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Our edition follows the musical text present-
ed in volume 3, series 3, of the Beethoven
Gesamtausgabe (Munich, 1996). For fur-
ther information on the presentation of the
text, the source materials, and the history
of the work’s genesis, publication and early
performances, the reader is hereby referred
to the preface and critical report of that vol-
ume.

The source history of Beethoven’s Fourth
Piano Concerto is particularly interesting
since the work’s origins are as obscure as its
unforeseen impact was obvious. As can be
seen from the sparse and extremely rough
sketches, Beethoven resolved to write anoth-
er piano concerto shortly after completing his
Third Concerto, op. 37, in June and July of
1804. Moreover, op. 58 is the only one of his
five full-scale, completed works in this genre
for which there is no surviving autograph
score. In the Bonn exhibition catalogue of
1890, Erich Prieger advanced the optimistic
theory that the autograph, “although extant,
is still being kept under wraps”. Further re-
search revealed, however, that Beethoven’s
sole handwritten score went astray in 1807
while the work was being prepared for pub-
lication by the Bureau d’Industrie. At that
time Beethoven let the manuscript out of his
hands to help the engraver enter his final
changes. This is not to say, however, that the
source is irretrievably lost.

The absence of an autograph manuscript
makes us all the more attentive to the other
sources. Today, pride of place in the source
hierarchy must go to the highly reliable
manuscript score written out by “Copyist
D”, Joseph Klumpar. The information giv-
en on page 136 of Kinsky-Halm’s thematic
catalogue must be amended as follows: the
manuscript score cited there, written out by
Klumpar and proofread by Beethoven, is
~located today in the Gesellschaft der Musik-
freunde in Vienna under call number A 82b.
Furthermore, it is identical to item no. 214in

the auction catalogue of Beethoven’s estate,
dated 5 November 1827. This item — to quote
Aloys Fuchs’s transcription, preserved in the
Beethoven House in Bonn (NE 103) — reads
“piano concerto by Beethoven, with correc-
tions in his own hand, score”. The buyer of
the manusecript is listed as Beethoven’s friend
Ferdinand Piringer, who acquired it at auc-
tion on behalf of the Gesellschaft. It is very
likely that Beethoven had A 82b copied out
prior to 27 March 1806 in order to have the
concerto appear in print at an earlier date
than usual.

As it happened, however, the first edition
was delayed by other plans that stood in the
way of such an unusually prompt publica-
tion. The G-major concerto was not to be dis-
seminated in print before the composer, as
was his wont, had given the work its premiére
performance. This first performance, with
Beethoven at the piano, took place during
two concerts held in the Viennese town pal-
ace of Franz Joseph, Prince Lobkowitz, in
March of 1807. (Intensive research recently
conducted in the Lobkowitz Archives in the
Czech Republic have failed to reveal a more
precise date.) On the same program were the
Fourth Symphony and the Coriolanus Over-
ture. The Bohemian nobleman was so im-
pressed with the new concerto that he him-
self probably instigated the plan to arrange
a chamber music version for string quintet
(the prince’s preferred ensemble). Proof
that Beethoven sanctioned and even helped
to produce this arrangement is provided by
the changes he jotted down in the solo part of
the outside movements in more than eighty
passages of A 82b. He then assigned the task
of reducing the orchestral part to Franz
Alexander Possinger (1767-1827), whose
acquaintance he had made in 1803 when
Péssinger had appraised the String Quintet
op. 29 during the composer’s quarrel with
Artaria. The resultant version for piano and
five-part string ensemble (vn 1, vn 2, va l,



va 2, vc) saw the light of day in the early
weeks of summer 1807, a full year before the
original edition of the orchestral version was
offered for sale by the Bureau d’Industrie in
Vienna (August 1808) — an edition for which
the same manuscript, A 82b, served as an
engraver’s model. Once again, the virtuoso
demands of the solo part were increased in
the quintet version so that only Beethoven
was capable of playing it. It is worth recall-
ing that the Fourth Concerto was performed
only twice during Beethoven’s lifetime, and
on both occasions by the composer himself.
Not until 1830 was the work again heard in
Vienna. Apparently its virtuoso demands
posed no obstacle to an arrangement reflect-
ing the hunger of the age for new music — and
paving the way for Franz Liszt.

Another reason for the delay in publica-
tion was probably related to Beethoven’s
wish, from the very beginning, to have his
new concerto issued simultaneously in sev-
eral countries. His plan was to have all six
of his works from opp. 58 to 62 published
in a specific order in Germany, France and
England, if possible from 1 September 1807.
Evidence of a publication by Clementi can
be seen in the right-hand margin of the title
page of A 82b, where Beethoven has writ-
ten “Grofie Stfimme] 1”. This was surely
intended to distinguish it from the “Grofle
Stimme 2” which, as shown by the publish-
er’s contract of 20 April 1807, was meant to
function as an engraver’s model for Clementi
in London. In the event, however, this pub-
lication never materialized as the copy was
lost in shipment.

The final page of A 82b contains the
handwritten annotation “send pf cto 2 to
Possinger”, thereby indicating that once
the engraving was finished part of the score
— namely the second movement — was to be

sent directly from the publisher to the ar-
ranger of the chamber music version rather
than returned to the composer. The reason
for this had to do with the completion of the
quintet version: the concerto’s second move-
ment could be taken over intact since, in its
reduced instrumentation for strings, it is
identical to the arrangement apart from the
discarded part for double bass. The conse-
quence, however, was a gap of one movement
in A 82b. This gap was filled in 1850 when
Aloys Unterreiter, at the request of Aloys
Fuchs (1799-1853), scored the movement
from the surviving parts of the first edition
for a performance to be held on 1 December
of that same year before the Gesellschaft der
Musikfreunde. The soloist of that perform-
ance, Joseph Fischhof (1804-1857), was then
handed the completed score as a present.

Although Unterreiter’s substitute copy of
1850 has no independent value as a source,
it sheds light on the fate of the entire manu-
script score. It also explains why Franz Kul-
lak - unlike Nottebohm, who apparently
had contact with its owners — was unable
to consult A 82b when compiling his edition
for Steingriber (Hanover, 1882). Finally,
on 11 June 1918, A 82b was restored to the
holdings of the Gesellschaft der Musikfre-
unde by repurchase.

One new feature, as compared to Kullak’s
well-known print, is the essential addition
of agogic expression marks (ritardando — a
tempo) carefully entered in A 82b by Beet-
hoven himself. Having circuitously obtained
these marks from the more flexible chamber
scoring, the composer then made it binding
for the original concerto version as well.

Bonn, spring 1998
Hans-Werner Kiithen
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