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PREFACE

For this volume we have followed the text
given in Series III, Volume 2 of the Complete
Edition of Beethoven’s works (Munich 1984).
For further information on the presentation
of the text, the nature of the sources, and the
history of the work’s origins, early perform-
ances and publication, readers are hereby
referred to the preface and critical report of
that volume.

On 29 March 1795 Beethoven made his
debut in the Vienna Hofburgtheater with a
“new concerto on the pianoforte”. Reports
handed down unanimously agree that Beet-
hoven played his Concerto in C major on
the first of the three successive evenings or-
ganized by the Tonkiinstler-Societiit (see for
example Eduard Hanslick, Geschichte des
Concert-Wesens in Wien, 1869, p. 24, 34,
127, 208. Hanslick was a pupil of Wenzel
Tomaschek in Prague). However, these re-
ports were opposed in 1875 by Gustav Not-
tebohm (Musikalisches Wochenblatt, Vol. 6,
p. 605—-08; Zweite Beethoveniana, Kap.
VIII and IX, 1887), who now claimed that
Beethoven had performed the earlier Con-
certo in Bb major at this occasion, his first
known public appearance as a soloist. Con-
fusion has been reigning in this matter since
then.

After extensive source readings by exam-
ining the many various extant sketches,
modern-day research has come to the con-
clusion that a first version of the C major
Concerto must have been completed at the
time of the above-mentioned concert. This
supports the earlier unambiguous claim that
no other concerto than the one in C major
was performed on 29 March 1795, an asser-
tion underscored by contemporary docu-
ments. Thus, for example, Franz Gerhard
Wegeler (1765-1848), Beethoven’s close
friend from Bonn who was also in Vienna
during Beethoven’s early years there, could
only have given his account of the rehearsal
of the “first Concerto (C major)” at this oc-

casion, since he left Vienna on 31 May 1796.
Moreover, the poster announcing the con-
cert as well as the subsequent review in the
“Wiener Zeitung” of 1 April 1795 both men-
tion a “completely new Concerto”; even a
new version of the Bb major Concerto from
the Bonn years could not have been referred
to in such a manner.

The dating of sketches for a cadenza
shows that Beethoven most likely performed
this first version at the Berlin court in May
or June 1796 while on a concert tour. The
next performance probably took place in
Pressburg on 23 November of the same year,
as Beethoven was traveling to Budapest,
where he possibly performed the work again
on 1 December. This latter performance
seems to be substantiated by a remark on ca-
denza sketches for all three movements.
Beethoven then played his Concerto in C
major once again upon his return to Vienna
in a benefit concert held either on 29 or 30
December 1796 (the precise dating was pre-
viously unknown) in favor of the cousins An-
dreas and Bernhard Romberg, friends of
Beethoven since his Bonn days. A last per-
formance of the first version has been docu-
mented in Wenzel Tomaschek’s autobio-
graphical account about the concerts Beet-
hoven gave in the Prague “Konviktsaal” in
October 1798. The success of the Concerto
in C major in Prague encouraged the com-
poser to prepare a final version of the earlier
Concerto in Bb major which he also per-
formed there a few days later.

In the first concert Beethoven was al-
lowed to organize for his own benefit at the
Vienna Hofburgtheater on 2 April 1800, he
had originally planned to perform the Con-
certo in ¢ minor op. 37. But since there was
little hope of completing it on time, he decid-
ed to revise the Concerto in C major instead.
This second version survives in a complete
score (Staatsbibliothek zu Berlin - Preufli-
scher Kulturbesitz, Musikabteilung; Mus.



ms. autogr. Beethoven 12). After the per-
formance, Beethoven made another thor-
ough revision of the solo part in the same
manuscript, modifying mostly figurations
and leaving the overall structure intact. Af-
terwards, like with opp. 19 and 37, a sepa-
rate piano part was written out and given
over with the orchestral material in Decem-
ber 1800 to the publisher Tranquillo Mollo
as the source material for his engraving.
Both the copy of the solo part and the or-
chestral parts are no longer extant. Mollo’s
original edition was published in Vienna in
March 1801. Although the Concerto in C
major is later than the one in Bb major, it
has been granted precedence in its numer-
ical order and opus numbering. This is justi-
fied by its publication prior to the Concerto
in Bb major, but more importantly by the
fact that the fair copy of the solo part of the
earlier op. 19, conceived long previously but
left unfinished, dates from after the more
recent work.

A comparison of the autograph of the
score (Mus. ms. autogr. Beethoven 12) with
Mollo’s engraved piano part brings up a dis-
crepancy in the treatment of the tutti: al-
though Beethoven only occasionally noted
col Basso after a solo passage, the print con-
tains a continuous chordal figuration at tut-
ti abbreviations in the excerpt bass of the
piano part engraved as main notes. This
stems most likely from Mollo’s unidentified
engraver, but does not correspond to the
form used by Beethoven a short while later
in the autograph of the solo part of op. 19.
The solo part volume of the original edition
presents a continuous text as performance
and directing part for the soloist, suitable
moreover for home music making. But it did
not signify that the solo piano was to accom-
pany the tutti passages.

HANS-WERNER KUTHEN
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