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B Preface

Mr. Wu Guanzhong is one of the admirable artists who possess profound influences in Chinese art circle and interna-

tional prestige.

As early as the beginning of the 1980s, Wu initiated the discussion about “content and form” in the art circle, contribut-
_ing to the respect and debate about the principle of plastic art. Later, he actively probed the abstract element in real
images and sensibility of life in formal language. In the trend of modern conceptual art prevailing, he calls himself a
craftsman modestly, proudly and confidently. Actually, with his conception, brushstroke, composition, color and cul-
tural symbol immensely shocking the audience, Wu's works have already successfully formed his individual art language.

Wu provides the motivation of ideology for the continuous evolution of Chinese fine art in the new era, basing on his
personal art exploration and comprehension. His meticulous exploration about the principle of plastic art forms his
own unique feature of formal language. And the exploration of formal language is also integrated with his comprehen-
sion of Chinese cultural spirit. His creation of oil painting possesses the characteristic of typical Chinese cultural images,
which is the key point for him to conquer and exceed the obstacle of language between oil paint and ink and exchange
between different aesthetic opinions. Therefore, his oil painting is full of abundant Chinese cultural poetry and charm;
his colored ink accentuates the formal composition consisted of dot, line, surface and color filled with rhythm and
tempo within daily living surroundings. We may assume, no matter oil paint or colored ink, both consist of the mean-

ingful form of Wu’s Chinese cultural charm.

Progressive Wu always pursues beauty and Chinese cultural spirit, which is his aesthetic ideal. In the beginning of the
1950s, he returned to China from France, repaying his motherland with art, and always took Chinese culture as his
standpoint of ultimate art value and the origin of art creation. Wu leisurely wanders between western and Chinese
paintings to present Chinese culture spirit in the language of modern art, as a result of his open mind, cultural

accumulation, always creative conception and diligent hardworking.

On the Double Ninth Festival, the large-scale exhibition “Wu Guanzhong: The Retrospect” would be presented in Shanghai
Art Museum for the first time, which is a desirable cultural event for Shanghai, an open and modern city. Ibelieve, it
would provide a unique visual experience for Shanghai art circle and ordinary citizens, and become a cultural scene in

the autumn of Shanghai.

I sincerely wish “Wu Guanzhong: The Retrospect” would be successfully presented in Shanghai.

Chen Xiejun

Party Branch Secretary of Shanghai Culture, Broadcasting & Television Bureau
Associate Director of Shanghai Cultural Relics Administration Committee

On August 17, 2005
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B Preface

It is apparently insufficient to summarize Wu Guanzhong's contributions to contemporary Chinese art by his painting
accomplishment. As Wu Guanzhong is not only a prestigious artist at home and abroad who has made enormous
contributions during the practice of merging Chinese and western arts, actually, he is also a very influential figure in tHe
development process of contemporary Chinese art. At the end of the 1970s and during the 1980s, he wrote a series of
articles that probed into the rules of art creation, and stimulated intensive response and controversy in art circle, moreover,
his beautiful and convincing essays out of his enthusiasm for life and art arouse the audience’s fondness.

As an authority with extraordinary foresight and attention from the art circle, Wu Guanzhong influenced the develop-
ment process of contemporary Chinese art after 1980s with his works and ideas, especially the ideas of form’s beauty
and abstract beauty stimulated the pioneering spirits of contemporary Chinese art creators, and then contributed to the
prosperous situation of present Chinese contemporary art in the international stage.

This exhibition is Shanghai Art Museum’s curating result for three years, through which Wu Guanzhong would also
realize his historical opportunity with Shanghai. He generously donates 6 representative works, which would become
the precious collection of Shanghai Art Museum. On behalf of Shanghai Art Museum, I would like to extend our sincere
gratitude to Wu Guanzhong, and wish him a good health and a vigorous art life.

Finally I would like to express our gratefulness to Wu Guanzhong’s family and friends for their trust and support for
Shanghai Art Museum'’s work, especially the enthusiastic support from Wu Keyu, Mr. Wu's first son, in this exhibition.

With the efforts from all the enthusiastic people, the exhibition could proceed efficiently.

I sincerely wish this exhibition would be a perfect success.

Fang Zengxian
Director of Shanghai Art Museum

11
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B Passion for Art

My decision to attend Hangzhou Art Academy came as a shock to my family and friends. Their objection to my decision
was understandable. As a top student from an impoverished family, I had received an offer from the engineering
program at Zhejiang University. Training in engineering, compared to art, would make me better prepared for the

highly competitive job market. The decision marked a pivotal moment in my life. Since then, I was possessed by art.

Looking back, 1 found all my effort worthwhile especially when my works inspire the viewer. It seems to me that great
artists and scientists alike are often distinguished by a strong sense of mission, a creative energy generated by their

passion for beauty and truth.

As a young art student, I had great admiration for big-name artists and works. I gradually learn that fame is not the only
criterion to judge artists or works of art. No matter how glamorous one’s life is, eventually, the work will be the only
thing that speaks to the audience across cultures and throughout time. Also, refinement in technique appeals less and
less to me because sincerity and the quality of one’s ging or feeling for art are most central to artmaking. In my view, art
is about how we convey our thoughts and feelings. The frustration in artistic creation often goes hand in hand with the

waning feeling for art. Of course, I don’t believe that this feeling can ever vanish from our heart.

In an essay on art principles, I propose that on the one hand, brushwork and ink, once separated from ideas and feelings,
have no intrinsic artistic value. Innovation in ink and brush is often the manifestation of new thoughts and feelings. On
the other hand, ink and brush, however, can be used as a rallying flag for artistic innovation. As Shitao states, the
ultimate principle is the non-principle; artists should not be confined by the ink and brush idioms of the previous
masters. Intellectuals have the responsibility to overthrow the established and to usher in the new, as history has taught

us.

I traveled to and lived in many places. Though born in Jiangsu, this is my first exhibition in Shanghai. I am very grateful
to Shanghai Art Museum for this wonderful opportunity. I would also like to thank my dear audience. Though I won't
be able to shake hands with all of you, you may feel the pulsation of my heart in my paintings. I will be very honored

and pleased to see all kinds of resonance that my works create in you.

Wu Guanzhong
In the beginning of August, 2005
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