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It was the meeting of the Chinese painter's talent with German customs and
peoé\e that sparked these pictures and words recording feelings, thoughts and
emotions. He not only drew pictures of Kiihlungsborn's life and landscape, but
had new findings from the common things people usded to ignoring

Chinese Embassy in Germany, Minister Counsellor Li Xin
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In the last four hours, | have read the whole the book and am extremely
impressgd by your untainted view of all the things you have experienced. | had to
laugh many times, The combination of humor with philosophical insights into life
and its many facets together with beautiful drawings is something very special

Albrecht Kurbjuhn, Chairman of IT, Germany
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In 2010, the art exchange program “Kithlungshorn Inspirieren (Kiihlungshorn Inspires)”  co-held by
Initiative Internationaler Tourismus E.V. Region Heiligendamm (IIT Heiligendamm Branch) and Embassy of
People’s Republic of China in Germany ended in complete success. Both sides were extremely salisfied with the
program. During the visil, artist Liu Chunjie made a deep impression on me and the sponsor.

Nine painters from Poland. Cuba, South Korea, Japan and China took part in the exchange program. Different
from the others, Liu Chunjie was drawing and writing what he saw and heard with the commonest pencils. colors
and paper all the time. The pictures. though simple=looking, took unique perspective and were full of zeal. Tt was
the meeting of the Chinese painter's talent with German customs and people that sparked these pictures and words
recording feelings. thoughts and emotions. He not only drew pictures of Kithlungshorn's life and landscape but had
new findings from the common things people tend to ignore. One thing impressed me deeply was that once he drew
a sewer lid and wrote a few words alongside the picture, “The iron lid with the city's emblem on it can be seen
everywhere in Kiihlungshorn but no theft of it has been witnessed.”

Art is life, and life is art. Liu said that he liked the lifestyle of recording the trifles of life. In less than two
months, he produced over 70 sketches, small but rich in content and wrote 60 journals, short but interesting.
Narrowly, he was keeping a travel journal for himself. However. in a broad sense, he left significant records about
the Sino—German cultural exchange. Albrecht Kurbjuhn, Chairman of IIT Heiligendamm Branch, admired Liu's
diligence and liked his sketches. He had them scanned into computer. printed and sent to friends. In several
letters to the Cultural Office of the Chinese Embassy he said, “Liu Chunjie is one of the most active thinkers I
have ever seen among excellent painters.”

Before long, I was invited to attend the Leipzig International Baok Fair. By accident I saw Liu Chunjie's award—
winning bilingual hook Wild Ponderer in the fair. 1 heard that last year another two award-wining books of his were
also exhibited in Frankfurt Book Fair. The participation in two noted world book fairs fully justifies his talent.

As a diplomat engaged in the diplomatic cause for over twenty years, 1, judging from my own experience,
sense that the significance of Liu Chunjie's travel journal will soon emerge. I have all the reasons to look forward
to the coming of the day. Meanwhile, I would like to thank Mr. Jiao, Director of the Art Office of Nanjing Bureau of
Cultural Affairs for his recommendation of these outstanding painters. They have experienced German culture and

displayed to the Germans the diligence. talent and bearing of Chinese painters.

Li Xin
Minister—Counselor for Culture,

Embassy of the People's Republic of China in Germany
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In 2010, Liu Chunjie spent his Spring Festival on his trip to Kiihlungshorn, Germany. He stayed there for two months, taking part in a Sino—

Germany art exchange program.
When Chunjie returned to China. 1 found him a little thinner and tanned. Exhaustion showed up on his face. Unlike others who normally bring

and send friends German chocolate, Chunjie brought home a pile of sketches and stones.

home tons of digital photos
Later 1 found that Chunjie's trip to Germany was sort of “unfortunate” . First. he broke his camera right after his arrival. For people who travel
abroad for sightseeing and studying, this was definitely catastrophic. Without a camera, how could Chunjie collect materials for creation? How could he

something wrong with his

travel at ease? You may argue that he could buy another camera. However. there came Chunjie's second misfortune. There wa
bank card. Although he discussed the problem with the bank at home, he still couldn't use the card. For Chunjie in Germany. two necessities for overseas

fravels hecame two useless burdens. With no camera and no money. he himself was the only thing he got. Normally. Chunjie is quite talkative. He speaks

standard mandarin and as a northeastern Chinese. has a good sense of humor. Nevertheless. his eloquence couldn't work in Germany for he could speak

no English except “ves” . “no” , “good” and “thank you" . let alone German. He couldn't take photos, go shopping or chat but view the scenery
with his eyes, listen 1o winds, waves and birds with his ears, smell the breath of sea winds with his nose and then sit down to draw the landscape with his
hands and enjoy the trip leisurely with his heart. Once he got tired. he went to the Baltic shore to hunt for stones.

It seems that the misfortunes turned out to be unexpected fortunes. This is how I felt when I was designing this book. T was deeply struck by the
sight of each sketch and each stone.

Lucky for Chunjie, he didn't spend much time taking digital photos. Even from the same observant eyes. a good photo is apparently nol as
deep and expressive as a hand-drawn sketch—at least that is what I believe. A painting that requires the painter's immediate memory and his deep
understanding of what he sees is something a photo cannot rival. Though Chunjie used identical painting materials in different works, his expressive
techniques were diverse, such as woodcarving, traditional Chinese painting. watercolor and collage. What's worth mentioning especially are his small
pieces. showing both the meticulous approach and free sketching of traditional Chinese painting. They are as charming as those huge paintings. Unlike
some painters who paint living things dead, Chunjie produces vital paintings. At the point of Chunjie's pencil, trees. snowfields. seabirds or even the tiny
stone are vividly alive. He truly draws from life, not from stiff. because everything is alive in his eyes and paintings.

Apart from sketching. Chunjie often went stone hunting. too. It is widely believed that luck is a key factor in the hunt. However. personally I think
it is like artistic creation into which you need to put your whole heart. Stones are psychic. They would rather meet with intelligent and soulful people.
Thus. the magic stones that have numbers on their surface or take the shapes of pigay. dog or Greek sculpture would rather lie still in the Baltic Sea for
thousands of years until Chunjie, a Chinese with little eyes but great intelligence came in the spring of 2010. These stones rise from the sea and appear
on shore.

Thanks to the misfortunes, Chunjie gained an unexpected harvest during the trip. Moderns who travel through quick and casual observation

2

should learn from him. We cannot replace eyes with lens when watching the beautiful scenery: we cannot always record the beautiful spots by pres

's paintings and stones are a visual feast to readers

the shutter instead of drawing by hands. We should use the heart to feel. to think and to paint. Chunj
but more importantly, they display an attitude of tasting life and feeling nature with heart.
Finally, on behalf of Chunjie 1 would like to extend my sincere thanks to the two misfortunes that whoever encounters will feel extremely

miserable. Because of them, we then have the chance to see this journal. So now, let's take our heart, follow Chunjie and start our journey to the beautiful

Kiihlungshorn on the paper.
Zhu Yingchun
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Thanks to the Federal Foreign Office of Germany and Embassy of People’ s Republic of China in Germany, two painters and 1 took part in the arl exchange program “Kiihlungshorn

Inspirieren (Kithlungshorn Inspires)”  held by Initiative Internationaler Tourismus E.V. Region Heiligendamm (IIT Heiligendamm Branch). On February st we flew to Berlin and started

the two—month art jouney.

On the plane. a mid-aged Chinese woman with her little girl sat opposite to me. The mother was well dressed and sort of pretty. I happened to overhear her talk with the neighbor
and learned that she married a German. The girl had been living with the grandparents in Nanjing for five years. This time she was taking the girl to Germany.

The playing happy girl was cute as a doll. innocent and bubbling. During the over ten hours' flight. the cabin continually resounded the mother's scolding of the girl. The causes
were plenty. like poor hygiene. being picky about food. speaking no English. ete. It seemed that she had taken the plane as home and cared little about the others. Though living in
Germany for so many years, she retained the high pitch. How influential the habit was!

When the passengers were notified to land in Berlin. the girl suddenly said that she missed Grandma. The mother shouted angrily, “For what? China is messy and untidy. We shall
never return. You will go to school in Germany.”  Hearing the high—pitched statement all the Chinese turmed their eyes to her with disdain. Unwilling to submit. the girl said. “China is

larger than Germany and I have Grandma and brothers there.”

010 Berlin, February 1
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Boarding Lufthansa's Airbus, | overlook the sky from the window and see a sea of clouds, so dreamy and unreal. At that moment, my journey to
Germany begins. What awaits me ahead? What will | gain? | know neither, but | hope that | could find inspiration in Kiihlungsborn.
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| only carried with me a small box of oil painting sticks, three Chinese painting colors of RGB, two
pencils, paper edges cut at the printing of wood blocks, and two diaries. With such poor and messy
preparation, how was | supposed to depict Europe and Germany? | took up the journey with butterflies in
my stomach.

Boarding Lufthansa's Airbus, | overlook the sky from the window and see a sea of clouds, so
dreamy and unreal. At that moment, my journey to Germany begins. What awaits me ahead? What will |
gain? | know neither, but | hope that | could find inspiration in Kiihlungsborn.

| always believe that inspiration is all around, only if we wish to find it. To my surprise, | was
deeply fascinated by Germany the first day | arrived at Berlin. Then during my stay at Kiihlungsborn, |
was excited all the time. This place looked so much like my hometown. | grasped a pencil, drew on the
diary and wrote several words on it. Naturally | adopted the traditional way of sketching in pencil and
colored some briefly in my room. | drew the daily life using the simplest tools — pencils and light colors,

elementary school kids' staff. They matched my thoughts.
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Last Night Mr. Li Xin, Minister—Counselor for Culture of Embassy of the People's Republic of China in Germany, picked us up in the airport. He arranged us
1o slay al the embassy hotel, which made us strangers feel at home. At 8:30 a.m.. the phone rang. It was the staff calling us to have breakfast downstairs.
Everything in the restaurant looked so familiar. There were Chinese paintings on the wall. Tables. chairs and dinning utensils were exactly what we used in

China. I had two bowls of porridge, steamed rolls, vegetable buns and eggs. Delicious and hunger satisfied. We all said that if we didn't look out of the window, we

had no idea of being abroad.



