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FOREWORD

Pang Xunqin

I am an ordinary Chinese person, with a love of the fine arts. [ was born in 1906. At the age of ten, I began learn-
ing how to paint, and in the following years I was mainly self — taught. Although all the masterpieces of painting,
Chinese, foreign, ancient, moderm, famous and unknown, have served as my models, I have, however, always
followed my own way .

My life has been one of constant and unending exploration. It world be my greatest joy if my works brought you a

sense of beauty.

(From the Preface to the Exhibition of Paintings by Pang Xun — gin, held on Nov. 4th, 1983, in the art Gallery,
Beijing)
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A Few Words for A Treasuty of Pang Xungqin’ s
Fine Works

Chang Renxia

Professor Pang and I have been friends for years. During early 30’ s when he returned from France, Pang
founded in Shanghai“the Jue Lan Society” which advocated“New Fine Arts”. His original works were presented at
every major exhibitionof the time. Pang, as well as other members of the“Jue Lan Society”, played a significant
role in the“New Fine Arts Movement” which represents one of the finest hour of contemporary history of Chinese
fine arts.

During late 70’ s Pang was reinstated at the Central Academy of Arts & Crafts. Pang conducted a
symposium, as well as a One — Man exhibition which I visited with much pleasure.

It has been 10 years since Professor Pang died, and I’ m now a very, very old man. But I’m very pleased to
learn that“Art Gallery of Pang Xunqin” was completed in Changshu of Jiangsu Province, his hometown. It will
surely serve to enrich Chinese culture and benefit future generations.

Innovation based on predecessors stands out as Pang’s characteristic painting style, which he developed during
his study in France. Pang integrated elements of West European oil paintings into his sketching of flowers. Exam-
ining Pang’s flowers, you found them full of life, and even smell. Pang’s works possess a quality rarely seen in
traditional ones which emphase outlines of flower sketches rather than the lifelikeness. This is my personal observa-
tion, but I hope others will agree.

In addition, Pang is known for the fine lines in all his works, especially in figure sketch. They are simple,
lively and uniquely his own. He once spent a great deal of time in minority areas, observing and studying dress and
personal adornment.

While he is kind to others, Prof. Pang persists in academic research. And that is now he taught his students.
Pang’s achievement is now well established as a collection of his best works is being put into print. I hope his mas-
terpieces, as well as his spirit, will live forever.

at the age of 92
at Sino — Japanese Friendship Hospital
October 1.1995
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Immortal artistic dream
—read the paintings of Professor
Pang Xunquin

Shao Dazhen

Professor Pang Xungin is one of the most important artists in the history of the Modern Chinese Art. In the
realms of creative painting and arts and crafts teaching as well as in studies, theory and production of folks arts, he
made outstanding achievements. He was a person with a high sense of social responsibilities. He had natural talent
and was hard—working. No matter in which realms, Professof Pang always did his best and never hesitated to de-
vote all his energy to his undertaking. His life has been very difficult. Althorgh he suffered from constant frustra-
tion, he able to endure humiliation and finally, he offered his works as a tribute to the Chinese National Arts. His
out look about life was: “self — sacrifice will pave the way for the future generation” . He wrote the following poem
in 1934 to express his aspiration:

Herer is the poem:
In front of us,
full of gully and revine,
prevent us to go forward.
When times coming,
one should devote himself
to fill up the ravines,
and make the following generation walked on our bodies
and walk quickly forward.

We should comment on the achievements of Professor Pang Xunqin from two ways. First, his role as a bridge
between Chinese Classical and Modern Art and his contribution to opening a new art’s way in China. Secénd, the
absolute and pernament value of his artistic creation. These two sides are certainly closely related and cant’ s really
be separated. On both sides, Pang Xunqin had made great contributions which brought him the high praiée of ev-
erybody. It is usually acknowledge that he is not only a pioneer in the research about Chinese national and folk
lonecal patterns but also the person who opened up the practice of Chinese arts and crafts teaching. He is even the
one who advocated for Chinese Modern Art. While at the same time, he was a painter with a high sense of creativi-
ty, bright individuality and a unique style.

Consideration of his undertaking, Pang Xunqin restrained to a great extent his desire and ability of creation.
On the pure point of view of painting pictures, it may make people feel sorry. But when one sees all his relizations

in the field of arts and crafts, one comes to realize that it is also pure colourful and musical creation. In fact, no



