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Preface

1i Zhenfu, born in 1940, graduated in 1964 from the
Decoration Department of China’s Central Arts & Crafts
Institute majoring in mural painting. A young man with an art
— pursuing heart, he then came to the Gobi desert and burried
himself in the worldly renowned Buddist art treasury—Mogao
Grottoes in Dunhuang. Day after day he studied and copied
patiently the works by ancient pnasters, from the natural and
unrestrained ones of the Wei and Jin dynasties to the graceful
and poised ones of the Sui and Tang Dynasties, lying down a
solid foundation for his own artistic creation. This album of
copied paintings presented before you has resulted from his
many years of hardworking in spare time.

Two approaches are essential in Li’s studying of Dunhuang
Art. The first is to “take a dive into the skills of the past
masters” so as to acquire a basic technique, which has been
proved by many of his excellent copies exhibited and collected
by China’s History Museum and Japan’s Fuji Fine Arts
Museum in Tokyo, the second is to “jump out of the bounds of
tradition, ” which has been manifested in his works such as
“Ode to the Flying Asparas” and “Shining Together Are the
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Sun and the Moon.” In his own creation he makes use of many
artistic principles in traditional Dunhuang Art while regarding
to the aesthetic pursuits of modern people to create a fresh,
soft, gentle and graceful style which has beem appraised by
many critics to be “something of Dunhuang yet with modern
meaning.” In face his works are so characteristic that they may
be recognized at the first sight. It’s the Dunhuang Art of his
own.

Though having achieved a lot, Li never stops his studying
and researching on Dunhuang Art. “Only one step forward of
this great cause based on what has been achieved by my
predecessors is enough to prove that I haven’t wasted my
life —long stay in Dunhuang” are words he often remarks. I do
very much hope that his step forward will be greater and his
work will be more fruitful.

Chang Shuhong
October 12, 1990, at Mogao Grottoes
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Introduction of the Author

Zhen — fu Li was born in Aubui province, in
1940, and began to study painting in Anhui
Art College in 1958.

In 1959 he was singled out to study in
Beijing Central Industrial Arts College,
majoring in mural painting and was assig-
ned to work in Gansu Dunhuang Cultural
Research Institute in 1964. Now he is the
associate research member, the Director of
Art Research Institute and member of Asian
Cultural Exchange Association.

He has been engaged in coping and
reproducing the historical frescoes, working
in Dunhuang Megao Caves, the art treasure
house. His works have been sent to Japan,
France, America, Indian and Taiwan ect, to
be put on display at the exhibition of
Dunhuang Frescoes. Some of them have
been collected by China History Museum
and Japan Gallery. In 1981 he was invited
to Xian Film Studio to produce a nearly 100
—square—metre large scale fresco for the
film named “Flower and Rain on the Silk
Road.” In 1982 and 1983 he produced for
Dunhuang Hotel an outdoor stone mural
painting “Dunhuang on the Way of the Silk
Road” which was high above the ground
and a decoration mural painting which was
regarded as a work of art representing the
characteristics of modern 1980’s on the
ceiling of the hall. He also produced an
“Ode to fly” for Sino—Japanese frindship
Association Station and a pottery freso
“Bright Moon with the Sun” For the
Dunhuang Reseach Institute new ad-
minastration area during the period of the
year of 1988 to 1989. this is realized as the

new fresco with real Dunhuang tasty.
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