,” His paintings are full of enthusiasm with intelligence, bold-
ness of version and impacting force;they are full of ease and free from trammels, with
new approach, following and fresh style,and noble quality. ” It is our common comment
on Mr . Sui Yi Fu great attainments in art.

A brilliant artist must not only be open minded and unprejudiced , simple and unsop-
histicated , and never puzzled by external environment,but also bear the outstanding abili-
ty to observe and appreciate things around , Mr. Sui benefits a lot from his accomplishment
in literature. Having engaged in literary edition for a long time stherefore, he has got high
level of accomplishment in literature, just as he said,” Literature is the invisible spirit of
paintings. ” A keen insight into matters gives birth to a broad mind;a clear understanding
of the ways of the world results in sharp eyes. Actually, literature is an art of human man-
ners. At first being a real man, then he can write real papers and works and draw real
paintings. Mr. Sui joined the revolutionary ranks in 1942,and he never hankers after high
position or petty gains;and hates fishing for fame and compliments. He devotes himself to
the study of literature and keeps improving his study, which forms his personality. He
converts his personality power into artistic power. The quantification of his personality
power is shown in his active attitudes towards realistic life and in the fact that his personi-
fication values are full of human interest,as the motto goes,” Character can be rated as
unyielding as the plum blossom; moral quality as erect bamboos. ” The world of flowers
and birds in his paintings are actually the world of human being,the one with pure spirit.

Mr. Sui has a full understanding of the deep structure of national culture,he holds
great esteem for the great masters of art as Xu Wei,Ba Da,Shi Tao, Wu Chang Shuo,Qi
Bai Shi. He constantly gets benefits and nourishment from our national culture, but he
never follows convention docilely ,and strictly avoids repeating the old ways of represent-
ing emotion, and never deliberately mystifies traditional culture. He says,” my way of
study is not a passive way to accept machanical inculcation, but an active way to study
with fine selection,which can arouse my creativity. ””1 think,carrying forward the tradi-
tions, we should , first , keep in mind the fact that their situation and times have changed.
We acknowledge that traditions can be made good use of to serve the present. However,
it is important that traditions should be critically assimilated according to one’s own artis-
tic personality. Some traditional things,which may be considered excellent but proved to
be of no use to one’ s need,they can not be recreated and developed continuously ,can only
be appreciated but not taken to use. ”lt exists a leap in his understanding of the ancient




and modern changes of situations and times. Since he does not go too far into the ally of
the traditional ideas, he need not take unnecessary pains to get out of it,which happens to
save him some special efforts. Such ideas on inheritance and development result in the real
distillate and detachment.

from Mr. Sui’ s artistic atomsphere , we can find both the orient and modern mood in
his paintings. They are elegant and peaceful,incoherent but complete, apparently wrong
but actually true, leisurely and carefree, lovely and natural. He draws with mind, the
paintings come out before his pen goes. We can feel both surprising spirit and strong mod-
ern flavor in them, which brings us great vibration and shock. He accepts the traditional
philosophy pointed out by Lao Zi and Zhuang Zi who headed that the right way is to com-
bine gentleness with strength,and the best way is to imply strength in the gentleness. On
the other hand, he mixes some elements of modern west style together in his paintings,all
these prove that he is an artist with a striking ability to observe the human’s culture. In
his recent great paintings,we can find” the momentum of causing the storm and thunder,
and the wonder of showing the ‘divine’ ,workmanship. ” They” contain the hard core and
are covered with emeralds” (said Shen Zong Qian). They combine the strength structure
with the spiritual structure of Chinese painting,and appear dignified and vigorous as well
as casual and easeful. His imaginal shapes are created in a masterly way. The shape fol-
lows his willing, his pen is controlled by his feeling,and his mind is open to the great uni-
verse. His searches for the‘makings,the vigour of style and romantic charm adhere to the
combination of modern sense and traditional culture,which arises from his learning and
accomplishment from his modern sense to overstep the old tradition and to bring forth
new ideas in his arts.

Mr. Sui’ s new ideas in his Chinese painting of flowers and birds are mainly displayed
in the series of his imaginal symbols . The so called imaginal symbols are not sticklers for
the specific natural shapes but the imagery which refires and includes infinite meanings.
The more specific the imagery is ,the more limited it will be . The imagery represents the
main spirit of the specific shape, but goes beyond the specific shape. For example,in his
painting” The pure earth”, there are six small conchs which are represented with six
imaginal circles. The small circles are wriggling rhythmically with many wave lines mov-
ing energetically, this artistical structure completely goes beyond the traditional ways and
standard. In his another painting” Cotton Rose” the triangle pattern with leveling permuta-
tion and combination,the corresponding of diagonal lines and perpendicular lines are not
the specific natural shapes either, this is some structure of spirit . The imaginal shape of
birds with musical fluttering embodies the idea of modern pattern. The deformed and con-
vert patterns of morning—glory,rose ,peony,peach,pear,persimmon,pomegranate come
into a criss— cross arrangement, which represents the modern structure free from tradi-
tional conventions. As the going says,” To adhere to the form of an object rigidly will re-
sult in a loss of its pith” ,that demonstrates the fact that image symbols meet the need of
representation of infiniteness. Professor Sui is specially good at the artistic technique of us-
ing the black and white to form the sharp contrast and simplify his painting by cutting out
the superfluities. This only purpose is to seek the pure sense of the art. What an active
artistic youth this old artist has . What the artists spend all their lives dealing with is to
create their own symbols of artistic language. This is the characteristic world of artists.
Without one’ s own artistic symbols, there will be no artistic language at all. Sui Yi Fu's
imaginal symbol series are like Qi Bai Shi’ s symbolic series of crabs,shrimpes, frogs and
insects. His imaginal symbol series can be divided into two parts. One part is the series of
flowers, fruits, grass and trees, the other is the series of birds. Their characteristic is to ex-
press feelings by their vivid posture. They bring us the information of the nature,society
and huaman life. These symbols, with joy of life and nature, with interest and charm. in-
clude the interest of the main ideas and feelings. They are hologram symbols with mean-
ings. Their function is not to annotate the nature,but express the man’s eternal yearning
for the life. I think the soul of Mr. Sui’ s structure of spirit and imaginal symbols lies in
the facts above,and this is the deep implication of art and culture. It is not only the fine
style of art itself ,but also the fine style of creation which is considered as the main body.
Therefore, his paintings are consummate work of art. (1991.7)

(From{ Winter Jasmine)No. 2 1992)



A PRECIOUS CREATIVE SPIRIT
—READING THE CHINESE FLOWER—BIRD PAINTINGS OF SUI YI FU

Shao Da Zhan

I have recognized Mr. Sui Yi Fu many years. That was in the beginning of 1980,
when the (Art)journal had held a meeting of theoretical study research in Qingdao. At
that time ,comrade He Rong was in charge of (Art)works in reality. He cared very much
for the art of Qingdao ,especially the Chinese painting creational situation. He dragged us
togather to visit a Chinese painting exhibition,it was directed by Qingdao Chinese Paint-
ing College. In that exhibition, I appreciated very much to the works of including Mr. Sui
Yi Fu and other artists. Then Mr. Sui Yi Fu is the president of Qingdao Chinese Painting
College. He is modest,very happily to listen our opinions of his creations and the paintings
of other college teachers.

In a flash,seven or eight years passed ,last year summer,] went to Qingdao to make
an academic exchanges. Fortunately ,together with old friends:Shao Hua, Yong Jia,Song
Lin , Yun Zhi,Ben Qin,we went to Mr. Sui’ s home (also studio) , viewed and admired
his works. This time I had lucky enough to my eyes,saw tens creational paintings in his
later years, giving me a deep impression feeling, Mr. Sui’ s paintings had a very great
progress again. His flower —bird painting style got more and more gorgeous and mature,
especially, the imposing manners and compositions of his paintings,including the artistic
conceptions in them, giving us a very deep impression. we were either seeing or talking
about the pictures, all of us were excited, gladly for Mr. Sui’ s artistic merits, for more
than ten years the changes of the Chinese painting plateform is fill with joy (and Mr. Sui’
s achievement is the reflect of these changes).

The Chinese flower —bird painting of our country has a long history. Just because
this profound old traditions, perhaps must be in need of some changes in a new period,in
breaking through,that it will be a very difficult matter. Particularly, tens later years,as
people frequently indulged in the art achievements of Xu Wei, Zhu Da, Shi Tao, Wu
Chang Shuo,Pan Tian Shou and so on persons,but a few can bravely to break through
them. In addition,the language of Chinese freechand brushwork of flower —bird painting
wants simple and succinct,it has an unchangeble character, we can handle the situation
with ease only by relying on the superb skills and self —cultivations,as to the changes of
Chinese flower —bird painting increase the difficult degree. But the social spring tide of re-
formation and opening gives the full vigour to pour in the art creations, including the
flower —bird painting. The changeable realities of society, the idea and conceptions of re-
new, for a prosperity of art creations, clear off the path to break the hackneyed and
stereotyped expressions of art circles. The exploringly spirits of youths are also a push for-
ward and inspiring forces to the middle—aged and old —aged people. Consist of the ex-
tremist views of some youths,urge the public more comprehendingly , more clear —headed
to think deeply about the dialectical relations of traditions and changes. Mr. Sui Yi Fu gets
the benefits considerably from the spring tide, he is standing on the height of social
changes to examine the tens years gatherable experences in practices by himself, he ob-
tains a conclusion of the art that it must be suited the deformations of modern times ,he
says:” Painting as the same as music and poem, expresses a certain sense and emotion
form. So when we inherit the culture inheritances,have to understand the changes of time
— space and emotion first . Ought to admit that there are a great many excellent things
can be absorbed in inheritances. An important thing is must according to the changes of
modern times emotion and self art character to choose the absorption. Although some-
thing is more good ,but still useless to our special using,if the absorbent is no use to devel-
opment and creation,it only can be enjoyed or tasted,and but can not possibly taking to
create , otherwise it will walk blindly ,often sinks into the old nest of ancients and hatching
the modern curios”. (Sui Yi Fu:Myself vindication to engage in art)




This paragraph of Mr. Sui’ s works makes clear that either he respects the traditions
of opposes insistence on ancient learnings without to digest them. He maintains that the
artist ought to face the modern times, respects himself feelings,and expresses his own
characters. In the past tens years,especially the later tens years, he diligently in pursuits of
" following the developable rules of Chinse nation arts, inheriting the traditional charac-
ters,drawing on the foreign experiences,walking in modern step,drawing up the individ-
ual characteristic painting language of modern times ”. (same as the upper note)

Mr. Sui Yi Fu’s artistic conceptions and his practices prove that he has a very deep
knowledges to the essential aspect and true meaning of traditional flower — bird painting.
An interest of the Chinese flower —bird painting frequently has a closely related connec-
tion with modern times,it dose not copy the natural object shapes,but to be in place of
sentiments on objects,expressing the interrelated spirit ideal states of human life ,idea and
feelings . The Chinese flower —bird painting must be taken the sketch from nature seri-
ously, however this kind of sketch is ” to exert a subtle influence on the object’ s
character” ,” transformation no bounds” expresses the various characters and their special
vitalities of flowers and birds ,must not be rigidly similar in shape;”must gives full play-
ing to the expressive languages of flower —bird painting” ,” suggestive interest” and " free-
hand brushwork”. The so called ” suggestive interest” that is to suggest the emotional
movements in his heart of hearts, it achieves into account for to suggest feelings and on
the pretext of object speaks self artistic conceptions. In this point,the Chinese flower —
bird painting rather likes the ”Fu,Bi, Xing” of Chinese poem skills. The so called” freehand
brushwork” , that is just to add emphasis on the ”dealing with the image to do ”effect,
makes it as the creation start off point ,same as the Chinese calligraphy,do not be bound
up in objective things similar in forms ,but freely to express self mind feelings.

Mr. Sui is not professed by training,not to be taught by regular basic courses. But he
has himself superiorities, that is to say,the rich experiences,deep —seated literature and
self —cultivations. He says to himself ,on his Chinese painting road,insistently to depend
on the literature guiding. Actually,the literature and painting are link—up each other. In
the "Hua Niao Xu Lun ”of the North Song dynasty” Xuan He Hua Pu” had been pointed
out early,”the thinking character of the flower—bird painting creation to get along with
the poet’ s thinkableness,acting in one and on the same way”. Mr. Sui makes a full use of
his literature self —cultivations and lets these self —cultivations to melt into the painting
conceptions. He pictures the flowers and birds just as the literators and poets to pay a
good deal of attention to society and life ,lets himself paintings to possess strong moder-
ness and reality. These are not only to express in the ” Tombstone of Cow” and ” Rats
Scurrying” paintings also evidently to sing of true,good and beautiful , castigates the false,
evil and ugly paintings ,more to reflect in his creations of the personifiable plants and ani-
mals imageries. Mr. Sui is good at to seize upon the relation to human life in the plants
and animals imageries, he links up those factors with human emotion movements, and
holds on them to confer exaggeration and emphaticalness tells of the general appearances
of his pictures. When those flower —bird paintings are making the viewers to get into the
picturesque scenes, that will arouse some symphathies, take effects” to fall into the day
dreams”. This kind of flower —bird painting creations asking to join the painter has super
character aspirations and sentiments. Exactly as Pan Tian Shou had said ;" Painting char-
acter just as the meaning of the personality projection” ,”a work of art reflects the whole
characters of an artist”. Mr. Sui Yi Fu'’s charater is resolute and steadfast, he clears about
what to love and what to hate ,and has a vigorous enterprising spirit on the human life
road ,he treats the average persons or ordinary things whole hearted,that all explicate in
his paintings. Thus let his paintings to reflect an excellent personality force,a kind of ideal
beautiful.

Mr. Sui’ s painting languages have a self character. in this respect,no doubt,because
he has no directed teacher, so he can freely absorb nutritions from various schools of
painting;in the other part,perhaps the more important result of :” The pouring into emo-
tional main object,it intensifies the personifiable inspiration,as a result such natural forms
must be ‘different’”. (as the upper note)Under his brush,the painting languages become



the substitute and symbole of ”image”. From in need of fully express the subjective mo-
tions, he uses of brush and ink,colors,layout,construction and acceptance or rejection etc.
by himself, though he has broken a new path,but explicitly comes to life force, utterly dif-
ferent from those works of for form to form, for a new creation to create new . Mr.

Sui emphasizes the ”object following my image”,and worships” deformation follow the im-
age” ,"form following the deformation” creative method ,the main point is the dialectical
relation of image and form. I feel that a great deal of his works the forms and images all in
harmony , have both form and image. His deformations do not lose the imaginary spirit, his
artistic exaggeration is good at to keep the proper limits. He mainly uses the line to ex-
press the subject shapes, his brushes are freely,clear and definite artistic condensability,
and rich changes,let the points and surfaces to add to the changes.

Mr. Sui’ s paintings have the momentums of vigorous movements. This expresses ap-
parently in his painting surfaces including in the compositional arranges, image move-
ments, the organizational appliableness of line,and the dispositions and changes of using
ink and colors etc. respects,pay all attentions to the continual momentum and the trends
or turnabouts of them. His flower —bird paintings have a great momentum and a kind of
lingering charm of vigorous life and rhythms. He is good at to utilize the whole effects of
painting surfaces,takes the interests of the whole into account,protrudes the focul points
of painting surfaces,no complex details. His paintings surfaces also have a special interests
of the plane decorations,in this respect he dose not seek the level changes of space, but
usually emphasizes the mass black and white colors in comparison, makes the strong ef-
fects of visual senses. He also utilizes some abstract skills, for enlarges the artistic form
feelings of painting surfaces,in relation to this ,he makes his compositions of painting sur-
faces to have very strong interests. He fully applys straight and curve lines changes com-
parison, lets various geometric series to arrange in order, puts to use the limited painting
surface pattern factors,possesses of the strong modern composition interests. I am very a-
gree to Mr. Zhou Shao Hua's saying,Mr. Sui Yi Fu’s works reflect a kind of ”spiritual
structures”. This is full of coincidence with the author’ s ideas and aesthetics. Either the
abstracted form feelings or very strong” spiritual structures” , the reason why they are
commaned and created by Mr. Sui,in one respect I think the result for long practices and
explorations of Mr. Sui;the other side probably he dares and knows how to absorb the
foreign modern arts. Get in my touch, Mr. Sui either values traditions or conserva-
tiveness, either pays attention to the western arts or not worships blindly. He considers
the spirits and skills of traditional arts with the spirits and skills of foreign,they can in
harmonious proportions and mix togather,the key to the creator’ s main body is good at
absorption and easy digests. Mr. Sui’ s creations are these kinds of fusion successful exam-
ples.

I full consent to the criticism of Zhou Shao Hua about the flower—bird paintings of
Mr. Sui . He had said about Mr. Sui’ s art already advancing into a consummate work of
art. I want to add that Mr. Sui though gets for seventy,still probes and seeks deforma-
tions. The painting languages in later years more and more are tending towards simple
and have the symbolic meanings. It seems to brew for a new change again. I wish Mr. Sui
a long life and for mankind offers more pithy art works. (1992. 5)




