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Chinese Painting

Chinese painting is one of the oldest continuous artistic traditions
in the world. The earliest paintings were not representational but or-
namental; they consisted of patterns or designs rather than pictures.
Stone Age pottery was painted with spirals, zigzags, dots, or ani-
mals. It was only during the Warring States Period (403~221 B.C. )
that artists began to represent the world around them.

Painting in the traditional style is known today in Chinese as guo
hua([E [H ), meaning “national” or “native painting”, as opposed to
Western styles of art which became popular in China in the 20th cen-

tury. Traditional painting involves essentially the same techniques as
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calligraphy and is done with a brush dipped
in black or colored ink. As with calligra-
phy, the most popular materials on which
paintings are made of are paper and silk.
The {finished work is then mounted on
scrolls, which can be hung or rolled up.

Traditional painting is also done in al-
bums and on walls, lacquerwork, and other
media. There are mainly two techniques in
Chinese painting, which are

+ Meticulous Gong b: (T.%) often

referred to as “court-style” painting.
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+ Freehand Shui mo (7K8) loosely termed watercolor or brush
painting. The Chinese character “mo” means ink and “shu:” means
water. This style is also referred to as “xie vi” (5 %) or freehand
style.

Artists from the Han (202 BC) to the Tang (618~906) Dynas-
ties mainly painted the human figure. Much of what we know of early
Chinese figure painting comes from burial sites, where paintings were
preserved on silk banners, lacquered objects, and tomb walls. Many
early tomb paintings were meant to protect the dead or help their
souls get to paradise. Others illustrated the teachings of the Chinese
philosopher Confucius or showed scenes of daily life.

Many critics consider landscape to be the highest form of Chinese
painting. The time from the Five Dynasties period to the Northern
Song period (907~1127) is known as the “Great age of Chinese land-
scape”. In the north, artists such as Jing Hao, Fan Kuan, and Guo
Xi painted pictures of towering mountains, using strong black lines,

ink wash, and sharp, dotted brushstrokes to suggest rough stone. In



the south, Dong Yuan, Ju Ran, and other artists painted the rolling
hills and rivers of their native countryside in peaceful scenes done
with softer and rubbed brushwork, These two kinds of scenes and

techniques became the classical styles of Chinese landscape painting.
(414 words)

How fast do you read?

414 words—+ minutes= wpm
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Content Awareness and Practice

I . Choose the best answer to each question with the information from the pas-

sage.
1. Which sentence does properly describe the early Chinese painting except
?

A) It is one of the oldest artistic traditions in the world,

et
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B) It is not only representational but ornamental.
C) It consists of patterns or designs rather than pictures.
D) It has begun to represent the world since Old Age.
2. When the traditional painting is finished, what can be done to them ex-
cept 7
A) It is mounted on scrolls.
B) It is done in albums.
C) It can be preserved on silk banners and lacquered objects.
D) It can be done on walls, lacquerwork and other media,
3. Which of the following sentences can not be the intentions of the early
tomb paintings?
A) They were meant to protect the dead.
B) They could help their souls get to paradise.
C) They showed scenes of daily life.
D) They were considered to be the highest form of Chinese painting.
4. Which of the following statements is NOT true according to the passage?
A) Like Western styles of art, traditional painting involves the same
techniques as calligraphy.
B) Many critics considered landscape to be the highest form of Chinese
painting.
C) Artists from the Han to the Tang Dynasties mainly painted the human
figure.
D) The Chinese character “no” means ink and “shui” means water.
5. Which of the following can best summarize the main idea of this passage?
A) Chinese painting is one of the oldest continuous artistic traditions in
the world.
B) Western styles of art became popular in China in the 20th century.
C) The most popular materials on which paintings are made of are paper
and silk.

D) Much of what we know of early Chinese figure painting comes from




burial sites.

I. Complete the following sentences with the information given in the pas-

sage,

1. Painting in the traditional style is known today in Chinese as guo hua ([
[H), meaning .

2. Artists from the Han (202 BC) to the Tang (618~906) Dynasties mainly
painted

3. Many critics consider 3 to be the highest form of Chi-

nese painting.
In the north of the Northern Song period, when artists painted pictures of

towering mountains, they used to suggest rough

stone,

There are mainly two techniques in Chinese painting, which are
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Xu Beihong, Pioneer of Contemporary
Realistic Painting

Xu Beihong(1895~1953) was a native of Yixing, Jiangsu Prov-

ince. His father, from whom he learned painting in his childhood,
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was also a painter. In 1918, at the 1) of Cai Yuanpei, he
went to Peking University to work as an instructor at the Painting
Research Society. The next year, he went to Paris to study, then
transferred to Berlin and Belgium to learn oil painting and sketch

drawing.
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Learning from Western paintings, Xu also incorporated his
knowledge of human anatomy and modeling in his figure paintings.
During his eight years in Europe, he studied the classic, romantic and
impressionist painting styles and tried to understand their 2)
ideas. After he came back to China, he 3) it with traditional
Chinese painting methods. He considered Chinese and Western paint-
ing different branches of art with respective advantages and he
thought they should be combined, absorbing the essence and Tejecting
the dross. He was the 4) of contemporary Chinese realistic
fine arts.

Though Xu adopted many Western painting techniques, he was
also a master of traditional Chinese painting. According to him, art-
ists should seek after truth and take a proper 5) to life, He
summarized seven painting rules in the foreword of his book, The

L




Painting Center.

The seven rules are proper composition, accurate proportion,
clear distinction of white and black, natural movements and gestures,
6) between bright and light colors, clear characterization
~and unambiguous expression of emotions. From these rules, we can
see Xu’s careful research into traditional Chinese and Western paint-
ings and his 7) to combine the painting methods of the two.
The rules provide a good summary of his art practice and also repre-
sent a big achievement in modern realistic fine arts research.

Xu Beihong created thousands of excellent traditional Chinese
paintings, oil paintings and sketches during his-life. His works have
impeccable composition, extensive scenes and rich characterization to
reflect the 8) . His paintings of animals, flowers and birds.,
such as Crowing Cock in Storm and Galloping Horses, all reflect
positive ideas. His works reveal his 9) about society and the
people and his devotion to art. Xu Beihong had researched the body
shape and characteristics of horses and drew sketches of thousands of
horses. The horses under his painting brush combine Western and
traditional Chinese painting skills and have a 10) attraction,

During his life, Xu Beihong also devoted heart and soul to the
education of new artists and made important contributions to fine arts
education after the founding of New China.

(415 words)

How fast do you read?

415 words—+ minutes= wpm

1. This passage is adapted from http://wwwl. chinaculture, org/library/
2008-01/14/content_77528. htm.
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Content Awareness and Practice

I. In the passage some words have been removed. Choose one for each blank
from a list of choices given in a word bank below. You may not use any of the
words in the bank more than once,

A) combined  B) invitation  C) unique D) pioneer = E) methods
F) themes G) quest H) adopted 1) attitude  J) branches
K) harmony L) practice M) different N) reflect O) concern

1. Complete the following summary with the appropriate words according to
the passage,

Xu Beihong was the pioneer of contemporary Chinese realistic fine arts.
He combined Western painting 1) traditional Chinese painting
methods. He also 2) seven painting rules in the foreword of his
book, which provide a good summary of his art practice and also
3 a big achievement in modern realistic fine arts research. During
his life, Xu Beihong also devoted 4) to the education of new artists
and made important 5) to fine arts education after the founding of
New China.
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Leave Something for the Imagination

Since the conception is of primary importance, the greatest pains
must be taken to conceive a poetic conception, In the Sung Dynasty,
when scholars had competitive examinations in painting under the Im-
perial Bureau of Painting, we see how this consideration of the poetic
conception overruled every other standard. Invariably it was the
painting which showed the best conception that won. Now it is char-
acteristic that the best conceptions always depended on the method of
suggestion. The themes themselves were poetic enough in them-
selves, since they were always a line taken from a poem. But the in-
genuity lies in the most suggestive interpretation of that poetic line.
A few examples will suffice. In the reign of Huichung, once the sub-

ject for examinations was a line:



