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Une caméra fait le point sur un décor qui se mel en place.
Un soleil anificiel s'allume. pas de course.

Elle marque une pause, se met owohsowv son En conlrechamp, panoramique de la nalure. On revient sur 1a fillette. Elle quitte le champ.

environnement. Le panoramique s'arréte sur un ru.

STORY-BOARD MICKEY 3D "Respire” planche N°1
André Bessy, Jérome Combe, Stéphane Hamache
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La biche en contrechamp.

L),

el

Elle jouo 8 cache cache avec |a biche. Elle est auprés de la M. I'apprivoise en la caressant. La biche esl posée sur rail, un mécanisme la lire vers
Elle avance 3 pas de loup vers 'animal en se planquant I'arriére.
derriére chaque arbre qui se trouve sur son chemi

STORY-BOARD MICKEY 3D "Resplre planche N°4
André Bessy, Jérome Combe, Stéphane Mai

MM?’W‘!W—\.‘&”

E!bwﬂlewmlleuvdebhsenﬁl. Elle se remel & courir Elle tombe, effectue plusieurs roulades.

Plan serré sur Ia branche sur laquelie est fixéé une caméra Elle se stabilise auprés d'un arbre, elle es! allongée dans Elle s'étire, hume I'air tout en souriant. Le papillon se pose
de surveillance. I'herbe. sur sa joue. Elle ouvre de grands yeux attendris.
Le papillon s'envole de nouveau.

STORY-BOARD MICKEY 3D "Respire” planche N°5
André Bessy, Jérome Combe, Stéphane Hamache
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The\NordlessSpeéch

Yi Cunguo

Milan Kundela once said, “God starts to laugh when human beings start to think”.

Under God’s wise supervision, the change of time and the marks of history have created
countless humans and artifacts as the fruits of their speculation.

Research reveals that man has been in existence for millions of years. But, what was the
world like before that? Today, while God is quietly overlooking its creatures, a casual
glimpse tells him that a group of human creatures are busy thinking about Chinese symbols.
What would he think of it? Funny? Maybe. But it is not necessarily so. :

It can be safely said that since God showed its solicitude for the earth and created hu-
man beings, culture and thought have emerged, dotted with various emotional implications.
They, like the air around us, have spread over the globe, with the magic charm and over-
whelming power. They no longer look feeble and seem submerged in the deserted moun-
tains; instead, they have become more and more substantial and expressive.

Consequently, implications such as “symbolism”, “subjectivity”, and “transcendence”
have been conveyed through the skin-deep superficial layer, and emerged in a sequence. By
and by, we are able to understand the implications by observing the surface, and appreciate
the nature regardless of the surface. With the passing of time, terms such as “humanism”,
“historicity”, and “universality” have been fascinating people for generations with an ever-ris-
ing interest.

Gradually, a kind of fantastic aesthetic distance has been developed between the descen-

dants of the goddess “Nii Wa” and the various fragments of the heritage from their ancestors,
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terpret symbols of the second layer (images), and to elaborate symbols of the third layer (im-
agery), so as to reveal the implications of the symbols with both a refined and popular taste,
thus to enable the readers to get a deeper insight into Chinese culture.

Taking into consideration of all these above, we have made a meticulous plan and se-
lected about 200 classical symbols which cover the various aspects of Chinese culture. This
may not be perfect, but it enables the readers to have a glimpse of the whole view. Given
the prescriptive nature of cultural symbols, and the present tendency to resort to visual im-
ages in aesthetic activities, we have tried to use vivid language style to create a harmonious
multi—part concerto which combines history, culture, art, aesthetics, folklore, impressions and
images.

The “symbol” we are discussing here is not equivalent to the study of Semiotics which
is very popular among scholars worldwide. During the past 50 years, semiotic study has been
well under way abroad, and it has aroused increasing interest at home. Therefore we have
reasons to be sure that what Professor Li Youzheng said is not without adequate foundation.

He argues:

Semiotice will become a popular subject in China in the early 21st century, and Chinese
Semiotics will become the center of the international Semiotics. At the same time, Chinese Semi—
otice will become an effective tool for the modernization and internationalization of traditional

Chinese humarnistic ideal.

It needs to be pointed out that this series has gone through a pleasant and prolonged
waiting, from the earlier design to the final draft. Fortunately, our effort has been backed up
by Mr. Ji Xianlin, Mr. Zhang Dainian, and Mr Zhang Daoyi, with their enthusiastic encour—
agement and whole—hearted support. Though in his 90s’, Mr Ji wrote the title for the series,
and Mr Zhang Dainian wrote the inscription as an encouragement. My respected teacher Mr
Zhang Daoyi expressed his willingness to be a “real consultant” for this series -+~ The en-
couragement from these respectable experts and the care from these learned scholars would
always remain an impetus for us to move ahead.

The authors of this series would be responsible for their respective contribution to this

work; yet there is so much for us to care and let what is not said remain unsaid.
Is God still laughing? Amen.

Translated by Luo Jiaqgiong
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